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Welcome

Thank you for purchasing an ATEM switcher for your live production work!

If you're new to live production switchers, then you’re about to become involved in the
most exciting part of the television industry and that’s live production! There is nothing like
live production and it’'s so easy to become addicted to the adrenaline rush of editing in real

time while the live event unfolds before your eyes. It’s real television the way it should be!

Previously, broadcast quality live production has always been way too high in cost for most
people to afford, while affordable switchers lacked broadcast features and quality. The new
ATEM switchers change this, and you can use them for the most amazing professional live
production results. We hope you get years of use from them and have lots of fun with your

live production!

This instruction manual should contain all the information you’ll need for installing your
ATEM Production Switcher. The ATEM switcher includes a software control panel which you
can run on your computer or you can purchase a hardware based broadcast control panel
separately. The computer and control panels connect to your ATEM switcher via a network

cable and you can directly connect them together without any extra equipment!

Please check the support page on our web site at www.blackmagicdesign.com for the

latest version of software for your ATEM switcher. Simply connect your computer to
the ATEM switcher and the ATEM hardware control panel via USB to update software
so you get all the latest features! When downloading software, please register with
your information so we can keep you updated when new software is released. We are

constantly working on new features and improvements, so we would love to hear from you!

e &

Grant Petty
CEO Blackmagic Design


http://www.blackmagicdesign.com
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Getting Started

ATEM switchers are professional broadcast grade digital production switchers capable of
switching and processing a variety of video sources in live video production and broadcast
environments. The switcher uses the current and familiar M/E (Mix Effects) based design
with software and hardware control options that provides an intuitive, fast and easy to use
workflow for program/preview switching! If you're used to the older A/B direct switcher style,
ATEM switchers also support A/B direct switching which makes it easy to get started!

You only need your ATEM switcher to get started as it has a built in control panel so you can
switch your live production using just the switcher. However, if you want to add more control
flexibility, you can also use ATEM Software Control, or even add one or more hardware control
panels if you need a more advanced solution.
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Setting up your ATEM switcher can be as simple as plugging the multi view output into a monitor,
plugging in a camera and then connecting the program output to a recording deck

If you have used low cost switchers before, then these might not have used the mix effects
style of operation that’s commonly called an M/E style of operation. If you have used an M/E
style switcher, then you might want to skip ahead to install and get working with your new
ATEM switcher!

When you're starting out with a switcher for the first time, the ATEM can look a little intimidating
with all its buttons and knobs, however it’s all very logically laid out so it’s very simple to use!

ATEM is a true high-end broadcast switcher that operates using the M/E workflow standards
used in the broadcast industry. This means once you get familiar with how it works, you will feel
instantly at home on virtually any switcher used in broadcast today.
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The M/E style of operation has been developed over decades to help eliminate errors when
switching live events and is a broadcast standard. It's extremely easy to see what’s going on at
any time so you don’t get confused and make mistakes. The M/E style of operation lets you
check the sources you are about to switch on air, as well as try effects before using them on air.
You can see buttons for each keyer and transition, so you instantly know what’s going on and
what’s about to happen.

The best way to learn about how your ATEM works is to grab your switcher and play with it
while referencing this manual! You might want to jump ahead and install your switcher before
reading the rest of this section!

To start, the most visible part of an M/E based control panel is the transition fader, which
typically appears as a T bar or slider on a control panel, and the program and preview rows of
source buttons!

On ATEM Television Studio HD, the program and preview rows are combined into
one row of buttons. Refer to the 'Using the ATEM Television Studio HD Front Panel'
section for information on how to use ATEM Television Studio HD’s control panel for
M/E style switching.

The program bus source select buttons are used to hot switch sources to the program output.
The source currently on air is indicated by a button that is illuminated red. Be careful when
selecting sources on this row, as they will instantly be switched on air!

A safer and more orderly way to do transitions is to select them on the preview row, and then
use a transition to cut or transition them on air.

The bottom row of buttons is the preview bus source selection. This is where you will spend
most of your time selecting sources about to go on air. This selected source is sent to the
program output when the next transition occurs. The next transition can be triggered by
pushing the cut button, the auto button, or by moving the transition fader up or down. You can
select between a mix, dip, wipe, DVE or other transition depending on what you have selected
in the transition control section.

This is a very powerful way to use a switcher, because you can select your source on the
preview row, and see it on the preview video output to confirm that you have the correct source
before you select the transition you want. You can see what’s happening at all stages so it’s
hard to make mistakes. Only the M/E style of operation allows you to keep track of

what’s going on.

You might also notice that once your transition is complete, the sources selected on the
preview and program rows swap over. This is because the source you selected on the preview
row is now the new on air source, so it becomes selected on the program row once the
transition is complete. Remember the program row always shows what’s on air.

You will also see both the program and preview buttons illuminate red when doing an auto
transition, as for a short time, they are both on air while the transition occurs.

There are multiple types of transitions available, and they can be selected in the LCD menu,
or by pressing the specific transition pattern buttons on ATEM Television Studio Pro HD's
control panel. You can choose from a wide range of wipe patterns and DVE effects, plus use
the LCD menu to adjust the transition rate and other transition settings.
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The other concept that is important to know about M/E style switchers, including ATEM, is the
video on the program and preview rows is technically called the background video. This is
because the upstream (effects) keyers and downstream keyers will overlay on top of this
source. So you can load graphics into the keyers and see them with the preview video and
when keys are turned on, you will see the overlay on top of the program video. This is very
powerful and allows multiple layers to be built up.

Another great advantage of the ATEM M/E style of operation is you can tie keyers to the
transition. This means when you do a mix transition, you can also fade on or off keyers at the
same time. This allows you to build up a composition, and then bring the whole lot on air at the
same time. This is what the next transition buttons do, and you can select background for
normal transitions, or select one or more keyers to transition them on air.

You can even press multiple buttons on ATEM Television Studio Pro HD's control panel to tie
multiple keys and the background at the same time. There are also dedicated downstream key
tie buttons to tie downstream keyers to the transition. Downstream keys also have dedicated
cut and mix buttons and so are very flexible. Downstream keyers are always layered over the
top of everything including the transition, so are a great place to key bugs and logos!

Finally, when your live production is finishing, it’s nice to have a dedicated fade to black (FTB)
control to fade everything to black! You can see the dedicated fade to black control on the right
side of the keyboard. This lets you fade everything to black, and helps make sure you don’t
miss a layer. Fade to black is at the extreme end of the processing chain so you get a clean
fade of all sources.

The last part of an M/E style switcher is the select bus. This is above the program row, and
simply allows sources to be selected for effects processing and other purposes, and there is a
label above this to show what you're switching. The select bus is commonly used to select key
inputs, and can also be used to run macros directly from the control panel.

As you can see by this quick overview, M/E style of operation allows confident live production
with good feedback on what’s going on and the state of your switcher and programming at any
point in your production. Once you learn the M/E style of operation, you can move between
models of production switchers with little retraining as they all work the samel!

If you have been using video switchers for a long time, then you might be used to older-style
A/B direct switchers.

A/B direct switchers have an A bus and a B bus. One bus is the program bus which shows a red
button for the current program output. The other is the preview bus which has a green button
for the preview video. As you move the fader bar up and down, the buses switch so that the red
program button follows the fader handle. This is where A/B direct switching is really easy to use
as the buttons stay lit in the same positions and just switch color between green and red.

A/B direct switching becomes a little more confusing when the fader control is not used to
make the switch. If you use a cut or auto transition button to bring your preview source on air,
or if you use more than one control panel connected to your switcher, the fader control won’t
have moved on the control panel that you are using. The red program output always follows the
fader control and, as you haven’'t moved it, the red program light has to move to another button
on the same row and the green preview light has to move to another button in its row.
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This can become quite confusing when sometimes using the fader control to make switches,
and sometimes not, as the rows containing your preview and program buttons will sometimes
switch and sometimes stay where they are which has the potential to lead to mistakes.

This is why modern M/E style switching is preferable because you'll always find your
green preview button in the preview row, and the red program button in the program row.
It's always consistent and there are no surprises with M/E style switching.

The ATEM switcher provides all the video processing, as well as all video input and output
connectors and power connectors.

ATEM Television Studio HD is a portable switcher with a compact built in control panel. This
model lets you control your switcher from the front panel using the buttons, rotary knob and
LCD menus. ATEM Television Studio HD Supports SD and HD video from HD-SDI and HDMI
connections with 8 external inputs, 1 auxiliary output, 2 media players, 1 chroma

keyer, and more.
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ATEM Television Studio HD

The ATEM Television Studio Pro HD model switcher is the same as the ATEM Television Studio
HD model with a console style control panel built in plus extra camera controls.

ATEM Television Studio Pro HD

The ATEM Television Studio Pro 4K model includes all the benefits of the HD models and
now adds Ultra HD capability and more SDI inputs. It features 8 independent 12G-SDI inputs
supporting all popular HD and Ultra HD formats up to 2160p60. Each input features re-sync
as well as a full low latency standards converter so input is automatically adapted to the
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switcher's format. That means you can even have 8 inputs, all running different video formats.
The upgraded Fairlight audio mixer features dynamics, 6 band parametric EQ, dual mono
channel split and stereo simulator with audio delay on the analog inputs. The ATEM Television
Studio Pro 4K model also features the ATEM Advanced Chroma Key, Ultra HD support for the
multi-view output and motion clips in the media pool.

ATEM Television Studio Pro 4K

Plugging in Multi View Monitoring

To get started with your ATEM switcher, the first step is to plug in power and a monitor and see
it working! When power is connected, you will see the LCD and several buttons on the control
panel illuminated.

A convenient way to check that your ATEM is powered on and working correctly is to plug an
HDMI television or SDI monitor into the multi view output on the rear panel.

Looking at the multi view, you should see 8 video boxes at the bottom, and two larger boxes at
the top, all bound by white borders. Each box will have a label.

If you see this video output, then your ATEM is powered on and running fine! All you need to do
now is plug in some video sources so you can start using your switcher!

If you don’t see the multi view output on your television, check the connections and cables are
correct. You need to plug into the multi view connector on the rear of the ATEM. Next, check if
your television is compatible with the video standard set in the ATEM. If your television is not
compatible with the set standard, don’t worry, because you can quickly change the switcher's
video standard using the 'settings' LCD menu on the control panel. Simply press the 'menu’
button to open the menu and use the settings knob and 'set' button to navigate through the
menu items and change settings.

Getting Started
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Use the switcher's multi view output to monitor all the video inputs
you are switching, plus the preview and program output

Plugging in Cameras and Other Video Sources

Now you're ready to plug in cameras! All you need to do is connect a cable from the camera
video output, either HDMI or SDI depending on which ATEM switcher you are using, and then
connect itto an input on the ATEM switcher.

You can even plug in up to 4 Blackmagic HyperDeck Studio model disk recorders and control
them using the ATEM software control panel. This is a very powerful feature that effectively
gives you an entire videotape department at your fingertips. HyperDecks are connected to
your switcher via SDI or HDMI video inputs and controlled via Ethernet. For detailed information
about how to connect HyperDecks to your ATEM switcher and control them using ATEM
Software Control or an ATEM hardware panel, refer to the ‘HyperDeck control’ section of

this manual.

Each connector on the switcher has an input label so you can see what camera or source is
what input when viewed on the multi view and the control panel. If all your cameras and sources
are using the same video standard as set in your switcher, you will see each of them appear as
you plug them in.

NOTE If you are using ATEM Television Studio Pro 4K, then you can plug in any

HD or Ultra HD video format and the switcher will automatically convert that format
to the HD or Ultra HD video standard set in the switcher settings. This makes it faster
and easier for you to connect different video formats, however, it's still a good
practice to match them to your project format if possible.

You don’t need to worry about genlock for your cameras and sources, because each input

of your ATEM switcher has a full frame resynchronizer. If your ATEM switcher detects that

a video source is out of sync, it will automatically enable the frame sync so the input is clean
for use. The frame sync function also allows consumer cameras to be connected to your ATEM,

Getting Started
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and using consumer cameras is a great way to get started because the latest HDMI based
consumer cameras are now very affordable and give quite acceptable HD and Ultra HD video.
This lets you spend your money on more cameras, and then as you grow, you can start adding
professional SDI based cameras.
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You can control Blackmagic Studio Cameras and URSA Mini cameras
from your ATEM switcher via the SDI return feed

If you're plugging a computer's HDMI output into an ATEM Television Studio HD, or ATEM
Television Studio Pro HD, then be sure that the monitor settings on the computer are set to
the correct resolution and frame rate. For example, if you are using 1080i video, then set your
monitor to 1920 x 1080. Alternatively, if you are using HD 720p video, then set your monitor
t0 1280 x 720. NTSC should be set to 720 x 486, and PAL needs to be setto 720 x 576.

The frame rates also need to match.

You can also plug in an HDMI output into ATEM Television Studio Pro 4K by using an HDMI to
SDI converter, for example a Blackmagic Mini Converter or Micro Converter HDMI to SDI. When
plugging an HD or Ultra HD resolution output from your computer to the 4K model switcher, the
switcher will automatically convert the signal to the HD or Ultra HD format set in the

switcher settings.

NOTE It's important to know that HDMI cable quality can vary, so we recommend
buying good quality cables, and high end video resellers will stock a range of high
quality cables. Good quality cables will help eliminate unwanted sparkle or glitches in
HDMI video inputs.

If you don’t see video on a HDMI video input, even though you have a device connected,

then you might want to check if the HDMI device you have connected uses HDCP content
protection. This content protection actually encrypts the video data in the HDMI video cable,
so the manufacturer does not allow the content to be seen on anything other than a television.
You won'’t be able to see images from these devices. Devices with HDCP content protection
include DVD players, and set top boxes.

Getting Started
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In general, cameras and computers don’t have content protection, so you should not have any
problems connecting these devices. Some gaming consoles don’t include HDCP content
protection, however generally these are only the developer versions of these gaming consoles.
Using the analog component input of a Mini Converter Analog to SDI to connect devices is a
good work around in these situations.

Always be sure you have copyright ownership before using or displaying content publicly.

NOTE On ATEM Television Studio Pro 4K, you don't need to worry about setting the
monitor settings to match your switcher's video standard as the switcher will
automatically convert the signal for you. However, as the 4K model has SDI inputs only,
you will need an HDMI to SDI converter, such as a Blackmagic Mini Converter HDMI to
SDI to plug your computer's HDMI video output into the switcher's SDI input.

Using PTZ Cameras

On ATEM Television Studio Pro model switchers you can connect a remote camera head and
control it using pan, tilt and zoom controls with the control panel trackball, or via the joystick on
a built in or external ATEM hardware control panel. Refer to the 'Using ATEM Television Studio
Pro Switchers/Camera Control' section for more information.

Plugging in Audio

Your ATEM switcher includes a built in audio mixer which allows the use of embedded HDMI
and SDI audio from your cameras as well as external audio from the dedicated audio inputs.
These audio inputs can be used for other audio sources such as camera microphones and
pre-recorded audio.

See Using Audio for more on connecting additional audio sources.

Plugging in your Computer
You can plug your computer directly into the ATEM switcher so you can control the switcher,
load the media pool with graphics and clips, and change switcher settings.

Connecting your computer is easy and after installing the ATEM switcher software simply follow
the directions below:

Connect an Ethernet cable from the switcher Ethernet port labeled 'Control' to the
Ethernet port of your computer.

If you have an additional ATEM hardware panel installed, and already
have this connected to your ATEM, then plug your computer into the second
Ethernet port on your hardware panel instead. Now the computer will talk via
your panel to the switcher, and both the hardware panel and the software
control panel can be operated in parallel.

Ensure your ATEM switcher is powered on.

Launch ATEM Software Control.

Getting Started
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ATEM Software Control
R

We can't locate your device. Enter the IP address here.

192,168.24.20

Launch ATEM Setup

The setup dialog box will help you if you need to manually add your
switcher’s IP address when launching ATEM Software Control.

When running ATEM Software Control for the first time after installation, you will be prompted
by a setup dialog box to set the language for the software plus choose between
‘program/preview’ or ‘A/B direct’ transition control. On ATEM Television Studio HD you can also
select Cut Bus mode. You can learn more about these transition controls earlier in the ‘Getting
Started’ section, under ‘What is an M/E Switcher?’ and ‘What is an A/B Direct Switcher?’.

After you have made your selection, click ‘continue’. ATEM Software Control will remember
these settings the next time it is launched. The software will now automatically search for your
ATEM switcher. If an earlier version of your switcher’s internal software is detected, you will be
prompted to update. Simply follow the prompts, or refer to the ‘updating the software’ section
for more information.

After updating, or if the internal software is already up to date, the setup dialog box will
disappear and the switcher page will be enabled so you can start using your
ATEM switcher immediately!

If the setup dialog box remains visible, you will need to enter your switcher’s IP address.
The dialog box provides a button to open Blackmagic ATEM Setup where you can quickly
locate your ATEM switcher’s IP address. Copy the IP address from Blackmagic ATEM Setup,
paste it into the dialog box’s ‘IP address’ setting, then click ‘save’.

In the rare case your ATEM switcher is still not found, don’t be concerned. The solution is likely
a network setting on your computer. Changing network settings is fast and will only
take a moment.

To change network settings:

Open your computer’s network settings using the control panel in Windows, or via
‘preferences’ on Mac OS. Select the Ethernet connection for your switcher and set it
to ‘manual’.

In your computer’s network settings, set the ‘IP Address’ to 192.168.10.50 and confirm
the new setting. If you don’t see the switcher software enabled, try changing the last
two digits of the new IP address to another number, such as 51, and click ‘apply’.

Getting Started
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After a brief pause, the setup dialog box should disappear and ATEM Software Control will
enable the ‘switcher’ page with buttons illuminated. You're now ready to start using your
ATEM switcher and your setup settings will be remembered the next time you launch

ATEM Software Control.

If you’re more technically minded and want to connect your ATEM switcher to your existing
network, then you will need to change the network settings on your ATEM switcher and control
panel. Information on how to do this is available in the next section. You will need to manually

set the IP address for the switcher as well as all control panels to match your network IP address

range. Your ATEM switcher defaults to a fixed IP address of 192.168.10.240 when shipped and,
by using the Blackmagic ATEM Setup, you can customize the IP address for your custom

network configuration.

@ < HE Netwark Q
Location:  Autematic B
Loty
e N Status: Connected

EXnernot a currently ctive and had the 1P

. IThym_ﬂ...Ethe_mM { - address 102.168.22.126.

by = Configura IPvd:  Manually <]
@ Blustooth PAN g |P Address: | 192.168.10.50(

B Subnet Mask:  255.255255.0
@ Thund._it Bridge . 3,

Mot Ga clod N Routar: 192 168.10.1
DNS Server:

Search Domaina:

7
i . Advanced... i

Assist me... Flovert Apply

Manually setting the IP address for your Mac OS computer.

Internet Protocol Version 4 (TCP/IPv4) Properties X
General

You can get IP settings assigned automatically if your network supports
this capability. Otherwise, you need to ask your network administrator
for the appropriate IP settings.

(O Obtain an IP address automatically
(@) Use the following IP address:

IP address: 192 .168 . 10 . S0
Subnet mask
Default gateway: 192 . 168 . 10 . 1

Obtain DNS server address automatically
(®) Use the following DNS server addresses:
Preferred DNS server:

Alternative DNS server:

|

[T validate settings upon exit b

o[ o

Manually setting the IP address for your Windows computer.
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Now you have the software control working, you can change switcher settings, such as the
video standard, changing the window layout of the multi view, renaming source labels and
more. For information on how to change settings, refer to the ‘using ATEM software control/
changing switcher settings’ section in this manual.

Set the switcher video standard

You can set the video standard to suit the region in which you are broadcasting, such as
2160p29.97,1080i59.94, 720p59.94 or 525i59.94 NTSC if you are broadcasting in NTSC based
countries. If you are broadcasting in PAL based countries, you can set your video standard to
formats such as 1080i50, 720p50 or 625i50 PAL.

General

Video

1080i59.94

Set the video standard to suit the broadcast requirements for your region

If you're working with standard definition video equipment in the widescreen anamorphic 16:9
video format, select 525i59.94 NTSC 16:9 for anamorphic NTSC, or 625i50 PAL 16:9 for
anamorphic PAL.

On ATEM Television Studio HD models, make sure all your cameras and any connected HDMI
devices are also set to the same video standard, or they won’t be visible on the switcher video
inputs. This is generally quite easy, as countries have standards for their HD broadcasts and all
equipment sold in these countries matches this standard or at the very least can be switched
between standards. When all video standards are matched, you should see connected devices
show up in the multi view video input windows.

On ATEM Television Studio 4K, all HD and Ultra HD inputs are automatically converted to your
switcher's HD or Ultra HD video standard so you can plug in any video format and it will appear
on the multi view straight away.

Set Audio Preferences

The ‘audio’ tab lets you choose the transition behavior for the audio follow video feature, enable
mix minus settings, and mute incoming talkback on SDI inputs to prevent a potential feedback
loop in the talkback channels.

Getting Started



Audio

Talkback via SDI Channels 15 and 16

Mix Minus Settings

Mix minus settings in the audio tab let you mute the corresponding input
from its program return output on some ATEM switcher models

The mix minus settings on SDI outputs let you mute the corresponding input from its program
return output. For more information, refer to the section titled, ‘Changing Switcher Settings/
Setting the Audio Output Behavior’.

The audio follow video settings let you set the switcher to use a default short crossfade when
switching sources with AFV enabled, or use a duration set by your transition rate setting. For
more information refer to the ‘Using ATEM Software Control/changing switcher settings’ section.

Label the Video Inputs

When setting up your project, you may want to change the input labels. These labels appear
on the multi view and any connected ATEM hardware panels. There are two labels to change,
including a long label used in software, and the short label that’s limited to 4 digits and used in
external ATEM hardware panels.

Camera 1 Camera s

Camera 2 Cam2 6 HyperDeck 1

HyperDeck 2

HyperDeck 3

Set Video Input and Labels

Getting Started
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Video Outputs

There are multiple video outputs on your ATEM switcher which can be used to connect to a
wide range of video equipment. Descriptions of each output connection are listed in

this section.

SDI Program Output

This SDI output switches between HD and SD. It outputs the main program video output of your
ATEM switcher and can be connected to any SDI based video device. The audio on this output
can use embedded HDMI and SDI audio from your cameras as well as external audio via the
switcher's XLR inputs.

Multi View SDI and HDMI Output
The multi view outputs are HD.

Tally is included with red for sources on air, and green for preview. You can connect this output
to televisions and computer monitors with SDI or HDMI connections.

Auxiliary SDI Output
Your ATEM switcher has an auxiliary SDI connection that outputs the same video format in use.

The auxiliary output can use any internal and external video sources. For example, a program
feed if you need another program output, or a clean feed without down stream keying, or even
a specific video input. The aux output is perfect for driving video screens on stage, or a feed
where you can independently control what the viewers see. The aux output switches cleanly
and can be used as a cut only switcher independent of the main program output. The audio on
the auxiliary output is embedded SDI program audio.

Installing Blackmagic ATEM Software on Mac OS

You don’t need ATEM Software Control to run your ATEM Switcher, but it is helpful if you want
to record new macros, or upload graphics to the media pool, including using the Adobe
Photoshop plugin to upload new or constantly changing graphics. With ATEM Software Control
installed, it also gives you more options to control your switcher. For example, the flexibility of
having multiple operators mixing audio and handling the media pool, while you are switching
live production using the switcher’s control panel.

Before installing any software, you will need administrator privileges. It is also a good idea to
uninstall any previous versions of ATEM software present on your computer.

Ensure you have the very latest driver. Visit www.blackmagicdesign.com/support

Open the “Blackmagic ATEM Switchers” folder from the disc or downloaded disk image
and launch the “Blackmagic ATEM Switchers Installer Software”.

Click Continue, Agree and Install buttons and the software will be installed on
your system.

Now restart your computer to enable the new software drivers.

Getting Started
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[ ] @ Install Blackmagic ATEM Switchers [+

Welcome to the Blackmagic ATEM Switchers Installer

You are about to install everything you will need to set up and
Introduction operate your ATEM Switcher.

Check out the latest install videos on the Blackmagic Design
website to help you set up all your Blackmagic Design products.

Please make sure you have saved a copy of all your files.

Continue

Follow install prompts

Plugins and Applications that are Installed
The ATEM switchers software installs the following components which are used by
ATEM switchers:

= ATEM Software Control

= Blackmagic ATEM Setup

ATEM Setup

O

cHEEEEEEm

ATEM Television Studio HD

W

Blackmagic ATEM Setup is used to configure network settings including
IP address, plus lets you update your ATEM switcher’s internal software

On Mac OS, all the files needed to run your ATEM switcher will be installed into a folder called
Blackmagic ATEM Switchers in the Applications folder.

Getting Started
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In the Blackmagic ATEM Switchers folder, you will see ATEM Software Control and Blackmagic
ATEM Setup. ATEM Software Control is the software control panel for your switcher, which also
allows loading graphics into the switcher media pool, changing settings, mixing audio,
recording macros and controlling Blackmagic cameras, including Blackmagic Studio Cameras,
Micro Studio Cameras and URSA Broadcast.

Blackmagic ATEM Setup is the setup utility that allows you to browse connected switchers,
add additional switchers that are not automatically detected via their IP address, change your
switcher IP address, and update the switcher and panel software.

Also included in this folder is the instruction manual and some example graphics. Use the

example graphics to explore the internal media pool and keying functionality.

Installing Blackmagic ATEM Software on Windows

It is a good idea to uninstall any previous version of ATEM software present on your
Windows PC before installing the latest software.

Ensure you have the very latest driver. Visit www.blackmagicdesign.com/support

Open the “Blackmagic ATEM Switchers” folder and launch the “Blackmagic
ATEM Switchers Installer”.

The software will now be installed on your system. An alert will appear: “Do you want to
allow the following program to install software on this computer?” Click Yes to continue.

You will see a dialog bubble saying “found new hardware” and the hardware wizard
will appear. Select “install automatically” and the system will find the required Desktop
Video drivers. You will then receive another dialog bubble saying “your new hardware
is ready for use.”

Now restart your computer to enable the new software drivers.

‘_@ Blackmagic ATEM Switchers Setup EI =] @

Welcome to the ATEM Software
Switchers Setup

‘You are about to install everything you will need to set up
and operate your ATEM switcher, Check out the latest install
videos on the Blackmagic Design website to help you setup
all your Blackmagic Design products.

()

ack Mext ] | Cancel

Follow install prompts
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Plugins and Applications that are Installed
The ATEM Switchers software installs the following components which are used by
ATEM Switchers:

= ATEM Software Control
= Blackmagic ATEM Setup

ATEM Setup

O

o HENEEEED

ATEM Television Studio HD

o HD @ -

Blackmagic ATEM Setup

Once the computer has restarted, all the ATEM software applications will be installed and can
be accessed from Start > Programs > Blackmagic Design.

Blackmagic ATEM Setup is the setup utility that allows you to browse connected switchers,
add additional switchers that are not automatically detected via their IP address, change your
switcher IP address, and update the switcher and panel software.

Also included in this folder is the instruction manual and some example graphics. Use the
example graphics to explore the internal media pool and keying functionality.

Customize the Multi View

There are 8 input views in the multi view, and you can select from a range of external and
internal sources to display on these views. Simply click the menus to select what you want on
each view. If you don’t have 8 cameras on your job, then you can even select media players,
color generators, or the aux output on these views. It's extremely flexible, and you can also
change the multi view layout to suit your preference.

Getting Started
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Multi View

Camera Layout Audio Meters

- All On

Media Player 1... » Auxiliary 1

HyperDeck 1 HyperDeck 2 v Media Player2 ... ~

Customize the multi view

Audio meters can be turned on or off within each source view, or all at once, by clicking on the
respective icons in each view or the ‘all on’ button, respectively.

You can also turn the safe area guides in the preview window on or off by clicking the
respective icon.

Connect Hyperdecks

You can connect up to four HyperDeck disk recorders to your ATEM switcher. This lets you
easily use HyperDecks as a high capacity media pool or record your switcher’s output. Refer to
the ‘HyperDeck Control’ section in this manual for more information.

HyperDeck

HyperDeck 1

HyperDeck 2
— ) (none)

R e on this HyperDeck

HyperDeck 3

HyperDeck 4 1P/ ss: 0.0.0.0

(none)

Connect HyperDecks
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Updating the Software

From time to time Blackmagic Design will release new software for your ATEM switcher,

with new features, bug fixes, and increased compatibility with third party software and

video devices.

To update your ATEM switcher with new software, you need to use Blackmagic ATEM Setup to
connect to the ATEM switcher and panels. Blackmagic ATEM Setup will check your switcher’s
internal software and will ask if you wish to update if you have a newer version installed on
your computer.

Always update all your equipment at the same time so it’s all running the same version
of software.

ATEM CONTROB

SETUP

ATEM Operation Manual

®@ @

Install ATEM Uninstall Blackmagic
ATEM Switchers

.0
wicdesign O
[m]

ATEM software installer

To perform an update, connect your ATEM switcher to the computer via USB.

Alternatively, if you already have your switcher connected to your computer via Ethernet,
you can simply update via the Ethernet connection.

First, download the latest Blackmagic ATEM Switcher software and install it on your Mac or PC
using the instructions listed previously in the 'getting started' section of this manual.

Once installed, the new software for your ATEM switcher and hardware panel will be included in
the ATEM setup utility.

Updating the Software
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Updating the Switcher Software
Connect the switcher via the USB port or Ethernet.

When upgrading software via USB, make sure the switcher is the only ATEM device
connected via USB to the computer running the setup utility software. If more than
one ATEM device is connected, the switcher may not be recognized.

Launch Blackmagic ATEM Setup.

If the switcher software requires updating, you will be prompted by a window asking
if you would like to update the software. Click ‘update’ to initiate the update process,
which may take a few minutes. It’'s important you don’t unplug the power from the
switcher during the software update.

Once the software update is complete, a window will prompt you to power cycle the
switcher. Turn your switcher off and on, then ‘close’ the dialog box.

Updating an ATEM Hardware Panel

Connect the ATEM hardware panel to your computer via USB. If you already have
your panel connected to your computer via Ethernet, you can simply update via
the Ethernet connection.

NOTE When upgrading software via USB, make sure the advanced panel is
the only ATEM device connected via USB to the computer running the setup
utility software. If more than one ATEM device is connected, the panel may not
be recognized.

Launch Blackmagic ATEM Setup.

If the panel requires updating, you will be prompted by a window asking if you would
like to update the software. Click 'update' to initiate the update process. It's important
you don't unplug the power from the panel during the software update.

Once the software update is complete, a window will prompt you to power cycle your
hardware panel. Turn your panel off and on, then click ‘close’ in the dialog box. If you
are updating an ATEM Advanced Panel, the panel will power cycle automatically.

Updating via Ethernet

Updating your ATEM switcher or hardware panel via Ethernet is generally faster and easier,
however there are some instances, such as those below, where it may not be possible and you
will need to update via USB:

= Updating the internal software for the first time.

= Your ATEM network settings are already configured to work straight away, however if
your are connecting to a network with other video equipment, there may be potential
IP address conflicts which may prevent communication between your computer and
your switcher. Network settings can only be set via USB.

Updating the Software
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Connecting to a Network

If you want to connect your ATEM switcher to a larger Ethernet network, then you will most likely
need to change the network settings on your ATEM switcher. Most people simply plug their
computer and control panel direct to the switcher, however in some situations it can be very
powerful to connect via your network!

Your ATEM ships from the factory with settings to allow hardware control panels to simply be
connected directly with an Ethernet cable. However your ATEM supports full Ethernet IP
protocols so you can place your switcher and panel on your network or anywhere on the planet
using the internet. Connecting to a network means you have enormous flexibility with how you
control your switcher. For example, you can connect an ATEM Advanced Panel on the same
network to ATEM Television Studio HD and have two operators switching content. In addition,
you also have the software panel on your computer so you can even have a third operator
handling audio, or controlling cameras from the software panel.

However, it’s worth noting that if you use your ATEM on a network, then you're also increasing
the complexity of the connection between your control panel and the switcher, so there is
possibly a greater chance of something going wrong. ATEM can also be used when plugged
into a switch, and even via most VPNs and over the internet.

To allow communication over Ethernet, the IP addresses of the switcher and any computer
running ATEM Software Control needs to be configured correctly. The IP address used for each
will depend on the IP address range of the network you're plugging into.

NOTE If you are using an additional ATEM hardware control panel, your ATEM switcher
always needs a fixed IP address so the control panel has a stable location to connect
to. This means you need to find a free fixed IP address in the range of your network
that you can use.

ATEM hardware control panels can be set to DHCP or fixed IP addresses. Generally when used
on a network, the control panel would be selected to DHCP, so it is automatically assigned an
IP address when connected to the network.

For all devices to communicate, they must share the same IP address subnet, which typically
means the first 3 fields in the IP address need to be the same. Each device must also use a
unigue IP address.

Connecting to a Network
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Please remember to set all devices to the correct IP address so they can all communicate.
You will need to set the IP address of the switcher via the LCD menu settings.

NOTE If setting up an additional ATEM hardware panel, you will need to set the DHCP
or fixed IP mode. If using a fixed IP address on the panel, set the IP address on the
panel. You will also need to set the switcher address on the panel itself so the panel
can identify your switcher on the network.

Lastly, you need to ensure your computer is connected and working on your network. Then
when you launch the ATEM Software Control application, you will be prompted automatically to
enter in an IP address for the switcher if ATEM Software Control cannot communicate with the
ATEM switcher. Use the IP address you just entered for the switcher. Then the ATEM Software
Control can find the switcher and communicate.

The switcher network settings are changed using the LCD menu settings, or you can use
Blackmagic ATEM Setup via USB.

Please follow the steps below:
To change the network settings using the LCD menu:
Press the 'menu' button to open the LCD menu.
Rotate the settings knob and press 'set' to select the 'settings' menu.

Scroll through the menu items until you see the 'network’ settings and press 'set' to
select them.

Using the settings knob and 'set' button, select and adjust the number fields to change
the network settings.

Select 'save' and press 'set' to confirm the changes.

Your switcher will now ask to be power cycled. Press 'set' to confirm the change and then
power cycle your switcher.

L Settings

IP Address 192.168.10.240

Subnet Mask 255.255.255.0

Gateway 192.168.10.1

Network settings can be changed using the LCD menu

Connecting to a Network
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To change the network settings via Blackmagic ATEM Setup:

Connect the switcher via USB to the computer running the setup utility software.
Launch Blackmagic ATEM Setup and select your switcher or hardware panel.

The switcher’s current IP address, subnet mask and gateway settings will be displayed
in ‘configure’ window. If you only want to check the IP address and not change it,
you can simply quit the setup utility by clicking ‘cancel’.

To change the IP address or any other settings, simply edit the numbers and then
click ‘save’.

A dialog box will prompt you to power cycle your ATEM switcher. Turn the switcher’s
power off, turn it back on and then close the dialog box.

ATEM Television Studio HD & & 3 EEEEEEEDE

Configure About

Metwerk Settings H
IP Address: 192.168.10.240

Subnet Mask: 255.255.255.0

Gateway: 192.168.10.1

Cancel Save

Change network settings using the ‘configure’ tab in Blackmagic ATEM Setup.

Understanding External Hardware Panel Network Settings

If you are using an external ATEM hardware panel, the hardware panel's network
settings are configured from the network setup menu in the hardware panel's system
control, or using the system control LCD menu on ATEM Advanced Panels. Along with
its own IP address, the hardware panel also needs to be configured with the network
location of the switcher, so that communication between the two devices can be
established over the Ethernet connection. If the hardware panel’s network settings are
correctly configured, you will see the panel light up and buttons turn on so you can
control the switcher.

If the hardware panel is displaying a message looking for the switcher, then you will
need to set the hardware panel’s network settings so that the panel and switcher
share the same subnet, and the network location to which the hardware panel is trying
to connect, matches the switcher’s IP address. The following section shows you how to
set the switcher IP location on your ATEM hardware control panel.

Connecting to a Network
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Setting the Switcher IP Location

To set the network location of the switcher on the hardware panel, so the panel can find the
switcher and communicate, simply follow these steps:

Changing the IP location on an ATEM Advanced Panel

When there is no communication with the switcher, the LCD will say 'connecting'

and notify you of the IP address it is searching for. If the panel can't find the switcher,
the connection will time out and a notification will ask you to check the IP address.
Press the 'network' soft button above the LCD to open the network settings.

In the network settings, press the right arrow in the system control buttons next to the
LCD to move to the 'switcher IP address' setting.

Now use the corresponding LCD soft control knobs to set the correct IP address for
your switcher.

Press the 'save changes' soft button to confirm the setting.

Your panel will now connect with your switcher.
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On ATEM Advanced Panels, press the ‘network’ LCD soft

button to open the network settings on the LCD, then use the
system control arrow buttons to navigate to the switcher IP
address setting. Use the soft controls to set the network IP
address for your switcher, and don’t forget to save the changes.

NOTE Changing the switcher IP address on your panel does not change the

IP address of the switcher itself. It just changes where the control panel is
looking to find the switcher. If the control panel cannot find the switcher, then
you might need to check the switcher to see if it's been set correctly. To change
the IP address of the switcher, connect the switcher via USB to a computer and
run Blackmagic ATEM Setup as described previously in this manual.

Connecting to a Network
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Changing the Hardware Panel Network Settings

Because the hardware panel is also on the network and communicating with the switcher,

it also has network settings so it can connect to the network. These settings are different to the
switcher IP address, which is just where the panel is looking to find the switcher. The panel
network settings can be changed by following the steps below:

Changing Network Settings on an ATEM Advanced Panel
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Change network settings using the system
control buttons and LCD soft controls

Press the ‘home’ button in the system control buttons to open the LCD home menu.
In the home menu, press the ‘network’ soft button to open the network settings.

The next step is to decide if you want the panel to use a fixed IP address or to be
automatically assigned an IP address from a DHCP server. Set DHCP on or off by
pressing the corresponding DHCP ON/OFF soft button.

NOTE If you're connecting direct to a switcher without a network, then you
won't have a DHCP server to assign an IP address automatically, so you will
want to select ‘DHCP off. ATEM Advanced Panels are delivered with a fixed
IP address set to 192.168.10.60 for a direct connection.

However, if your network has lots of computers that automatically assign

IP addresses via DHCP, then you can also select ‘DHCP on’ so the panel can
get its network information automatically. This is possible on the panel, and it’s
only the switcher itself that always requires a fixed IP, as the switcher needs
to be found by the control panels at a known fixed address on your network.

If you select ‘DHCP on’, your network settings will be complete because the
panel network settings will be obtained from the network automatically.

Connecting to a Network
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If you have elected to use a fixed IP address, you now need to set this IP address by
adjusting the corresponding soft control knobs for each field of the IP address.

You can also use the numeric keypad. Changing this IP address may cause the panel
to lose communication.

If the subnet mask and gateway address need to be set, then press the right arrow
button in the system control buttons to progress through each setting menu, and use
the knobs or the numeric keypad to edit. If at any time you want to cancel the changes,
press ‘undo’.

When you are happy with your settings, press the ‘save changes’ soft button to confirm.

=0

Panel IP Address

O 0 0 0O

When you are happy with your network settings,
press the ‘save changes’ button to confirm them

Using ATEM Software Control

ATEM Software Control is included with your ATEM switcher, and allows you to control your
switcher in a similar way to a full hardware control panel. However instead of menu buttons,
it uses a range of palettes on the right side that shows you all processing features of your
ATEM switcher and allows settings to be easily made.

You can also use ATEM Software Control to configure your switcher settings as well as upload
graphics and manage the media pool.

The preferences settings are arranged as ‘general’ preferences and ‘mapping’ preferences.
The general preferences contain network settings, transition control and language
selection options.

General Preferences
ATEM Software Control can be set to display in English, German, Spanish, French, Italian,
Japanese, Korean, Portuguese, Russian, Turkish and simplified Chinese languages.

When running ATEM Software Control for the first time after installation, a setup dialog box will
prompt you to set the language for the software, but you can change the language of the
software at any time.

Using ATEM Software Control
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To change the language:

Go to the menu bar at the top of your screen, select ‘ATEM Software Control’ and open
the ‘preferences’.

Select your desired language from the drop down menu in the ‘Software Control
Language’ in general settings.
A warning will appear asking you to confirm the action. Click ‘change’.

ATEM Software control will now close and restart in your selected language.

General

Cancel

You can change the language for ATEM Software
Control in the ATEM Software Control preferences.

Button Mapping

In the mapping preferences, you can assign inputs to specific buttons on the preview and
program rows. The camera drop down menu lets you select a ‘Blackmagic SDI’ camera for each
input, or you can select ‘none’ if you don’t have a camera connected to the input.

ATEM software and hardware control panels support button mapping so you can assign your
most important sources, especially cameras, to the most accessible buttons in the program and
preview rows. Occasional sources can be assigned to less prominent buttons. Button mapping
is set independently for each control panel so button mapping set on a software control panel
will not affect the button mapping set on a hardware control panel.

Mapping

Blacks
MNone

None

Input 10: Camera 10 « Mone

Set Defaults

You can assign a camera from the 'camera' drop down menu
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The software control panel has four main control windows: Switcher, Media, Audio and Camera.
You can open these windows by selecting the buttons at the bottom of the interface or by
pressing the Shift and left/right arrow hot keys. A general settings window can be opened by
selecting the gear icon at the lower left of the interface.

Switcher Panel

When first launched, the switcher screen is selected, which is the main control interface for the
switcher. The software control panel must be connected to a switcher to run.
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Mouse or Trackpad Operation

The virtual buttons, sliders and fader bar on the software control panel are operated using your
computer mouse or a trackpad if you're using a laptop.

To activate a button, click once with the left mouse button. To activate a slider, click and hold
down the left mouse button while dragging. Similarly, to control the fader bar, click and hold
down the left mouse button on the fader bar handle and drag up or down.

Using Keyboard Hot Keys

Hot keys can be used allowing convenient control of some switcher functions using a standard
QWERTY keyboard as shown in the following table:

Hot Keys Function

<1>-<0> Previews source on switcher Inputs 1-10. O = input 10.

<Shift> <1> - <0> Previews source on switcher Inputs 11 - 20. Shift O = input 20.
<Control> <1> - <0> Hot switches source on switcher Inputs 1- 10 to Program output
Press and release Hot switches source on switcher Inputs 1- 10 to Program output.
<Control>, then <1> - <0> Hot switching remains on and the CUT button is lit red.

<Control> <Shift> <1> - <0> Hot switches source on switcher Inputs 11- 20 to Program output
Press and release <Control>, then Hot switches source on switcher Inputs 11- 20 to Program output.
<Shift> <1> - <0> Hot switching remains on and the CUT button is lit red.

<Control> Turns off hot switching if currently on. The CUT button is lit white.
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Hot Keys Function

<Space> CuUT
<Return> or <Enter> AUTO

More information on how to use the switcher control panel is included in the next sections.

The media manager allows you to upload graphics to the media pool in the ATEM switcher.
Your ATEM switcher has memory for graphics that’s called the media pool and holds up to
20 still graphics with alpha channel that can be assigned to a media player for use in

your production.

So, for example, you could have the maximum 20 still graphics loaded that will be used on your
live production and then assign each of the media players to various stills as you work. As you
take a graphic off air, you can change the media player graphic to the next graphic you want,
and then you can put that media player back on air with the new graphic.

When a still is loaded into the media pool, the alpha channel is loaded automatically if one is
included in the image. When a still is loaded into a media player, the output of the media player
will include both key and fill outputs. If you select a media player as a key source, for example
Media Player 1, both the fill and the key are automatically selected so you don’t have to select
them separately. However the key can still be routed separately so you can use a different key
source if you wish.

The audio tab in ATEM Software Control contains a powerful audio mixer interface which
becomes active when controlling your ATEM switcher.

Using ATEM Software Control
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ATEM switchers include a built-in audio mixer that lets you use the embedded HDMI and SDI
audio from your cameras, media servers and other inputs without the need for an external
audio mixer. This is perfect when using your ATEM switcher on location or in small spaces within
modern OB vehicles as you don’t have to find room for an external audio mixer. The audio is
mixed in the audio tab of ATEM Software Control and output via the SDI program output.

Your ATEM switcher also features built in XLR inputs for mixing external audio.

If you prefer to use an external audio mixer, it’s easy to disable the audio for all inputs and you
only need to leave the external audio active in the audio mixer interface. More information on
how to use the audio mixer is included in the next sections.

The 'camera' tab in the software is where you can control cameras remotely, in a similar way to
how traditional external camera control units can control cameras, however with
ATEM switchers, this functionality is built into the software so it’s always available.

Settings such as iris, gain, focus, detail and zoom control are easily adjusted using compatible
lenses, plus you can color balance cameras and create unique looks using the DaVinci Resolve
primary color corrector that’s built into the Blackmagic cameras.

For detailed information on how to use the powerful camera control features, refer to
'using camera control' in this section of this manual.

Cam1 On Air

0.00 0.00 000 0.00

1/50 SE00K
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The ATEM camera control lets you
control Blackmagic Design cameras

Click on the settings cog icon to open the settings window which allows you to change the
video input selections and labels. Setting labels is important, and they are visible in the multi
view output as on screen labels and on ATEM advanced panels in the source names row.
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In the settings window, you can also set the switcher video standard. This is the master video
standard that the whole switcher operates at, and it’s very important you set this to the same
video standard as your video inputs. More details on setting the video standards are included
later in this manual.

The switcher settings also let you customize your multi view. The arrangement of the multi view
screen can be changed by clicking on the camera layout presets. The arrangement for the 8
smaller video views are fully routable allowing you to view any source in the switcher. This lets
you monitor cameras, internal sources, media players and even aux outputs on a single monitor.
Multiview saves space when doing portable location based events because you only need a
single monitor.

If you are connecting Blackmagic HyperDeck disk recorders to your switcher, you can use the
switcher settings to enter their IP address, view their connection status, and change the frame
offset and auto roll settings so you can switch cleanly to a HyperDeck video source. For more
information about using HyperDeck disk recorders with your ATEM switcher, refer to the
‘HyperDeck control’ section of this manual.

You can also set your switcher’s remote behavior using the ‘remote’ tab. This allows you to use
the RS-422 port on your switcher to control pan, tilt, zoom heads or legacy GVG100 hardware
such as linear edit suites.

Switcher settings are explained in detail in ‘Changing Switcher Settings’ within this section of
this manual.

The switcher window is the main control interface for the switcher. During live production,
the switcher window can be used to select sources and take them to air.

You can select the transition style, manage upstream/downstream keyers and turn on/off the
fade to black. The palettes on the right hand side of the interface are where you adjust
transition settings including transition rates, adjust color generators, control media players,
and adjust the upstream and downstream keyers as well as control fade to black rate.

Mix Effects

The Mix Effects block of the switcher tab contains all the source select buttons for the program
and preview buses, allowing external inputs or internal sources to be selected for next
transition previewing or switching to air.
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ATEM mix effects
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Program Bus Source Select Buttons

The program bus source select buttons are used to hot switch background sources to the
program output. The source currently on air is indicated by a button that is illuminated red.

Preview Bus Source Select Buttons

The preview bus source select buttons are used to select a background source on the preview
output, this source is sent to the program bus when the next transition occurs. The currently
selected preview source is indicated by a button that is illuminated green.

The source select buttons for the program bus match the preview bus.

INPUTS Input buttons match the number of external switcher inputs.
BLACK Color black source internally generated by the switcher.
BARS Color bars source internally generated by the switcher. This is a

dedicated button when using single Mix Effects switchers.

COLOR1 Color sources internally generated by the switcher. Shift select
for Color 2.
MEDIA 1and 2 Internal media players that display stills or clips stored in the switcher.

When using an ATEM switcher with more than 2 media players, hold the
shift button down on your keyboard to reveal the additional media
player buttons on the preview and program rows.

Transition Control and Upstream Keyers

CuUT
The CUT button performs an immediate transition of the program and preview outputs,
overriding the selected transition style.

Transition control

AUTO/RATE

The AUTO button will perform the selected transition at the rate specified in the 'rate' display.
The transition rate for each transition style is set in the transition palette for that style and is
displayed in the 'rate' window of the transition control block when the corresponding transition
style button is selected.
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The AUTO button illuminates red for the duration of the transition and the 'rate' display updates
to indicate the number of frames remaining as the transition progresses. When you perform a
transition using the transition slider on ATEM Television Studio Pro HD's built in control panel,
the fader bar indicator on the software panel updates to provide visual feedback on the
progress of the transition.

Fader Bar

The fader bar is used as an alternative to the AUTO button and allows the operator to manually
control the transition with a mouse. The AUTO button illuminates red for the duration of the
transition and the 'rate' display updates to indicate the number of frames remaining as the
transition progresses. When you perform a transition using the transition slider on

ATEM Television Studio Pro HD's built in control panel, the fader bar indicator on the software
panel updates to provide visual feedback on the progress of the transition.

Transition Style

The transition style buttons allow the operator to select one of four types of transitions; mix, dip,
wipe and DVE. The selected transition style is indicated by a yellow illuminated button.
Selection of these buttons will be reflected by the corresponding tab in the 'transitions'
processing palette. For example, when you have the transitions processing palette open and
click on a transition style button, the transitions palette will match your selection so you can
quickly adjust the settings.

PREV TRANS

The PREV TRANS button enables the preview transition mode, allowing the operator to verify
a mix, dip, wipe or DVE transition by performing it on the preview output using the fader bar.
When the PREV TRANS is selected you will see the preview output match the program output,
and then it’s simple to practice your selected transition with the fader bar to confirm you are
going to get what you want. This is a very helpful feature to avoid mistakes on air!

Next Transition

The BKGD and KEY 1 buttons are used to select the elements which will transition on air or off
air with the next transition. More upstream keyers are available on 4K model ATEM switchers
and that is why other upstream keyers appear greyed out. The key can be faded on and off
when the main transition occurs, or you can select just the key to transition individually, so the
main transition control can be used to fade the key on and off.

When selecting the elements of the next transition, the switcher operator should look at the
preview video output because it provides an accurate representation of what the program
output will look like after the transition is completed. When only the BKGD button is selected,

a transition from the current source on the program bus to the source selected on the preview
bus will occur without the keyer. You can also select only keyer to transition, leaving the current
background live throughout the transition.

ON AIR

The ON AIR indicator button indicates when the key is currently on air and can also be used to
immediately cut the key on or off air.

Downstream Keyers

TIE

The TIE button will enable the DSK on the preview output, along with the next transition effects,
and tie it to the main transition control so that the DSK can be taken to air with the next
transition.

The DSK will transition at the rate specified in the 'rate' display of the transition control block. If
the DSK is tied, the signal routing to the clean feed 1is unaffected.
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ON AIR
The ON AIR button is used to cut the DSK on or off air and indicates whether the DSK is
currently on or off air. The button is illuminated if the DSK is currently on air.

AUTO

The AUTO button will mix the DSK on or off air at the rate specified in the DSK 'rate' window.
This is similar to the main AUTO rate on the transition control block, however it’s limited only to
the specific downstream keyer. This can be used to fade up and down bugs and logos, such as
live or replay bugs during production, without interfering with the main program production
transitions.

Fade to Black

The FTB button will fade the whole program video output to black at the rate specified in the
fade to black RATE window. Once the program output has been faded to black, the FTB button
will flash red until it is pressed again. Doing so will fade up from black at the same rate, or you
can enter a new rate in the fade to black palette in the 'switcher' window. Fade to black is
mostly used at the start of your production, and at the end of your production, or when cutting
to commercial breaks. It ensures all layers in the switcher are faded down together. A fade to
black cannot be previewed. You can also set the audio mixer to fade the audio with your fade to
black by selecting the Audio Follow Video checkbox in the fade to black palette, or by enabling
the AFV button on the master audio output fader.

Downstream Key

Downstream key and
fade to black

The software control panel features tabs for the processing palette, media player, and capture
options. The capture option supports legacy model ATEM switchers with USB capture features.

The following processing palettes are available.

The palettes also show the order of the processing in the switcher. You can
expand and minimize palettes to save space and scroll them up and down to get the
adjustments you need to set.
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Color Generators

Upstream Key 1

Transitions

Downstream Keys

Fade to Black

Processing palettes

Palettes Tab
The 'palettes' tab contains the following processing controls.

Color Generators
Your ATEM switcher has two color matte generators which can be configured from the color
generators palette using a color picker or by setting hue, saturation, and luminance levels.

Upstream Key 1

The switcher's upstream keyer can be configured from the upstream key 1 palette. Within the
keyer palette, the keyer can be configured as a luma key, chroma key, pattern key or DVE.

The type of key available will also depend on if the DVE is available. The upstream key 1 palette
will display all the parameters that are available to configure the keyer. More information on how
to use upstream keyers is included later in this manual.

Transitions

The transitions palette is where you can configure the parameters of each transition style.

For example, for the dip transition the palette has a drop down menu where you can select the
dip source and for the wipe transition the palette displays all the available wipe patterns. There
are lots of variations of transitions, and a large number of transitions can be created by
combining settings and features in the transitions palette.

NOTE It's worth noting that simply selecting a specific style of transition in this palette
will only adjust the settings for these transitions, and you still need to select the style
of transition you want to perform in the transition control section on the software, your
switcher's built in control panel, or an additional hardware panel. The software and
hardware panels work together and mirror all settings, so you can use any combination
you like!

Downstream Keys

The ATEM has two downstream keyers which can be configured from the downstream keys
palette. The palette has drop down boxes for selecting the fill and key signals to the keyer, plus
sliders to set the pre multiplied key clip and gain values, and mask settings.
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Fade to Black

The fade to black palette is where you can set the fade to black transition rate.
An 'Audio Follow Video' checkbox is also provided as a shortcut for the audio mixer’s master
fader AFV button. Selecting this feature lets you fade your audio with your fade to black.

Media Players Tab

The 'media players' tab contains controls for your ATEM Switcher’s media players and
connected HyperDecks.

Media Players

HyperDecks

Media Players

Your ATEM switcher has media players which play back the stills that are stored in the media
pool memory built into the switcher. The drop down list is used to select the still that will be
played or made available on the media player input to the switcher.

Hyperdecks

You can connect up to 4 Blackmagic HyperDeck Studio model disk recorders and control them
using ATEM Software Control’'s HyperDecks palette. For more information refer to the
‘HyperDeck Control’ section of this manual.

Capture Tab

The capture tab supports the original ATEM production switchers that feature USB
output recording.

The audio tab is used to mix audio sources connected to any ATEM switcher via HDMI, SDI,
and external audio.

Cameras, media players and external audio sources are listed along the top of the audio mixer
along with the master audio output for the program outputs of the switcher.

Below each audio source is an audio level meter, a fader for setting the maximum audio level,
and a knob for setting the left/right audio channel balance. The master fader on the right side of
the audio mixer is used to set the gain on the audio level on the SDI program output and has its
own audio level meter. Next to the master fader are mic and XLR faders which let you control
the audio level for a microphone connected to the headset input, or external audio connected
to the XLR inputs.

Underneath the master fader are sliders to adjust the mix of each monitor setting. For example,
you can control the level of the master, talkback and sidetone levels, plus adjust the
headphones level knob to increase or decrease the volume of the monitor audio mix.
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The buttons below each audio level meter determine whether audio is always available for
mixing or only when the source is on air.

The solo monitoring feature for each input is greyed out as it supports ATEM Production Studio
and Broadcast Studio model switchers.

The audio mixer displays tally lights for any audio sources that are currently on air or when AFV is
selected, as well as audio level, audio balance and buttons for selecting which audio should be used

Tally

Any source whose audio is on air is lit with a red tally light in the software. External audio is on
air by default so the EXT tally light is usually lit red. In the example on this page, camera 7 and
camera 8 are lit because their audio is set to be always on. The tally light will be illuminated dull
yellow when AFV is selected and the channel's associated camera is off air. This also applies to
the master fader tally light when the master fader AFV button is selected. When FTB is
activated, the master fader tally light will blink red.

Audio Level

Drag the audio level fader to set the gain on the audio level for each camera and audio source.
The numbers under each audio level meter shows the maximum audio level set by the fader.
The numbers above the audio meter shows the peak audio level reached by the audio source.
A green number represents low to medium audio levels.

If the audio meter is regularly showing red, and the red number above it is not changing, then
you should reduce the audio level to avoid audio distortion. After adjusting the audio level, you
may wish to reset the red number by clicking on it once. Observe the new number to make sure
it changes for a while and does not immediately shoot up and become stuck on a red number.
If it does, you may need to reduce the audio level even further.

Audio Balance

The audio mixer supports stereo audio from each audio source. If you wish to change the left
and right audio channel balance for a camera or other audio source, adjust the knob to the
desired balance point.
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If you are operating a 2 M/E or 4 M/E
ATEM switcher, and notice the solo and
monitor settings are grayed out, you have
program audio selected for the audio

out setting in the settings window.

The audio meter for Cam?1is shown in gray

to indicate that its audio will not be used as
neither of its ON or AFV buttons are enabled.
Cam?2 has AFV selected but its audio is not
currently being used as the camera is not on
air as is indicated by its dull yellow tally light.
Cam4 and Cam7 have their direct mix set to
ON so their mixed audio is always used, and
their tally lights remain lit, even if another
camera is currently on air. The audio level
meters for Cam3, Camb, Cam6 and Cam8 show
that no audio is present on these cameras.

Audio Source Selection

Below each audio level meter, you will find the ON and AFV buttons that select which audio
sources are sent to the program output of the switcher.

ON

AFV

SOLO

Selecting the direct mix to ON allows an audio input to be permanently mixed into the
program output, even when the associated video source is not on air. The red tally light

will always be lit because the audio is always on air. Selecting this option automatically
disables AFV.

Audio-follow-video (AFV) allows audio to crossfade when inputs change. The audio will
only be sent to the program output when the input is on air, lighting the red tally light
above. When off air, the tally light is lit dull yellow. Selecting this option automatically
disables the direct mix ON setting.

ATEM Production Studio switchers and ATEM Broadcast Studio switchers can use the
XLR audio output via the switcher’s rear panel.

Selecting solo exclusively outputs that single audio source to the monitor output so you
can listen clearly to any single input when required. This is an important feature which
lets you confirm audio content before putting it to air and without affecting the program
output audio. When solo is deselected the audio output will return to its original state.
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Master Audio Level Output

The master fader on the right side of the audio mixer is used to set the gain on the audio level
on the SDI program output and has its own audio level meter. Select the AFV button on the
master audio output fader to enable the AFV fade to black feature. This lets you fade your
master audio when you click on the fade to black button.

Audio Mixer Monitor

The monitor headphones knob and sliders appear below the master fader and control the
monitoring audio output behavior. You can use these settings to set independent audio levels
for monitoring the audio mix without affecting the program output audio. ATEM Television
Studio model switchers feature built in control panels with built in talkback and this means it has
headset connections for communicating with camera operators. However, the headset is not
just limited to talkback use as you can also use the headset microphone for doing voice overs
and you can use the headset headphones for program audio monitoring.

The monitor volume knob and sliders set the independent audio
levels for monitoring the program audio together with talkback
and sidetone, plus the overall volume of the mix.

Master Adjust the master level slider to set the program audio level in the headset and if
you don’t want to listen to program audio, then slide this control fully to the left.

Talkback The talkback level slider sets the audio level of camera operators who are talking
to you and by setting the master and talkback sliders you can get your preferred
balance of talkback and program audio into your headset.

Sidetone The sidetone level slider lets you mix your voice from your headset mic into
the monitor output. This is helpful when wearing a headset that supports
noise canceling.

ATEM Television Studio Pro 4K has advanced Fairlight audio controls that let you enhance

and refine the quality of sound on each input and master output, including input level controls,
a 6 band parametric equalizer and powerful dynamics settings. This section of the manual
shows the different Fairlight audio controls you can use to shape and optimize the audio mix
in your live production.
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Input Level

Generally, when setting up your audio mix, the first step is to normalize all your inputs. This
means adjusting the input level knob on each input so you can optimize all the levels to their
highest strength without clipping.

This control is at the top of each track under the tally light. Change the level by clicking on the
knob and dragging left to decrease the level, or right to increase. By setting the input control,
it brings all the inputs up to a common signal strength so they are all at their strongest without
clipping. Then you can start making advanced changes and refinements.

Delay Control

Sometimes when using analog audio via your switcher’s XLR inputs, there may be a slight
difference in the sync between analog audio and video. For example, the analog audio may
sound slightly ahead of the video. This is because analog audio is independent of the video
inputs and could be coming direct from a microphone, while the SDI inputs might have some
delay depending on upstream equipment, such as some cameras and video processors.
Setting the audio delay will ensure the analog audio input is perfectly AV synced to the video
inputs from cameras.

To adjust the amount of delay on the selected input:

Click on the delay indicator beneath the input audio level control knob on the
channel strip.

Click on the delay indicator below the level
input knob to open the delay control

A small popup window will open containing the delay adjustment knob.

Click on the delay knob and drag left to decrease the amount of delay, or drag right to
increase. The amount of delay is measured in frames. Close the window by clicking on
the small X’ in the top corner, or move the window to a safe place on your desktop if
you need to make further adjustments later.
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Mic - Input Settings

Click on the delay control and drag left or right to decrease
or increase the amount of delay required for an analog input

Stereo Simulation

When you open the delay control, you will also notice a stereo simulation control in the same
settings window. If you have a mono analog input, this feature lets you simulate a realistic
stereo sound that you can mix into your stereo master output.

The setting is disabled by default. This is because you may already have a stereo signal
plugged in and don’t need to add simulated stereo. It is also because to enable stereo
simulation you will first need to split the incoming analog mono signal into two separate
mono tracks.

To split the mono input signal:

Click on the small ‘cog’ icon at the bottom left corner of the control panel to open
the general switcher settings.

In the switcher settings, click on the ‘audio’ tab and select the XLR input you
want to split.

Click ‘done’ to close the window.

You will now see the XLR input on the mixer is now spilt into two separate inputs for left and
right channel audio.

To add a simulated stereo effect, all you need to do is click on the stereo simulation control
knob and drag left or right to decrease or increase the amount required. While making changes,
you will notice the stereo simulation indicator below the input knob changes to reflect how
much of the effect you are adding.

After you have normalized all your input levels and added delay and stereo simulation if
needed, you can now begin optimizing and shaping the qualities in each audio input using
the 6 band parametric equalizer and dynamics controls.

Each input, and the master output, has a 6 band parametric equalizer which can be used to
control specific frequencies. This could include reducing low frequency hum or noise on a
microphone input, or boosting the low frequencies on a thin sounding track, or even to add
uniqueness to each input so they are more distinct in the final mix. You have many

creative options.
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Parametric Equalizer

To open the parametric equalizer for an input or the master output, click on the corresponding
equalizer indicator.

Click on an input's equalizer indicator to
open a 6 band parametric equalizer

The first item you will notice is the graph along the top of the window with numbered indicators
from 1to 6. These numbered indicators are adjustable handles that correspond to bands 1to 6.

Each band of the 6 band parametric equalizer has a column of settings. These settings will
differ based on which band you are controlling, and what filter type you are using.

You can learn more about band filters later in this section.

If you want to make changes to a setting, you will first need to make sure the band is enabled.
Click on a band label to enable it. When enabled, the button label is illuminated blue. Now you
can change the settings for that band, or click and drag the handles to make fast adjustments.

= Cami - Equalizer

Each audio input has its own 6 band parametric equalizer

Handles

Each band handle is positioned along the line curve displayed in the graph. You can click and
drag each handle to choose the frequency you wish to adjust for that band, and the gain you
want to set. When moving a handle with your mouse, both the frequency and gain settings are
affected simultaneously, which gives you a fast way to make quick adjustments to each band
across the entire range of frequencies.

NOTE To make changes using a handle, ensure the band is enabled. Simply click on
the band you want to adjust. The band label will illuminate blue when enabled.
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As you drag a handle left or right, you will notice the frequency and decibels update in the band
settings. This will also be reflected by the frequency range preset buttons for low, medium low,
medium high, and high.

Frequency Knobs
Alternatively, you can use the frequency knobs for each band to select a specific frequency
to adjust.

Range Presets
The frequency range for each band is defined by the range preset buttons. For example, low is
labeled ‘L’ and covers the frequency range from 30 to 395 Hz.

As a quick example of how the range presets define the frequency range, select a notch filter
from the band filter dropdown list, and then click on each range preset. You will see the filter
effect move to a position along the graph curve that corresponds to the range preset you
choose. This lets you quickly define a specific range of frequencies you want the filter to affect.

Below is a table showing the range of frequencies for each range preset setting.

Range Preset Frequency Range

Low 30 Hz to 395 Hz

Mid Low 100 Hz to 1.48 kHz

Mid High 450 Hz to 7.91 kHz

High 1.4 kHz to 21.7 kHz
Gain Knobs

Click and drag the gain knob left or right to decrease or increase the volume level for the
selected frequency.

Q Factor

The Q factor control is available when the bell filter is applied to bands 2, 3, 4 and 5. This sets
the range of frequencies the filter will affect. For example, setting the minimum will allow the
filter to affect a wide range of surrounding frequencies and the maximum setting will narrow
the effect down to a tiny point. This is important if you have sound qualities in surrounding
frequencies that you want to either include or exclude from the change you are making.

As you adjust the Q factor, watch the shape of the effect on the line curve change from a broad,
rounded edge to a sharp point. This is a visual representation showing how the regions of
frequencies surrounding the target frequency are affected.

Compare the audio with changes against the original unaltered audio by clicking
on the bypass button at the very top of the equalizer window. This lets you turn the
equalizer on or off.

Band Filters

There are six different types of band filters you can choose from. These filters include bell,
high shelf, low shelf, notch, high pass, and low pass. These filters let you control specific zones
within the frequency range. For example, a low shelf filter lets you increase or decrease the
level of volume for lower frequencies on the graph, and a high shelf filter controls the higher
frequencies.
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Try setting a low shelf filter to band 3 and make changes to the gain setting. You will see the
changes are weighted towards the low end frequencies on the graph.

A description for each filter type is provided below.

Bell

This filter is used to increase
or decrease a range of
frequencies surrounding

a defined frequency.

Notch

This filter lets you remove,
or cut, a defined frequency.

High Shelf

Lets you increase or
decrease the level of volume
for higher frequencies along
the graph.

High Pass

Smoothly removes extreme
low end frequencies, allowing
the high end frequencies to
pass unaffected.

Low Shelf

Lets you increase or
decrease the level of volume
for lower frequencies along
the graph.

Low Pass

Smoothly removes extreme
high end frequencies,
allowing the low end
frequencies to pass
unaffected.

It's not uncommon to have filters on each band overlapping on the graph
curve with adjustments working together. For example, you may have a low shelf
filter applied to band 4, and a notch filter on band 5 reducing a frequency within the

same range.

In addition to the 6 band parametric equalizer, you can also enhance and finesse the input
and master output audio using dynamics controls. Where the equalizer lets you control the
frequencies within a signal, dynamics controls let you set how various levels behave. Levels

within the signal can be adjusted including expanding the dynamic range between low levels

and high levels, gating an input so you can choose what is stronger or softer within a signal,

or you can even use the compressor and limiter so that audio can be generally lifted and made

stronger without clipping.

Combined with equalizer controls, these features are extremely powerful, giving you the ability
to precisely shape and define the audio, and generally optimize the sound of the master output.

This section describes the expander, gate, compressor and limiter controls.

The dynamics controls can be opened for each input and the master
output by clicking on its corresponding dynamics indicator
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Common Dynamics Settings

The expander/gate, compressor and limiter share common settings that let you shape
how each function affects the audio. For example the level at which the function
initiates, how long the function is applied, the strength of the function, etc. The settings
available differ depending on the dynamics control you are using.

Threshold Sets the sound level at which the function activates. For example, setting
the threshold for the compressor to -20dB tells your switcher to activate
compression when the signal rises above -20dB. Alternatively, setting
the expander to -40dB means the switcher will only initiate the expander
once the signal level drops below -40dB.

Range This setting defines the range of decibels affected by the function.
Ratio Defines the maximum strength of the function once initiated.
Attack Sets the smoothness of the function when it initiates. For example,

a long attack will allow the function to fade into the signal, blending in
better without drawing too much attention, whereas a short attack may
be better for complex sound activity with many quick variations where a
longer attack may cause artifacts.

Hold Sustains the dynamics function over an adjustable period of time.

Release Similar to attack but occurs at the end of the function activity.
For example, lets the dynamics function ease out gradually, or fall away
rapidly, once the level moves out of the threshold.

Expander/Gate
The first set of dynamics parameters can be switched between expansion and gating.

Expansion emphasizes differences in volume by lowering the level of soft parts of the signal
relative to the level of louder parts. You can use an expander to emphasize the differences
between quiet and loud parts of a track, or to increase the dynamic range of a signal and
minimize unwanted noise.

Gating is like an exaggerated expander, reducing the level or even silencing parts of a signal
that fall below a certain level in order to reduce or eliminate noise in quiet parts of a recording.
For example, a range of 15 to 20 dB can reduce breathing in a vocal track but leaves just
enough to sound natural.

Gating is extremely effective, but it’s also very powerful so requires careful attention. If the gate
threshold is set too high it can cause artifacts, such as cutting off the start of a syllable or the
quiet end of a word. You can compensate by reducing the threshold slightly, or by increasing
the attack or release time.

Compressor

Compression lets you reduce peaks in an audio signal, reducing the dynamic range of a signal,
so you can boost the overall level without clipping. This is helpful when you want to make sure
the loud elements in a signal don’t diminish the strength of quieter sounds, or to smoothen
changes in audio levels within the signal.

It's a good idea to apply the compressor after you have set the EQ controls.
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Make Up

The make up setting lets you increase the overall signal in combination with compression
settings. With loud parts of the audio reduced using compression, you can now use the make

up control to boost the overall sound without clipping.

Limiter

The limiter prevents peaks of the signal from exceeding a set maximum level. A limiter is helpful
to prevent hard clipping. For example, if you set the limiter to -8 dB, the input signal will never
exceed that level. Adjusting the attack, hold and release settings will set how gentle the limiter

affects the signal.

Dynamics Controls Characteristics

Control

Expander/Gate

Expander Controls*
Threshold

Range

Ratio

Attack

Hold

Release

Gate Controls*
Threshold
Range

Attack

Hold

Release

Compressor

Compressor Controls
Threshold

Ratio

Attack

Hold

Release

Limiter

Limiter Controls
Threshold
Attack

Hold

Release

Minimum

-50dB

0dB

1.0:1

0.5ms

0.0ms

50ms

-50dB

0dB

0.5ms

0.0ms

50ms

-50dB

1.0:1

0.7ms

0.0ms

50ms

-50dB

0.7ms

0.0ms

50ms

Default

-45dB**

18dB

111

1.4ms

0.0ms

93ms

-45dB**

18dB

1.4ms

0.0ms

93ms

-35dB

2.0:1

1.4ms

0.0ms

93ms

-12dB

0.7ms

0.0ms

93ms

Maximum

0dB

60dB

101

30ms

4s

4s

0dB

60dB

30ms

4s

4s

0dB

10:1

30ms

4s

4s

0dB

30ms

4s

4s

Master Dynamics expander/gate controls are unused in Master Dynamics.

$k

Master Dynamics expander/gate threshold default is -35dB. Mic Dynamics
and XLR Dynamics expander/gate threshold default is -45dB.
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This section describes a basic workflow to help you get started using the Fairlight controls to
refine and enhance your audio mix.

Generally, the first step to optimizing your mix is to normalize all the inputs so they are
all at their maximum strength without clipping. This is normally done by increasing or
decreasing the input gain level for each input so their signal peaks just below 0dB on
the channel strip’s level indicator.

If you want to split any mono inputs into two separate channels for stereo output, go to
the general switcher settings and navigate to the audio tab. Enable the checkboxes for
the mono inputs you want to change to stereo. Click 'done".

If you want to split mono inputs into two separate channels, it's best to
do this before normalizing the input as described in step 1, so that you can
normalize both channels after they have been split.

Now, click on the EQ indicators below input level controls and make equalization
changes to each input. You can move the windows into a better position, or close
them if needed.

After setting EQ, open the dynamics controls for each input by clicking on their
respective dynamics indicator. Make the required dynamics changes to generally
improve and refine the input audio.

With EQ and dynamics set for each input, you can now open the EQ controls for the
master output and sweeten the final audio mix.

Now open the master output’s dynamics controls and make any required changes to
improve the final output.

Once all the Fairlight controls are set, you can then increase or decrease the faders on the
audio mixer to set them at their best levels for the live mix and make adjustments where
necessary during the production. You can also go back to any of the settings and make further
adjustments if needed, but it’s best to follow the same order as described above to get the best
results from each function. For example, it’s important to set EQ controls before making
dynamics changes as the processing chain in your switcher applies dynamics to the audio after
equalization.

Most important of all is to apply the effects carefully so your audio still sounds natural but
exciting too!

The browse window is a simplified file browser that lets you navigate your computer to look for
graphics files. All attached drives on your computer are displayed, and you can select folders
from them. View sub folders by clicking on the arrows next to each folder.
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The 'preview' window will show any selected graphics files.

Local Library

I Example Graphics
Il Examples - Animated ...
]
W Stinger Example
I Examples - DVE Graphi...
Il Examples - Photos
I Templates - Basketball
Il Templates - Cooking

BugB0001.png
BugB0002.png
BugB0003.png
BugB0004.png
BugB0005.png
BugB0006.png
BugB0007.png
BugBO0008.png

Preview

Browse window

Browsing and loading files
Loading a still is as easy as dragging it from the browse window and dropping it into an empty
slot in the media pool.

When dropping a still into a slot, a progress indicator will show the loading status. You can drop
multiple files into the media pool, even if the first images have not yet completed loading, as
they will continue to load one after the other. If a still is dropped into a window which already
has content loaded, the existing content will be replaced.

The ATEM media pool supports PNG, TGA, BMP, GIF, JPEG and TIFF still image formats.

ATEM Television Studio Pro 4K supports image sequences which you can load as clips.
The media page has two clip player slots.

When loading an image sequence, all you need to do is drop the first still into a clip window
and the media page will know it is an image sequence. Using clips is great for animated
stingers, graphics and special effects. The audio slot next to each clip slot is for loading audio
that is associated with your clip. This is helpful for adding accompanying sound effects.

When files have been loaded into the media pool, the slots will show a thumbnail image. Stills
and clips are marked with a slot number so you can identify them when assigning clip or still
image to the media player if you are using an additional ATEM hardware panel.

The file name for each loaded file is displayed underneath the slot so you can easily keep track
of files you have loaded. This is very useful as you will see a list of media pool still and clip
numbers and their file names in the media player palette on the switcher page.
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Numbers are displayed on slots in the media pool to clearly show which slots are assigned to
the relevant media players. When a media player slot is switched to the program output, the
media player number on the slot changes to red to indicate the slot is on air. When a slot is on
the preview output, the media player number changes to green.

ATEM Media Pool

On the switcher page, you can change the media player assignment from the media tab by
selecting your desired still from the ‘media’ dropdown list. Simply click on the arrow in the
player ‘media’ list to select from a list of media pool slots.

You can also assign stills to media players from ATEM hardware panels, or in some cases from
the Photoshop plug-in when downloading stills.

Using Multiple Control Panels

ATEM switchers have multiple ways they can be controlled and you can use this software
control panel as well as a range of hardware control panels. In fact you can run multiple copies
of this software control panel and this means you could have someone operating the switcher,
while someone else could be managing media, controlling cameras or mixing audio. It’s quite
flexible and this means many people can be operating your ATEM switcher all at the same time!

A good example is the relationship between the software control panel, hardware control panel
and the front panel of the ATEM Television Studio HD switcher. The software control panel has
been designed to be the same as the hardware control panel and this is a convention and well
understood ME style of layout where you have a program row and preview row of input controls
and then a transition block that lets you command the transition.

If you plug in both control panels, you can see them mirror each other and any button pressed
on one control panel will be reflected on the other control panels instantly.

However, due to space limitations the front panel of the ATEM Television Studio HD model is a
little bit different and it’s interesting to see the relationship between how this control panel
works and how the software control panel works. A good way to understand this is to watch the
front panel control while controlling the switcher via the software control panel.
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Because of the limited space on the front panel, both the program and preview rows have been
combined together into a single row of buttons. You can see the source selected on the
program row because it’s illuminated red. You can see the source selected on the preview row
because it’s selected green. These are the same colors as the software control panel, but they
are just on the same row of physical buttons.
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Multiple computers can run ATEM Software Control simultaneously, which means
multiple operators can be dedicated to separate controls on your switcher, for
example media management, audio mixing and camera control

Clicking on the switcher settings ‘gear’ icon will open the settings window where you can
change general switcher settings, Multi View, label, HyperDeck and remote settings.
These settings are divided into tabs.

H

General Settings

Setting the Switcher Video Standard

The video setting is used to select the operating video standard of the ATEM switcher. For HD
model ATEM Television Studio switchers, this must be set to the same video standard as the
video sources you are plugging into the ATEM switcher. If they don’t match, the inputs won’t
appear correctly, and will most likely remain black. A good way to work out the video standard
you should use is to check your cameras, and then set the switcher video standard to the
same format.

NOTE On ATEM Television Studio Pro 4K, all inputs will automatically convert any
HD or Ultra HD video format to match any HD or Ultra HD video standard set in the
switcher settings.
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General

Video

1080p29.97

Media Pool

Camera Control

Change switcher settings

1080p50

Set video standard

ATEM Supported Video Standards

ATEM Television Studio HD
ATEM Television Studio Pro HD

1080p59.94
1080p50
1080p29.97
1080p25
1080p24
1080p23.98
1080i59.94
1080i50

720p59.94

ATEM Television Studio Pro 4K

2160p59.94
2160p50
2160p29.97
2160p25
2160p24
2160p23.98
1080p59.94
1080p50

1080p29.97
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ATEM Television Studio HD

ATEM Television Studio Pro HD ATEM Television Studio Pro 4K
720p50 1080p25

625i50 PAL 16:9 1080p24

525i59.94 NTSC 16:9 1080p23.98

625i50 PAL 4:3 1080i59.94

525i59.94 NTSC 4:3 1080i50

- 720p59.94

- 720p50

To set the video standard, select the format you want to use from the 'set video standard to'
drop down menu, and then click on the set button. Any time the video standard is changed,
the switcher will remove any frames you have loaded into the media pool, so it's best to set the
video standard before loading any media.

1080i59.94

Set Video Standard

Setting the Multi View Video Standard

If you need to output the multi view using interlaced or progressive formats, you can change the
output using the 'set multi view standard to' drop down menu. The setting options are
determined by the video standard set for the switcher.

For example, if the switcher video standard is set to 1080p59.94, you can output the multi view
using the same standard, or choose from 1080i59.94 or 1080p29.97.

Set 3G-SDI Output Level

This setting is only used when connected to an ATEM switcher that supports both level A and B
3G-SDI output.

Camera Control

Your switcher’s auxiliary output can be set to monitor the ATEM camera control output. Set the
aux output by selecting ‘auxiliary 1 from the camera control drop down menu. If you want to
change the name of the auxiliary output to easily identify it, you can change the output label in
the 'labels' settings.

Camera Control

Auxiliary1 ~

You can monitor your adjustments on each camera by
routing camera control to your switcher's auxiliary output
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The 'audio' tab lets you control the nature of the audio follow video feature, plus the talkback
monitoring settings and mix minus settings.

Audio Follow Video Behavior

You can change the nature of the audio follow video feature for when switching sources.

For example, select 'normal' to use the standard default crossfade duration between sources,
or select 'transition' to use a custom transition rate set in the transition palette.

For the AFV transition setting to work as expected, make sure you have AFV
enabled on both sources you want to switch between. For example, if you have
camera 1 currently on air, and you want to switch to camera 2 with a custom transition
rate, make sure the audio mixer has AFV enabled on camera 1 and camera 2.

Talkback via SDI Channels 15 and 16

You may want to loop one of your ATEM’s outputs to an input to achieve a desired effect, but in
some cases this can cause a feedback loop in SDI audio channels 15 and 16. If this occurs, you
can mute SDI channels 15 and 16 by clicking the mute checkboxes for each of the SDI inputs.

Mix Minus Settings

The mix minus settings on SDI outputs let you mute the audio from their return program feed.
For example, when doing live crosses there can be a delay in the audio which may be
distracting when the presenter can hear his or her own voice delayed on the program return
feed. Enabling mix minus for an input will output all program audio in the mix, minus that
particular input.

XLR Inputs

If you are plugging in an audio source via RCA using an RCA to XLR adapter, then you can
change the input level on the XLR input from XLR to RCA. This boosts the signal at the input
to compensate for the lower output levels from equipment using RCA connectors, for example
HiFi audio equipment.

Split Audio

On ATEM Television Studio Pro 4K you can split a mono input signal into two separate mono
channels. This is helpful for mixing a mono input into both channels on the stereo master
output. You can also add a stereo simulation effect using the advanced Fairlight controls on
the audio page.

Click on the desired input checkbox to split the channels for that input.

Multi View Settings

The multi view settings allow you to set the multi view orientation. The 8 smaller windows are
fully routable so you can monitor any switcher source. By default, external inputs 1 - 8 are routed
to multi view source windows 1to 8, but simply click the respective drop down menus to select
what sources are viewed on each window!

The position of the multi view preview and program views can be swapped by clicking on the
toggle button located between them.

Audio meters can be turned on or off for all the switcher sources and program view by enabling
the ‘All On’ button in the multi view settings, or you can turn them on or off individually by
clicking the audio meter icon in each view.
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The multi view also includes a tally feature, so if any of the sources in the multi view are used in
a layer on the program or preview outputs, they will be highlighted red or green. A white border
means your source is not currently switched to the preview or program output. A red border
indicates the source is switched to the program output and a green border indicates a source is
selected on the preview output.

The preview window on the multi view output features safe area markers so you can make sure
your program will look great on any monitor. In HD, the outer border represents the 16:9
graphics safe area and the inner border represents the 4:3 graphics safe area. In SD, the single
border represents the action safe area. Turn the markers on or off by clicking the safe area
markers icon in the preview window.

You can also change the orientation of the multi view windows by selecting one of four different
layouts using the camera layout icons at the top of the multi view settings window.

Multi View

Camera Layout Audio Meters

All On

Media Player1 = Media Player 1... » Auxiliary 1

HyperDeck 1 - HyperDeck 2 - Media Player 2

Customizing the Multi View

Labels Settings

The video input settings are used to select the inputs and change labels. On other ATEM
switcher models, the video inputs can select between different video sources, such as
HDMI or SDI.

Camera 1 7 Camera 5
Camera 2 6 HyperDeck 1

Camera 3 7 HyperDeck 2

Camera 4 8 HyperDeck 3

Label settings
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The input labels settings let you customize the name of each input label, and these labels
appear on the multi view. If you are using an additional ATEM advanced panel, the long and
short labels allow for the long label to fit into the advanced panel's display.

A short 4 character name is used to identify the video input on the source names display of in
ATEM Software Control. The longer input names support up to 20 characters and are displayed
in various dropdown source selection boxes on the software control panel, on the multi view
windows on screen labels and also on ATEM advanced panels.

To change an input name, click in the text field, enter the text and click 'save'. The input name
will be updated on the multi view, software control panel and hardware panel if one is
connected. It’s a very good idea to change both the short and long labels at the same time, so
they match. For example Camera 1 would be entered in as a long label, and CAM1 as the

short label.

HyperDeck Settings

HyperDeck

HyperDeck 1

HyperDeck 2 &) P Address: 192.1

{none)

e on this HyperDeck.

HyperDeck 3 ! Address: 192.1

(none)

HyperDeck 4 IP Address:  0.0.0.0

(none)

HyperDeck settings

Connect up to 4 Blackmagic HyperDeck Studio disk recorders and control them using

ATEM Software Control. When connecting HyperDecks, use these settings to configure the
IP Address, select the inputs your HyperDecks are connected to, turn the auto roll feature for
each deck on or off, and set their frame offset settings so they can switch cleanly.

Status indicators appear above and below each deck so you can easily see if they are
successfully connected and if their remote buttons are active.

For detailed information on setting up Blackmagic HyperDecks with your ATEM switcher and
setting the ‘HyperDeck’ configuration settings, refer to the ‘HyperDeck control’ section of
this manual.

Remote Settings

Use the 'remote' settings to tell your switcher how to use the RS-422 remote port. The options
are none, VISCA and GVG, where GVG sets it to use GVG100, a common legacy interface for
communicating with equipment such as linear editing suites.
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Remote

Remote

Set the RS-422 remote port to disabled, VISCA and GVG

Controlling the Auxiliary Output

The auxiliary output is a separate SDI output on the switcher that can have various inputs and
internal sources routed to it. The auxiliary output is very similar to a router output, and all video
inputs, color generators, media players, program, preview and even color bars can be output.

@& ATEM Software Control File Macros Auxiliary 1

e0 @ Black

Camera 1
Camera 2
Camera 3
Camera 4
Camera 5
Camera 6

Camars 7

Auxiliary output control menus on Mac OS

Routing the Auxiliary Output

The aux output has a menu for selecting the source to output on the aux video output.
Simply select the menu, then scroll the list for the source you want to output. When selected,
the output on the selected aux will change immediately. You can see the current source with
a tick in the menu item.

There is a range of sources available, including black, all video inputs, color bars, media players
fill and media player key outputs, program, preview and clean feeds.

More information about auxiliary outputs and how to use them is explained in the 'using the
auxiliary output' section. The aux output is extremely powerful and allow many exciting
possibilities like an alternative switcher output, or very commonly used for driving video
projectors and video walls on stage during concerts and live performances. Most modern live
performances have complex multi media aspects to them, and the aux output is designed to
allow you to control all these displays from your ATEM!

Program/Preview and A/B Direct Transition Control

When you first receive your ATEM switcher, it will be set to program/preview switching which is
the current standard for an M/E switcher. You can change this preference to A/B Direct if you
are using an ATEM Television Studio Pro HD and wish to use older style A/B switching. You'll
find the 'transition control' options in the preferences window of ATEM Software Control.

Saving and Restoring Switcher Settings

ATEM Software Control lets you save and restore specific settings, or all of the switcher settings
you have created. This powerful feature is incredibly time saving on live productions where
regular settings are used. For example, you can immediately restore saved camera settings,
lower third graphics and detailed key setups from a laptop or USB drive.
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‘ @ ATEM Software Control W[ Macros Auxiliary 1 Auxiliary 2 Auxiliary 3

LK ) Restore #R

ATEM SO&\Na @& SaveAs

Save Startup State
Clear Startup State

Saving settings menu.

Saving your Settings

Go to the menu bar in ATEM Software Control and select File>Save As.

A window will open asking for a file name and destination folder. After you have made
your selection, click Save.

You'll now see the Save Switcher State panel containing checkboxes for all the
available settings on each block of your ATEM switcher. The Select All checkbox is
enabled by default. If you save with Select All enabled, ATEM Software Control saves
your entire switcher settings. If you want to choose specific settings to save, you can
deselect settings individually, or to remove all settings click Select All once to deselect
them. Now you can select specific settings you want to save.

Click Save.

ATEM Software Control saves your settings as an XML file together with a folder for
ATEM Media Pool contents.

Switcher

Downstream Key SuperSource

Media

Audio Other

Cancel

With ATEM Software Control you can save and restore all your switcher settings for your
live production, including key settings, transition styles, media pool contents and more

After you have saved your settings you can quick save at any time by selecting File>Save, or by
pressing Command S for Mac, or Ctrl S for Windows. Doing so will not overwrite your previous
save, but will add a new XML file to your destination folder which is clearly identified with a time
and date stamp. This means you can always restore a previous save if necessary.
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Restoring your Settings

Go to the menu bar in ATEM Software Control and select File>Restore.
A window will ask for the file you want to open. Select your save file and click Open.

You'll now see a window containing active checkboxes for your saved settings on
each block of your ATEM switcher. Leave Select All enabled to restore all your saved
settings, or select only the checkboxes for the settings you want to restore.

Click Restore.

If your switcher settings are saved on a laptop, it’s easy to take all your settings with you on
location. Connect your laptop to any ATEM switcher and quickly restore your switcher settings.

Live production can be a busy and exciting time and you're always working in the moment,
which means you can easily forget to back up your saved files when the production is over.
If you have settings you want to keep, save them to your computer and an external drive,
such as a USB drive. This means you can carry your settings with you and have a back up in
case your settings are accidentally deleted on your computer.

Saving your Startup State

If you have your switcher set up the way you want it, you can easily save your entire switcher
state as your default startup state. Go to the 'file' menu in ATEM Software Control and select
'save startup state. Now whenever you restart your switcher, it will start up with your saved
settings by default. If you want to clear the startup state and revert to the factory settings on
restart, go to the 'file' menu and select 'clear startup state'.

(-] ]I - - |- - |
B B BE. == -8

— I

Saving your switcher settings on a laptop gives you the portability to restore your settings on any
ATEM switcher. Saving to a USB drive means you can even carry your settings in your pocket.
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Using Camera Control

Clicking on the 'camera’ button in ATEM Software Control opens the camera control feature that
lets you control Blackmagic Studio Cameras, Micro Studio Cameras, URSA Mini or

URSA Broadcast from your ATEM switcher. Blackmagic camera settings such as iris, gain, focus,
detail and zoom control are easily adjusted using compatible lenses, plus you can color balance
cameras and create unique looks using the DaVinci Resolve primary color corrector that’s built
into the camera.

When controlling cameras, the ATEM switcher control works by broadcasting camera control
packets via all the non down converted SDI outputs of your ATEM switcher. So this means you
can connect an SDI output of your ATEM switcher to the camera’s video inputs and the camera
will detect the control packets in the SDI link and allow you to control features in the camera
itself. You can control cameras via both regular SDI or optical fiber SDI connections when an
optional SFP module is installed in a Blackmagic Studio Camera.

ATEM S Control

CAM1  On Air CAM3

ATEM Camera Control.

Connecting via SDI

Connect your Blackmagic camera’s SDI output to any SDI input on your ATEM switcher.

Connect each of the camera SDI outputs from the switcher to the program input on
each respective camera.

NOTE SDI inputs and outputs on ATEM Television Studio switchers are
configured for inputs 5 to 8. For example, if you are connecting two cameras,
the first available SDI inputs on ATEM Television Studio HD Pro are inputs

5 and 6. Therefore, it is also important to make sure their respective outputs
from the switcher are returned to the corresponding cameras with their
camera numbers setto 5 and 6. This so tally will be correct for each camera.
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The auxiliary output also carries camera control data so you can connect
the auxiliary output to a camera's program input if you want to. Camera control
signals are not sent via the multi view SDI output.

In your camera’s settings, set the camera ID number to match your switcher input.

For example, if studio camera 1is connected to ‘cam 5" on your ATEM switcher, the
camera number in your camera settings must also be setto 5. This ensures tally is
sent to the correct camera.
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Connect a Blackmagic URSA Mini to any of your ATEM switcher’s SDI inputs,
and the corresponding SDI output back to the camera's program input

Connecting via Optical Fiber

Connect the Blackmagic Camera’s optical out/in to the optical out/in on an ATEM Studio
Converter or ATEM Talkback Converter 4K. You'll need to have SMPTE compatible
optical fiber SFP modules installed in your Studio Camera and ATEM converter to
connect via optical fiber.

Connect a suitable SDI out from your ATEM converter to any SDI input on your
ATEM switcher.

Connect any one of your ATEM switcher’s SDI outputs, except the multi view outputs to
your ATEM Converter’s ‘SDI in. Camera control signals are not sent via the multi view
SDI output.

On the Blackmagic camera, open the LCD menu and set the camera number to match
your switcher input. For example, if camera 5 is connected the 'cam 5' SDI input on your
ATEM switcher, your camera number must also be set to 5. This ensures tally is sent to
the correct camera.

Open ATEM Software Control preferences and set your switcher’s button mapping to make sure
you are switching the right camera with correct tally. With a video connection from your switcher
to a Blackmagic camera, you can also get the advantage of live tally indicators, as well as the
camera operators being able to view the program feed of your switcher by pressing the
camera’s ‘pgm’ button.
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Connect multiple Blackmagic Studio Cameras via optical fiber using an ATEM Studio Converter. You'll
need to have an optional SFP module installed in your Studio Camera to connect via optical fiber.

Camera Control Panel

Launch ATEM Software Control and click on the ‘camera’ button located at the bottom of the
software window. You'll see a row of labeled Blackmagic camera controllers containing tools to
adjust and refine each camera’s image. The controllers are easy to use. Simply click the buttons
using your mouse, or click and drag to adjust.

Camera Control Selection

The button row at the top of the camera control page lets you select the camera number you
would like to control. If you have more cameras that fit onto the window size, or you are running
the color corrector window, then you can use these buttons to select between which camera
you would like to control. If you are using an Aux output for monitoring your camera control,
pushing these buttons to change the camera to control will also send that camera’s video
output to the Aux output setup in the switcher preferences.

Channel Status

The channel status at the top of each camera controller displays the camera label, On Air
indicator and lock button. Press the lock button to lock all the controls for a specific camera.
When on air, the channel status illuminates red and displays the On Air alert.

Camera Settings

The camera settings button near the bottom left of the master wheel lets you turn on the color
bars feature in Blackmagic Studio Cameras, Micro Studio Cameras and URSA mini, plus adjust
detail settings for each camera’s picture signal.

CAM1 On Air

Each camera controller displays
the channel status so you

know which camera is on air.
Use the color wheels to adjust
each YRGB channel’s lift,
gamma and gain settings.

000 000 000 000

Show/Hide Color Bars

Blackmagic cameras have a color bars feature built in which you can turn on or off

by selecting ‘show’ or ‘hide’ color bars. This feature can be very useful for visually
identifying individual cameras while setting up for your live production. Color bars also
provide an audio tone so you can easily check and set the audio levels from

each camera.
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Detail

Use this setting to sharpen the image from your cameras live. Decrease or increase the
level of sharpening by selecting: Detail off, detail default for low sharpening, medium
detail, and high detail.

Color Wheel

The color wheel is a powerful feature of the DaVinci Resolve color corrector and used
to make color adjustments to each YRGB channel’s lift, gamma and gain settings.

You can select which setting to adjust by clicking on the three selection buttons above
the color wheel.

Master Wheel

Use the master wheel below the color wheel to make contrast adjustments to all YRGB
channels at once, or luminance only for each lift, gamma or gain setting.

Reset Buttons

The reset button near the bottom right of each camera controller lets you easily choose
color correction settings to reset, copy or paste. Each color wheel also has its own
reset button. Press to restore a setting to its default state, or copy/paste a setting.
Locked controllers are not affected by the Paste feature.

The master reset button on the bottom right corner of the color corrector panel lets you
reset lift, gamma and gain color wheels plus Contrast, Hue, Saturation and Lum Mix
settings. You can paste color correction settings to camera controllers individually, or
all cameras at once for a unified look. Iris, focus, coarse and pedestal settings are not
affected by the Paste feature. When applying Paste to all, a warning message will
appear asking you to confirm your action. This is so you don’t accidentally paste new
settings to any unlocked cameras that are currently on air.

Do you want to apply these settings to all unlocked
cameras? This will affect the on air cameras.

Cancel Paste to all

When applying ‘paste to all’, a warning message will appear asking you
to confirm your action. This is so you don’t accidentally paste new
settings to any unlocked cameras that are currently on air.

Iris/Pedestal Control

The iris/pedestal control is located within the cross hairs of each camera controller.
The control illuminates red when its camera is on air.

To open or close the iris, drag the control up or down. Holding the shift key allows only
iris adjustments.

To darken or lift the pedestal, drag the control left or right. Holding the command key
on a Mac, or the Control key on Windows, allows only pedestal adjustments.
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The iris/pedestal control illuminates red when its respective camera is on air.

Zoom Control

When using compatible lenses with an electronic zoom feature, you can zoom your
lens in and out using the Zoom control. The controller works just like the zoom rocker
on a lens, with telephoto on one end, and wide angle on the other. Click on the zoom
control, located above the Coarse slider, and drag up to zoom in, or drag down

to zoom out.

Coarse Setting

The coarse setting is located to the right of the iris/pedestal control and is used to limit
the iris range. This feature helps you prevent over exposed images from going to air.

To set your coarse threshold, completely open the iris using the iris control, then drag
the coarse setting up or down to set optimum exposure. Now when you adjust the iris,
the coarse threshold will prevent it from going above optimum exposure.

Iris Indicator

The iris indicator is located to the left of the iris/pedestal control and displays a visual
reference so you can easily see how open or closed the lens aperture is. The iris
indicator is affected by the coarse setting.

Auto Focus Button

The auto focus button is located at the bottom right corner of each camera controller.
Press to automatically set the focus when you have an active lens that supports
electronic focus adjustments. It's important to know that while most lenses support
electronic focus, some lenses can be set to manual or auto focus modes, and so you
need to ensure your lens is set to auto focus mode. Sometimes this is set by sliding
the focus ring on the lens forward or backward.

Click on the auto focus button or drag the manual focus
adjustment left or right to focus a compatible lens.
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Manual Focus Adjustment

When you want to adjust the focus on your camera manually, you can use the focus
adjustment located at the bottom of each camera controller. Drag the wheel control left
or right to manually adjust focus while viewing the video feed from the camera to
ensure your image is nice and sharp.

Camera Gain

The camera gain setting allows you to turn on additional gain in the camera. This is
important when you are operating in low light conditions and need extra gain in the
front end of the camera to avoid your images being under exposed. You can decrease
or increase gain by clicking on the left or right arrows on the dB gain setting.

You can turn on some gain when you need it, such as outdoor shoots when the light
fades at sunset and you need to increase your image brightness. It’s worth noting that
adding gain will increase noise in your images.

Shutter Speed Control

The shutter speed control is located in the section between the color wheel and the
iris/pedestal control. Decrease or increase the shutter speed by hovering your mouse
pointer over the shutter speed indicator and then clicking on the left or right arrows.

If you see flicker in lights you can decrease your shutter speed to eliminate it.
Decreasing shutter speed is a good way to brighten your images without using camera
gain because you are increasing the exposure time of the image sensor. Increasing
shutter speed will reduce motion blur so can be used when you want action shots to
be sharp and clean with minimal motion blur.

White Balance

The white balance setting next to the shutter speed control can be adjusted by clicking
on the left or right arrows on each side of the color temperature indicator. Different light
sources emit warm or cool colors, so you can compensate by adjusting the white
balance. This ensures the whites in your image stay white.

000 000 0.00 0.00

+0db 1/50 5600K

Hovering your mouse pointer over the gain, shutter
speed and white balance indicators reveal arrows you
can click on to adjust their respective settings.

If you have a color correction background, then you can change your camera control from
a switcher style CCU interface to a user interface that’s more like a primary color corrector
on a post production color grading system.

Blackmagic cameras feature a DaVinci Resolve primary color corrector built in. If you have used
DaVinci Resolve, then creatively, grading in the Blackmagic camera will be identical so you can
use your color grading experience for live production. The color corrector panel can be
expanded out of any camera controller and provides expanded color correction control with
extra settings and a full primary color corrector interface.
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You have color wheels and settings such as saturation available and you can see shadows,
mid tones and highlight settings all at the same time. Simply switch between cameras using
the camera selection controls at the top of the window as you need.

ATEM

Cam1 On Air

Click on the DaVinci Resolve primary color corrector button to expand
the color correction window and adjust settings.

0.00 000 000 0.00 000 000 D000 1 1.00 1.00 1.00

Lift, gamma and gain color wheels in the color corrector panel.

Color Wheels

Click and drag anywhere within the color ring

Note that you don’t need to drag the color balance indicator itself. As the color balance
indicator moves, the RGB parameters underneath change to reflect the adjustments being made to
each channel.

Shift-Click and drag within the color ring

Jumps the color balance indicator to the absolute position of the pointer, letting you make faster and
more extreme adjustments.

Double-click within the color ring

Resets the color adjustment without resetting the master wheel adjustment for that control.

Click the reset control at the upper-right of a color ring

Resets both the color balance control and its corresponding master wheel.
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Master Wheels

Use the master wheels below the color wheels to adjust each YRGB channels’ lift, gamma and
gain controls.

0.00 0.00 000 0.00

Adjust the master wheels by dragging
the wheel control left or right.

To make adjustments using the master wheel:

Drag the master wheel left or right

Dragging to the left darkens the selected parameter of the image, dragging to the right lightens
that parameter. As you make an adjustment, the YRGB parameters underneath change to reflect the
adjustment you’re making. To make a Y-only adjustment, hold down the ALT or Command key and
drag left or right. Because the color corrector uses YRGB processing, you can get quite creative and
create unique affects by adjusting the Y channel only. Y channel adjustments work best when the
Lum Mix setting is set to the right side to use YRGB processing vs the left side to use regular RGB
processing. Normally, most DaVinci Resolve colorists use the YRGB color corrector as you get a lot
more control of color balance without affecting overall gain, so you spend less time getting the look
you want.

Contrast Setting

The Contrast setting gives you control over the distance between the darkest and lightest
values of an image. The effect is similar to making opposing adjustments using the lift and gain
master wheels. The default setting is 50%.

Saturation Setting

The Saturation setting increases or decreases the amount of color in the image. The default
setting is 50%.

Hue Setting

The Hue setting rotates all hues of the image around the full perimeter of the color wheel.
The default setting of 180 degrees shows the original distribution of hues. Raising or lowering
this value rotates all hues forward or backward along the hue distribution as seen on a

color wheel.

Lum Mix Setting

The color corrector built into Blackmagic cameras is based on the DaVinci Resolve primary
color corrector. DaVinci has been building color correctors since the early 1980°s and most
Hollywood films are color graded on DaVinci Resolve than any other method.

This means that your color corrector built into the camera has some unique and creatively
powerful features. The YRGB processing is one of those features.

When color grading, you can choose to use RGB processing, or YRGB processing. High end
colorists use YRGB processing because you have more precise control over color and you can
independently adjust the channels with better separation and more creative options.
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When the Lum Mix control is set to the right side, you have the 100% output of the YRGB color
corrector. When you have the Lum Mix control set to the left side, you get 100% output of the
RGB corrector. You can set the Lum Mix to any position between the left and right to get a
blend of output from both the RGB and YRGB correctors.

Which is the correct setting to use? That’s up to you, as color correction is a pure creative
process and there is no right and wrong, and the best setting is what you like the most and
what you think looks good!

Drag the sliders left or right to adjust Contrast, Saturation, Hue and Lum Mix settings.

Synchronizing Settings

When connected, camera control signals are sent from your ATEM switcher to the Blackmagic
camera. If a setting is accidentally adjusted from your camera, camera control will automatically
reset that setting to maintain synchronization.

NOTE All camera control features including color correction can be adjusted and
controlled directly from ATEM Television Studio Pro HD’s built in hardware camera
control. Refer to the ‘using ATEM Television Studio Pro HD’s built in control panel’
section for more information.

The DaVinci Resolve primary color corrector in each camera controller can be controlled using
a DaVinci Resolve Micro panel. This lets you make fast and precise color adjustments using a
hardware control panel.

For the DaVinci Resolve Micro Panel to communicate with your ATEM switcher,
make sure you have installed DaVinci Resolve 12.5.5 or later, and ATEM switchers 7.1
or later.

To set up a DaVinci Resolve Micro Panel with your ATEM switcher

Connect the DaVinci Resolve Micro Panel to your computer via USB-C and launch
ATEM Software Control.

Click on the ‘camera’ tab and select a camera by clicking anywhere in the desired
camera controller.

On the DaVinci Resolve Micro Panel, rotate the trackballs and turn the knobs to adjust
the corresponding controls in the primary color corrector.

Making Color Correction Adjustments

The DaVinci Resolve Micro panel is primarily designed for use with DaVinci Resolve software,
but you can also use it to make adjustments in the color corrector panel of ATEM Software
Control in the following way:
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The Trackballs

The three trackballs control the lift, gamma and gain color wheels in the color corrector panel.
The ring surrounding each trackball adjusts the corresponding master wheels beneath the

color wheels.

DaVinci Resolve Micro Panel

Control Knobs

As you change settings with the hardware panel, you will see the corresponding settings on the
software panel change as well. Use the following control knobs to make adjustments.

Y Lift

Y Gamma

Y Gain

Contrast

Highlights

Saturation

Hue

Lum Mix

Control Buttons

Left Arrow

Right Arrow

Allows you to modify image contrast via a Y-only adjustment for the black level.
Allows you to modify image contrast via a Y-only adjustment for gamma.

Allows you to modify image contrast via a Y-only adjustment for highlights.
Rotate clockwise to increase contrast and counterclockwise to reduce contrast.

The ‘highlights’ knob controls the iris on your selected camera. Rotate the knob
clockwise to open the iris and counterclockwise to close.

Rotate clockwise or counterclockwise to increase or decrease color saturation.

Adjust the hue along the hue distribution as seen on a color wheel by rotating the
‘hue’ knob clockwise or counterclockwise.

Rotate clockwise or counterclockwise to set the output blend between the RGB
and YRGB correctors.

Select the previous camera number

Select the next camera number

For more information on how each control affects the image, refer to the details provided earlier

in this section.
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HyperDeck Control

You can connect up to 4 Blackmagic HyperDeck Studio disk recorders to your switcher and
control them using the HyperDecks palette in ATEM Software Control, the macro buttons or
LCD menu on ATEM Television Studio Pro HD’s built in control panel, or from the system control
buttons on an ATEM hardware panel. This is a very powerful feature! With four HyperDecks
connected to your switcher, it’s like having a portable videotape department able to record
outputs from your switcher, play back graphics, or you can even set your switcher to roll
prerecorded segments at the press of a button!

Transport controls are located in the HyperDecks palette in ATEM Software Control, or in the
system control menu on an ATEM hardware panel, which lets you play back video, jog and
shuttle, skip clips, pause and more. You can also record video.

When you combine this feature with ATEM’s powerful macros feature, it opens up a world of
creative possibilities that can really enhance your live production!

Connecting HyperDecks

Connecting Blackmagic HyperDecks to your switcher is very similar to connecting cameras and
other video sources via your switcher’s SDI or HDMI inputs. The only additional connection is
Ethernet which lets your ATEM switcher communicate with the HyperDeck disk recorder.

Using the Ethernet connector, connect your HyperDeck disk recorder to the same
network your ATEM switcher is connected to.

Press the remote button marked ‘REM’ on the HyperDeck’s control panel. The ‘REM’
button will iluminate which means the HyperDeck has remote control enabled. On
HyperDeck Studio Mini, remote is enabled by setting the 'remote' setting to 'on' using
the LCD menu.

Plug the SDI or HDMI output of a HyperDeck into one of your ATEM switcher's SDI or HDMI inputs
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Plug the SDI or HDMI output of your HyperDeck into one of the SDI or HDMI inputs of
your ATEM Switcher.

Repeat the process for each HyperDeck you want to connect.

Now all you have to do is tell ATEM Software Control or ATEM hardware panel which input and
IP address each HyperDeck is using. You can do this easily in the HyperDeck tab in

ATEM Software Control switcher settings, or using the system control soft buttons or LCD menu
on an ATEM hardware panel.

If you want to record the output from your switcher to a HyperDeck, plug your
switcher's program or auxiliary SDI output into the SDI input of the HyperDeck. If using
the auxiliary output to record the program feed, don't forget to route the program
output to the aux output. Or if you want to, you can even record a clean feed, or any
of your switcher's inputs by routing them to the aux output.

HyperDeck Settings

HyperDeck connection settings are located in the ‘HyperDeck’ tab of the ATEM Software
Control switcher settings. Here you'll see setup options for up to four HyperDecks.

Type in your HyperDeck’s IP address in the ‘IP Address’ box and choosing the source it’s
plugged into from the ‘input’ dropdown menu. Click ‘connect’ and your HyperDeck is ready
to be controlled.

Status indicators appear above and below each HyperDeck icon to let you know the
connection status. A green tick means your HyperDeck is connected, in remote and
ready to go.

If your HyperDeck is connected and recognized, but does not have its remote button enabled,
you will see an indicator letting you know remote is not active.

If your HyperDeck is not recognized, you will see a ‘failed to connect’ indicator. If you see this
indicator, check the HyperDeck’s Ethernet port is connected to your network and the
IP address is entered correctly.

HyperDeck 1

HyperDeck 2

HyperDeck 3

HyperDeck 4 I dres: 0.0.0.0

(none)
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Auto Roll

You can set a HyperDeck disk recorder to automatically roll video when it is switched to the
program output. For example, you can cue a HyperDeck to the point you want your source to
begin, then roll the source by pressing its input button on the mix effects program row.

As HyperDecks must buffer a couple of frames before commencing playback, the actual cut will
be delayed a preset number of frames to ensure a clean transition. This is just like setting a
preroll on a videotape machine. You can adjust the length of this delay by changing the number
in the ‘offset’ box. We've found that five frames usually ensures a clean cut.

If you want to cue to a still frame of video or manually trigger video playback on your
HyperDeck, you can also deselect the ‘auto roll’ feature.

To control the HyperDecks connected to your switcher, click the ‘media players’ tab in the
software control panel, and choose the ‘HyperDecks’ palette.

Here you can choose between each of the HyperDecks connected to your system by clicking
one of the four buttons along the top of the panel. These are named according to the labels
entered in ATEM settings. Available HyperDecks are shown with white text, while the
HyperDeck you are currently controlling is shown in orange.

Media Player

HyperDecks

Cam2

1 - Capture0000

Choose from up to four HyperDecks by clicking
their selection buttons in the HyperDecks palette

In addition to the text color, each HyperDeck’s selection button also has a tally indicator.

Green
. Indicates a HyperDeck that is currently switched to the preview output.
Outline
Red Indicates a HyperDeck that is currently switched to the program output, meaning it is
e
outli currently live to air. You may also see one of the following status indicators above the
utline

selection buttons for your HyperDecks.
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HyperDeck is set to remote and a disk is inserted. It is ready for playback and recording

Read
y if space is available.

Record HyperDeck is currently recording.

No Disk HyperDeck has no disk inserted.

L | HyperDeck is not set to ‘remote’ and cannot currently be controlled by your ATEM
oca
switcher.

When you select a HyperDeck, you'll see information about the currently selected clip such
as the name and length, as well as time elapsed and time remaining. Below this you'll see the
control buttons.

Record

Click on this button to start recording on your HyperDeck. Click again to stop recording.

Previous Clip

Moves to the previous clip in your HyperDeck’s media list.

Play

Clicking ‘play’ once initiates playback, clicking it again stops playback. If you have ‘auto
roll’ enabled in your HyperDeck settings, playback will commence automatically when
your HyperDeck is switched to the program output.

Next Clip

Moves to the next clip in your HyperDeck’s media list.

Loop
Click ‘loop’ once to loop the currently selected clip and again to loop all of the clips in
your HyperDeck’s media list.

To move through a clip use the shuttle/jog slider underneath your HyperDeck’s control buttons.
This lets you move quickly, or shuttle through a selected clip, or jog frame by frame. You can
switch between these modes with the buttons next to the shuttle/jog slider.

Choose between shuttle and jog transport controls with the
buttons to the left of the transport slider. Adjust the slider left
and right to move forward or backwards through your clip.

The clip list below the transport control shows all of the clips currently available on the selected
HyperDeck. You can expand or collapse the list by pressing the arrow to the right of the clip list.

Playback

To play media on your HyperDeck, simply switch the HyperDeck source to the preview output
and select the clip you want to show. Use the transport controls to cue to the preferred point in
your clip. When you switch your HyperDeck to program output, the ‘auto roll’ feature will
automatically start playback from this point.
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If you want to manually trigger the playback, for example holding on a still frame then rolling,
simply disable the respective HyperDeck’s auto roll checkbox in the "HyperDeck’ tab in
ATEM software’s ‘settings’ menu.

Recording

To record to a HyperDeck with a formatted disk inserted, simply press the ‘record’ button in the
HyperDeck palette transport controls. The ‘time remaining’ indicator in the HyperDeck palette
will let you know the approximate recording time remaining in the SSD.

If you are using an external ATEM hardware panel, you can control any connected HyperDecks
using the hardware panel. Once you have connected your HyperDecks to your switcher as
described in the 'connecting HyperDecks' section, you can use the system control buttons and
LED menu on your panel to set up and control each HyperDeck.

HyperDeck Setup with ATEM Advanced Panels

Once you have connected your HyperDeck to your switcher, as detailed in the ‘connecting
HyperDecks’ section, use ATEM Advanced Panel’s system control and LCD soft buttons to
setup and control your HyperDecks.

To begin, press the system control ‘settings’ button.
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You'll notice that ATEM advanced panels display four setup options along to top of the LCD
screen. These include ‘switcher,” ‘panel,’ 'HyperDecks,' and ‘button mapping.’ Each corresponds

to a setup menu. Simply press the LCD soft button above 'HyperDecks' to enter
the ‘HyperDeck settings’ menu.

The HyperDeck settings menu has three pages, which you can select using the ‘left’ and ‘right’
arrow buttons in the system control panel, or by pressing the ‘1, ‘2, and ‘3’ buttons on your
ATEM advanced panel's numerical keypad.

Assigning an input to a HyperDeck

In the first menu page, you'll see the ‘HyperDeck’ indicator in the bottom left corner, and an
‘input’ indicator.

Use the control knob under the ‘HyperDeck’ indicator to cycle through the available HyperDecks.

Once you have selected a HyperDeck, simply rotate the knob under the ‘input’ indicator to
select which input that HyperDeck is connected to on your switcher. For example, if
HyperDeck 1is connected to SDI In 4 on your switcher, rotate the knob under the ‘input’
indicator to select ‘camera 4. Press the ‘input’ knob to confirm your selection.
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BUTTON
MAPPING

SWITCHER PANEL

HYPERDECK SETTINGS

HyperDeck 1

Qe

Repeat this process for any additional HyperDecks you have connected to your switcher by
assigning inputs to HyperDeck slots 1, 2, 3 and 4, if required.

Assigning an IP Address
Once you've assigned an input to a HyperDeck, you'll need to enter its IP address.
This allows ATEM Advanced Panels to control the HyperDeck via Ethernet.

To enter a HyperDeck’s IP address, navigate to the third HyperDeck settings page with the
‘left” or ‘right’ arrow buttons, or pressing ‘3’ on the numeric keypad while in the HyperDeck
settings menu.

In this page, you’ll see an IP address for the currently selected HyperDeck. Each IP address
number corresponds to a rotary knob below it. To change these numbers, you can rotate the
corresponding knob, or press the knob once and enter a number using the numeric keypad.
Do this for each number in the IP address.

Once you’ve entered the IP address for your HyperDeck, press the soft button corresponding
to the ‘save changes’ indicator to confirm the address. To cancel, press ‘undo’.

HyperDeck 1 IP Address

192 . 168

(-

To enter the IP address for subsequent HyperDecks, you'll need to select the HyperDeck using
the first page of the HyperDeck settings menu.

Auto Roll

You can toggle your HyperDeck’s auto roll function from the second screen of the HyperDeck
settings menu. While in the HyperDeck settings menu, use the ‘left’ or right’ arrow buttons in
the system control panel to navigate to this screen.

While in this menu, press the LCD soft button above the 'auto roll' indicator to turn the auto roll
feature on. The indicator text will illuminate blue when auto roll is on.
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The auto roll feature lets you set a HyperDeck disk recorder to automatically roll video when it
is switched to the program output. For example, you can cue a HyperDeck to the point you
want your source to begin, then roll the clip by pressing the HyperDeck’s input button on the
program row.

As HyperDecks must buffer a couple of frames before commencing playback, the actual cut will
be delayed a preset number of frames to ensure a clean transition. This is just like setting a
preroll on a videotape machine. You can adjust the length of this delay by changing the ‘offset’
frames number using the control knob under this indicator. Press the soft button above the
‘save changes’ indicator to confirm your change.
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HyperDeck 1

—

Controlling HyperDecks with ATEM Advanced Panels

HyperDeck controls are available in the ‘media players’ menu in your ATEM Advanced Panel.
To access this menu, simply press the ‘media players’ control panel button and press the soft
button above the 'HyperDecks' indicator to access HyperDeck control. If your switcher has
more than two media players, you may need to navigate to the next menu page to access
HyperDeck controls.
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You can now use the rotating knobs below the ‘hyperdeck, ‘clip, jog’ and ‘shuttle’ indicators to
select HyperDecks, select clips, and jog and shuttle these clips.
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The text in the center of the HyperDeck control menu will change to reflect the HyperDeck and

clip that you have selected.
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1-Ready Clip 001 1
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Use the third and fourth pages of the ‘media players’ LCD menu for more HyperDeck controls,
including play, stop, loop playback, and forward and reverse skip for moving between clips.

To play all clips, hold down the shift button and press the ‘play’ soft button.

00:00:10:20  00:00:03:08 00:00:07:12

1-Ready Clip 003

OO O O

In the fourth menu page, press the ‘record’ button to record the program output of your
switcher to your HyperDeck. Use the ‘jog’ and ‘shuttle’ commands to scrub through

recorded footage.
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Using the ATEM Television
Studio HD Front Panel

The ATEM Television Studio HD model includes a fully functioning front panel that lets you
operate the switcher from the front panel. However, due to space limitations on the small 1 rack
unit front panel, the panel is different to the other hardware and software control panels that
ATEM switchers use. In this section we will show you how to use your switcher from this

front panel.

The first step in using the front panel is to perform a transition. You can see the row of 8 large
buttons, which represent the inputs into the switcher. The first 4 buttons are for HDMI inputs,
and the second 4 buttons are for the SDI inputs. When you first turn on the switcher, you will
see input 1is the button illuminated red. This means that input 1is on air, and if you have a video
source connected to input 1it should appear on the program output.

But unlike a normal hardware or software control panel, the row of input buttons is really the
preview row, with the active program source also shown on this same row of 8 buttons. This is
because of the small size of the control panel and there is not enough room to have two rows
of buttons like a normal program/preview switcher control panel has.

To perform a transition, use the following steps. In the example below, we have input 1 on air,
and we want to transition to input 4.
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Select the next source by pressing button 4. The button will now illuminate green to
show it’s selected on the preview bus.

Now press the cut or auto buttons.
If you press cut, button 4 will now illuminate red as it’s on air. Input 4 will also be switched to the
program outputs. If you select auto, then the currently selected transition will be triggered and

for the transition duration, you will see both buttons 1and 4 illuminated red, because during the
transition both sources are on air.
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Press the ‘auto’ button to perform an auto transition
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Thats all there is to it! If you would like to change the transition type, then you can do this in the
LCD menus. To change the transition type, use the following steps.

Press the menu button to display the menus.
Scroll with the knob through the menus to the “Transition” menu.
Press the set button and you will see the transition menu page will be selected.

Now scroll down the list of items in the transition menu until you get to the
transition item.

Press the set button and scroll through the list of options. Let’s select the
DVE transition.

Press set to select it. You can press the menu button to back out of the menus back
to the main video preview screen.

Transition

Dip

Wipe

SET

Use the LCD menu to select the transition type and you can also
set the transition duration in the transition settings.

While in the menu, you can press the auto button to see the different types of transitions
available to you. Each one of the transition types listed in the LCD menus can also be selected
on the software control panel or a hardware control panel if you have one.

As well as the 8 main input buttons, there is also some other sources on the front panel and
they are labeled MP 1and MP 2. These are media player 1 and media player 2. If you have
graphics in your switcher, such as a graphic or title slide, then you can select the media players
as sources and then cut or transition to them.

Selecting Other Sources

You can select other sources in the switcher that are not on the front panel from the
LCD menus.

To select an alternative program source, use the following steps.

Press the menu button to display the menus.
Scroll with the knob through the menus to the “Program” menu.
Press the set button and you will see the program menu page will be selected.

Now scroll down the list of sources in the program menu until you get to the one you
want. In this example, let’s select color bars.

Press set to select it.

Press the menu button to back out of the menus back to the video preview screen.
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You will see color bars appear on the program output and you will notice that none of the
buttons on the front panel will be illuminated red any longer and that’s because none of the
sources that use the front panel buttons are on air. If you have a source on the front panel
selected on preview, you will still see that button illuminated green. You can press cut or auto to
transition between the color bars and the preview source.

However, selecting sources on the program bus is quite dangerous as they are instantly
switched to air. So a better option is to scroll to the preview LCD menu and select the source
you want, then confirm it on the preview monitor in the multi view as being the correct source
before transitioning to it using the cut or auto buttons.

Preview Source Bld(krrﬂgl(deslgng

Color 2

Media Player 1

SET

A safe way to preview sources before switching them to air is to use the LCD
menu to select sources to the preview output and monitor them on the multi view

Changing to Cut Bus Switching

By default, the control panel works in program/preview mode, which is more like a traditional
switcher and means changing sources is a two step process where you select the next source
on the preview bus and then select cut or auto. However, in many cases you might like to have
the switch to the new source happen immediately when you select it. This mode is called cut
bus switching and you can change the mode in the LCD menus.

To change to cut bus mode, use the following steps.

Press the menu button to display the menus.

Scroll with the knob through the menus to the “Settings” menu.

Press the set button and you will see the settings menu page will be selected.

Now scroll down the list to the mode menu and select it by pressing the set button.

Scroll to the cut bus mode and select it by pressing set.

Press the menu button to back out of the menus back to the video preview screen.
Now the front panel will have changed how it works and switching is performed the instant you
select a source. For example, try selecting a different source using the main input buttons and
you can see that it's immediately selected and the button is illuminated red. You will notice that
there is no green button highlighted now and that’s because there is no preview bus to select

the source as the source is simply selected the moment you push the button and it's on air
instantly. That’s why all buttons are now illuminated red.

However, there is another change to the front panel in cut bus mode and that’s the behavior of
the cut and auto buttons. Now the inputs are selected the instant you press them, the cut and
auto buttons don't trigger the transition anymore. What they are now used for is to select the
type of transition you want when you press the input buttons.
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In cut bus mode, any input button you press switches directly to the program output
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So for example if you want cuts when you select sources, then select the cut button. It will be
illuminated and now when you select sources you will see a cut. If you want to do transitions
now, then press the auto button. It will illuminate and now when you select sources, you will see
that each transition will use your currently selected transition. As we selected the DVE transition
in the example above, you should see a DVE transition, but the transition performed will be the
transition you selected in the transition menu. Use the same process as shown in the previous
examples to select the type of transition you want in the LCD menus.

If you have many people using your ATEM Television Studio HD, you might want to do a few test
transitions to see what mode the switcher is set to. It’s a very personal choice to use either
program/preview or cut bus style of operation, so you will find that different operators will
change between modes based on their preference.

In Case of Strange Behavior!

It's important to note that anything you change on the front panel buttons or in the LCD menus
here will also be reflected on the software and hardware panel. What this means is if the front
panel does not behave in a normal way and seems to be doing strange things that are
unexpected, then it could be that another user has selected a mode that you cannot easily

see on the front panel. For example, another user could have a keyer selected and no
background, so when you press the auto button you are actually selecting a keyer. If you see
this happen, it’s a good idea to check the LCD menus or use the software control panel to clear
these settings back to normal.

This is very important if someone selects a specific switcher feature and then saves the
switcher state! It could mean you turn on the switcher and the front panel does not do what
you expect!

You can mix audio on the front panel using the audio controls. As audio is quite dynamic and
changes constantly, the front panel audio controls are important to ensure you don’t have audio
distortion from audio sources that are too high in level, or the audio is not so soft that your
program master or streaming is hard for viewers to listen to.
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The ON and AFV buttons let you control the audio for each source, and the 4 LED meter lets
you visually identify if the audio for a specific source is too low or too high
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If you look at the front panel above the main source buttons you can see that each source
button has a small audio meter plus an ON and AFV button. These buttons above the source
buttons are the audio controls for that specific input. If you want to control the audio settings for
input 1, then you use the controls immediately above input 1. It's the same for each of the other
inputs to the switcher and the controls for each input are above the input source button.

You can also change audio settings in the LCD menus as there is a full menu just for audio
settings, proving an alternative way of adjusting audio. Of course, any control you do on the
front panel and in the LCD menus is also reflected in the software control panel. You can try
connecting a computer, selecting the audio mixer in the software control panel and watching
the effect of each front panel setting on the audio mixer. This can be a good way of better
understanding what the front panel audio controls are doing.

Audio Control

To turn audio for this input on permanently, simply press the ON button above its source button.
Now the audio from that input will be sent to the built in audio mixer and be heard on the
program output.

To select audio only when the input is on air, select the AFV button. This means audio follows
video and the input is now only on when the source is on air.

Audio Levels

The function of the knob on the front panel is primarily for audio level adjustment, although it is
used for menu selection when you are in the LCD menus. However, normally it’s used for audio
level control, and you can tell what it’s controlling by looking at the LCD. The label on the LCD
will tell you what the knob is adjusting.

Normally, the LCD has the label Master and this means the knob is adjusting the main audio
mixer master output. Adjusting the knob will lower the whole program audio levels and

you can see the effect on the main audio meters in the LCD that are superimposed on the
video preview.

JJ Master Becmapcse ]

Use the knob to adjust the master audio level and you
can see the effect on the main audio meters in the LCD

If you want to adjust the audio for one of the inputs, this is where the small 4 LED meter above
the source button is used. This small meter lets you identify where a hot audio level could be
coming from. If the main audio level is too high and only one of the small meters on the front
panel has a red flashing LED then this means that only that single input is too high level.

So in this case you don’t want to adjust the master audio level because all the other inputs will
now become too low. You really want to select the input audio level and adjust just that single
audio level.
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To adjust an input audio level, for example on input 4:

Select the input 4 button. This is easier when using program/preview mode as you can
just select it on the preview source.

The LCD will change to that input and for this example input 4 would be displayed
on the LCD.

Now adjust the knob and you will see the small 4 LED audio meter will reduce in level.
If this input is on air, you will also see the master audio output will be reduced because
this input is being lowered in level.
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The small 4 LED meters above each input let you quickly identify if a specific input audio level is too
high and you can adjust it by pressing the respective input button and then adjusting the control knob

To go back to the master audio level:

Press the set button on the right side of the control panel and it will go back to master.
After a few moments, the front panel will automatically switch itself back to master too.

Now adjusting the knob will be adjusting the master audio output and the LCD has
master displayed.

You can trigger the downstream key 1from the front panel by using the DSK 1 MIX button.
This can be useful when you have a logo or bug and you want to bring it on and off again
regularly. For example you could have a “live” logo that you want to fade on from time to time.
You can set up the logo in the downstream key 1 and then use the DSK 1 MIX button to bring it
on and off air. The duration of the transition when pressing the button will be set in the
downstream key LCD menu, or on a control panel.

You feed a keyer with an input or a media player and this can also be set up in the LCD menus
or on one of the control panels. If your switcher is new, then you can use the software control
panel to load the media pool with some graphic or logos so you have sources to use.

DSK 1
MIX
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Press the DSK 1 MIX button to fade the downstream key 1 on and off air
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When you start or finish a program, you want to be able to fade to black without worrying about
leaving a logo on the screen by accident. Your ATEM switcher has a lot of powerful features and
lots of layers that you can enable for transitions. What this means is you could have a complex
setup on the switcher with many layers but you really just want a single button to start your
program. This is what the FTB or fade to black button does.

If you press the FTB button, the whole program output of the switcher will fade to black.
The button will flash to indicate to you that it’s active. You can set the duration for the fade
to black transition in the LCD menu or on a software or hardware control panel.
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Press the fade to black or FTB button to perform a fade to black on the whole
program output, including any graphics or keyers that may be in use

If you want to live switch the aux output of the switcher then press the AUX button to go into
aux mode. Once in aux mode you will notice that the source buttons have now changed to
white and the aux button is illuminated white also. This means that any source button you select
will send that output to the aux SDI output of the switcher. While in aux mode, you won’t be
controlling the switcher anymore and you are only changing the aux output, not the program
output. To go back to normal switcher operation, just select the aux button again.

If you select aux and you don’t see any front panel buttons illuminated, then it could be that
there is a source selected to the aux output that does not have a button on the front panel.
For example if you had color bars selected to the aux output, when you go into aux mode,
none of the front panel buttons would be illuminated.

You can change aux sources in the LCD menus or on a software or hardware control panel.
There are more options for aux sources than available on the buttons on the front panel and
please check out the LCD menus for all the options.
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Press the auxiliary or aux button to go into aux mode and press an input button to select it on the auxiliary output
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The LCD Menus make the entire operation of the switcher available. In the examples above,
we used the menus and it's a good idea to explore the menus to see what’s available. If you
have used the software control panel on an ATEM switcher in the past, then you will see that
each menu is like a palette on the software control panel and each palette on the software
control panel has a menu page on the LCD. However, there are a few extra LCD menus and
these include program, preview and aux source, the audio mixer, and there is also a settings
page for setting up your ATEM Television Studio HD.

To use the menus:
Press the menu button to display the menus.
Scroll with the knob through the menus to the menu you want.
Press the set button and you will see the menu page will be selected to use.
Now scroll down the list to the specific menu setting you want to change.
Select it by pressing the set button.
Now scroll through the list of options for this menu item.
Press set when you want to make the desired setting active.

Press menu a few times to go back to the main video preview screen.

49 Audio Mixer Elad«mg»cdesigng
Master Level +2.00db
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Press the menu button to enter the LCD menu.
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Use the knob to navigate through the settings and make adjustments, for example
selecting the audio for input 4 and adjusting the audio level
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Using ATEM Television
Studio Pro Switchers

ATEM Television Studio Pro HD is the same as ATEM Television Studio HD as both have
hardware control panels and share the same settings and features, however, the Pro HD model
switcher has a console style control panel similar to an ATEM advanced panel, plus extra
camera control features. The 4K model shares all the same settings and features but supports
Ultra HD video up to 2160p60, plus includes an advanced chroma keyer and Fairlight audio
controls. On the 4K model, all video inputs support SDI video via BNC connectors.

This section shows you how to use all the features on your ATEM Television Studio Pro model's
built in control panel.

ATEM Television Studio Pro models has a console style
control panel similar to an ATEM advanced panel

The two main rows of large buttons numbered 1to 8 are used to switch sources to the program
and preview outputs. With M/E style switching, the top row is the program output and the
bottom row is the preview output. In A/B style switching, the two rows will swap between
program and preview as you switch sources to air.

You can always identify which row is the preview and program row by looking at the color of
the buttons. For example, when a source in the program row is switched to the program output,
the button will illuminate red to indicate the source is on air, and buttons on the preview row
will illuminate green to indicate which source is switched to the preview output.

MP 1 MP 2 MP 2K BG 1 BG 2 BLACK BARS
— SHIFT
il 3 4 5 6 T 8
MP 1 MP 1K MP 2 MP 2K . BG 2 BLACK BARS
T SHIFT
1 2 3 4 6 7 8

Sources switched to the program output are illuminated red, and the preview output green
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A blinking button indicates there is a shifted source selected. Press the ‘shift’ button for the
program or preview rows to select a shifted source, such as a media player, color bars, or color
generators, known as background 1and background 2. The labels on the buttons show you
which sources, both main and shifted, are available on each button.

Shifted sources can also be selected by double pressing the corresponding
source button.

The transition buttons are located above the transition slider and contain all the different
transition types and patterns available in your switcher.

To perform a transition:

Press a transition button, such as a mix, dip, logo, DVE, or wipe.

If choosing a DVE push or squeeze transition, choose a movement pattern from any
of their 8 surrounding pattern buttons.

A stinger transition can be selected by holding down shift and pressing
the 'mix' button. You can confirm the selection using the LCD menu.

Similarly, there are many choices for different SMPTE wipe patterns and to select one,
all you need to do is press any of the wipe patterns, for example a diagonal, diamond
or oval wipe.

When you are happy with your transition selection, press the ‘auto’ button next to the
transition slider to automatically perform the transition, or use the slider to perform the
transition manually.
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The transition pattern buttons let you choose which pattern
to use in a transition, such as a horizontal wipe

The invert button lets you swap the direction of a wipe. For example, a
diamond wipe typically starts from the center of the screen and moves out to
the edges, but if you press the invert button, this changes the direction of the
wipe so it will start from the edges of the screen and move towards the center.
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If you want to change the duration of the transition when using the auto button, go to the
Transition settings in the LCD menu and use the rotary knob next to the LCD to change
the duration.

To change the transition duration:
Press the menu button to display the menus.
Scroll through the menus to the “Transition” menu using the rotary knob.
Press the set button and you will see the transition menu page will be selected.
Now scroll down the list of items in the transition menu until you get to the rate setting.
Press the set button to select the setting and adjust the rotary knob to change it.

When you are happy with the change, press set to confirm and then press the menu
button to back out of the menus back to the main video preview screen.

X Transition >

Transition Wipe

Pattern | —

Direction MNormal

Go to the transition settings in the LCD menu to change the transition rate

Transition Slider

The transition slider works in the same way as the fader bar on other ATEM hardware panels.
Just like a fader bar, using the slider gives you more control over a transition, compared to
pressing the auto button. This lets you create special effects. For example, you can hold a
transition between two sources by sliding half way into the transition creating a double
exposure effect. However, unlike the auto button, you don’t have to complete the transition!
You can return to the original source by sliding back to the start point instead of progressing
through to opposite end of the slider.

By performing a transition manually, you can also control the transition speed with greater
variations, for example gradually easing in and out of a transition.

KEY 1 |
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The transition slider lets you control a transition manually
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Using the Numeric Keypad
This feature will be enabled in a future update.

You can mix audio directly from the control panel using the audio controls. As audio is quite
dynamic and changes constantly, the audio controls are important to ensure you don’t have
audio distortion from audio sources that are too high in level, or the audio is not so soft that
your program master or streaming is hard for viewers to listen to.

The knob next to the LCD on the control panel is primarily for adjusting the main audio mixer
master output, although it is also used for menu selection when you are in the LCD menus.

If you look at the control panel above the main source buttons you can also see that each of
the 8 source buttons has a similar control knob. Using these individual knobs together with the
8 small audio meters, plus respective ON and AFV buttons, give you the audio controls for their
corresponding source inputs in the program and preview rows.

If you want to control the audio settings for input 1, then use the controls above input 1. It's the
same for each of the other inputs to the switcher and the controls for each input correspond to
each source button.

Audio Control

To turn audio for an input on permanently, simply press the ON button above its corresponding
source button. Now the audio from that input will be sent to the built in audio mixer and be
heard on the program output.

To select audio only when the input is on air, select the AFV button. This means audio follows
video and the input is now only on when the source is on air.

When you make an adjustment to the audio level of a source using its dedicated adjustment
knob, you can see the effect on the audio meters in the LCD.

Audio Levels

Normally, the knob next the LCD is used to adjust the main audio mixer master output. Adjusting
the knob will lower or strengthen the whole program audio levels and you can see the effect on
the main audio meters in the LCD that are superimposed on the video preview.

If you want to adjust the audio for one of the inputs, this is where the small 4 LED meter above
each input is used. This small meter lets you identify where a hot audio level could be coming
from. If the main audio level is too high and only one of the small meters on the control panel
has a red flashing LED then this means that only that single input is too high level. So in this
case you don’'t want to adjust the master audio level knob because all the other inputs will now
become too low. You really want to identify the specific input that is too hot and adjust just that
single audio level.
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Adjust the audio knobs to adjust the audio level for a specific source

Using ATEM Television Studio Pro Switchers

92



You can also change audio settings in the LCD menus as there is a full menu just for audio
settings, proving an alternative way of adjusting audio. Of course, any adjustments you make on
the control panel and in the LCD menus is also reflected in the software control panel.

By connecting a computer and selecting the audio mixer in the software control panel, you can
watch the effect of each control panel setting on the audio mixer. This can be a good way of
better understanding what the control panel audio controls are doing.

Changing Levels for Split Audio Channels

If you have split a mono input using ATEM Software Control so they are two separate channels
for stereo output, then you will notice the control knob will change the level for the left channel
only. To change the level for the right audio channel, simply hold down the shift button and turn
the control knob.

The camera control knobs, buttons and trackball give you the ability to control Blackmagic
URSA Mini and Blackmagic Studio model cameras via the SDI program return signal. When
using compatible lenses, you can adjust settings such as iris, focus, zoom and camera features
such as the camera color correctors using the respective controls on your switcher’s panel.

Having the ability to make fast adjustments to your cameras directly from ATEM Television
Studio Pro HD’s control panel is like having a built in CCU.

VISCA PTZ cameras and remote heads can also be controlled using the camera
control trackball.

Camera control is possible via camera control packets of information embedded
in the SDI outputs from the ATEM switcher to your Blackmagic Design cameras.
For more details, refer to the ‘using camera control’ information located in the ‘using
ATEM Software Control’ section of this manual.

Controlling Cameras

The first step when changing a camera setting is to select the specific camera you want
to control.

Press one of the camera buttons on the top left corner of your switcher. The button will
illuminate so you can easily see which camera you are adjusting.

With the camera selected, you can immediately make adjustments. For example,

to open or close the lens aperture on a compatible servo lens, rotate the iris knob
clockwise or counterclockwise. If you want to increase or decrease the shutter speed
or shutter angle, press the shutter button marked SHUT on the control panel to cycle
through the available shutter settings.

NOTE It's worth mentioning that if you want to control focus, iris and zoom
settings, a compatible lens with servo controlled focus, iris and zoom control
must be attached to the camera.
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Press a camera button to select the camera you want to control,
then use the camera control buttons and knobs to make adjustments,
such as changing the shutter angle on Blackmagic URSA Mini

After selecting the camera you want to adjust, rotate the iris
knob to open or close the lens aperture on compatible lenses

Camera Settings

Below is a description of the different camera settings you can adjust including dB gain, shutter,
white balance, iris, focus, and zoom.

dB Gain

Press the dB Gain button to adjust a selected camera’s overall gain, or light sensitivity.
On Blackmagic URSA Mini, this setting is called ISO. Pressing the dB Gain button cycles
through the camera’s gain or ISO settings.

Auto Iris

Pressing the ‘auto iris’ button will automatically set the aperture of the camera’s lens to
optimize the exposure on cameras with compatible auto iris lenses.

Your camera may have a variety of modes for evaluating the exposure of
an image, such as spot exposure and center weighted averaging. These can
affect what your camera interprets as correct exposure. Check your camera
settings to make sure you are happy with the exposure of your image when
pressing the auto iris button.

Shutter

The shutter button is labelled SHUT and is used to select the desired shutter speed or
shutter angle. Press the shutter button to cycle through the available shutter settings.

Auto Focus

By pressing the auto focus button, you can set the selected camera to automatically
focus the image and maintain sharpness. To use this function, the selected camera
must have a compatible lens with built in electronic auto focus control, and the auto
focus feature enabled on the lens.
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The area of the image used when determining focus can often be set
independently in the camera settings. If you find your camera focussing on the
wrong part of the image when using ‘auto focus,’ check the camera’s auto
focus settings.

White Balance

The white balance button is labeled ‘w/bal’, and this feature lets you adjust the white
balance on a selected camera. Press the white balance button to cycle through the
available white balance settings and set the correct color temperature.

Iris
Rotate the iris knob clockwise or counterclockwise to open or close the lens aperture
on compatible lenses.

Focus

Rotate the focus knob clockwise or counterclockwise to adjust the focus when using
compatible lenses.

Zoom

Rotate the zoom knob clockwise or counterclockwise to zoom in and out when using
compatible zoom lenses.

Controlling Color

The primary color button lets you the select primary color correction feature so you can make
color adjustments to the lift, gamma, and gain tonal ranges using the trackball.

Before we look at the different ways you can control color, it’'s important to look at the three
tonal ranges that form a video image.

Lift Lift controls the shadows, or the darkest ranges of the image. For example, the
color and brightness, or luminance, of the black level.

Gamma The midtones of your image are controlled via the gamma value. Midtones are
regions of your image that are approximately half way between the darkest and
brightest levels of the image.

Gain The gain represents the highlights, or the brightest areas of the image.

By making specific color and luminance adjustments to each of these tonal regions,
you have incredible control over the image. When making adjustments, you can select
each tonal range by pressing the respective lift, gamma, and gain buttons.
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Primary color control lets you adjust the color and luminance for specific lift,
gamma and gain tonal ranges in the image
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Primary Color

This feature enables precise color control over each of the RGB color channels for lift,
gamma and gain.

To adjust primary color:

Press the camera button for the camera you want to control.
If not already selected, press the primary color button to enable primary color control.
Press the lift, gamma or gain button to select the tonal range you want to adjust.

Rotate the camera trackball in any direction to apply color changes to your chosen
tonal range.
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Zoom
In primary color mode, press the lift, gamma, or gain tonal range you
want adjust, then rotate the trackball towards the desired color

In addition to using the trackball, you can make changes to the brightness and saturation
of the image using the following color adjustment knobs.

Level

Y ADJ

SAT

Rotate the level knob to increase the luminance and color channels
simultaneously. This increases the overall brightness of the image.

To increase or decrease the brightness, or luminance, for a specific tonal range,
rotate the Y ADJ knob clockwise or counterclockwise.

The saturation knob lets you increase or decrease the amount of overall color in
the image.

Reset Buttons

The three reset buttons are used if you want undo recent color correction adjustments you
have made to the lift, gamma or gain tonal ranges.

These controls only affect the specific tonal range you have selected. For example,
pressing the reset buttons when gain is selected will only affect the gain tonal range.

Reset RGB Press this button to reset the RGB color channels for lift, gamma or gain to their

default neutral position without affecting luminance adjustments.

Reset All This button lets you reset luminance and RGB color channels to their default

neutral position for the selected camera, as well as all other color adjustments
such as hue and contrast.

Reset Level Press this button to reset the YRGB luminance and color channels to their default

neutral position.
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Offset Color Control
This feature will be enabled in a future update.

Controlling Cameras using the Trackball

Using the “PTZ,” or pan, tilt, zoom function, you can use an ATEM Television Studio Pro model
switcher to control remote camera heads using the common VISCA protocol.

The switcher's trackball can also be used to control a remote camera head using the common
VISCA protocol.

PTZ, or “pan, tilt, zoom.” control is an extremely powerful tool for controlling pan, tilt and zoom
on remote cameras. You can easily control a bank of cameras one at a time by pressing the
“PTZ” button and then selecting each camera via the numbered buttons on the numeric
keypad. Make your pan and tilt adjustments with the trackball.

Connecting a Remote Head

The switcher communicates with remote heads via the RS-422 port labelled ‘remote’ on the
rear of the control panel. Connect your remote head to this panel via a DB-9 serial connector.

REMOTE

[

Multiple heads can be controlled from an ATEM Television Studio Pro model switcher by
daisy chaining the heads together via the RS-422 inputs and outputs on each head

When daisy chaining remote heads, make sure you set the remote head’s identity
to “auto.” Check the manual for your particular remote head for information on how to
change this setting for that model.

PTZ Setup for Remote Heads
All PTZ setup options are accessed through the “Settings” menu in your switcher's LCD menu.

To setup remote heads for PTZ control:
Press the menu button to display the menus.
Scroll through the menus to the “Settings” menu using the rotary knob.
Press the set button and you will see the settings menu page will be selected.

Scroll down the list of items in the settings menu until you get to the “Remote
Port” section.
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Press the set button to select the setting, use the rotary knob to select “VISCA”
and press the set button to confirm this setting.

— Q Settings >

:
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Press the “menu” to return to the settings menu and scroll down to the “VISCA” section.

Select the “Baud Rate” setting and use the set button and rotary knob to select the
proper baud rate for your remote head.

Check the documentation for your PTZ remote head for the correct
RS-422 baud rate

Use the menu button to return to the settings menu. Underneath baud rate in the
“VISCA” section you’ll see the number of remote heads currently connected. Select
this item and press “set” to update this list and detect any connected heads. These

will automatically assigned to camera buttons 1through 7, depending on the number of
remote heads detected.

Q Settings >

Tilt Mermal

Baud Rate 38400

Use the “set” button with VISCA connections selected to detect any
remote heads connected to ATEM Television Studio Pro HD.

If the number of connected devices that appear doesn’t match the
physical number you have connected, check that all your camera heads are
powered and their RS-422 ports are plugged in correctly.

If you want to choose the tilt direction of your trackball, you can also scroll to the “PTZ”
setting in the settings menu and use the set button to toggle between ‘inverted’ and
‘normal’ modes.
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PTZ Control
Press the “PTZ” soft button to select the remote head you would like to control
with the trackball.
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Press the “PTZ” soft button to enable PTZ control via the trackball.

With “PTZ” selected, the camera buttons assigned to each remote head will illuminate. Simply
select the button corresponding to the camera you would like to use and move the trackball to
adjust pan and tilt.

Trackball PTZ controls are very intuitive. Simply roll the trackball in the direction you would like
to move the camera. Roll left or right to pan, and up and down to tilt. The controls are sensitive
to the speed of movement of the trackball, letting you ease in and out of your camera moves.
The amount of sensitivity may vary between remote heads.
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Use the trackball to pan and tilt the selected PTZ head.

If your remote head has zoom and focus capabilities, you can use the “zoom” and “focus” knobs
to the left of the trackball to control them.
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Turn the “zoom” knob left to zoom out, and right to zoom in on compatible remote heads.

Addressing Cameras using the Call Button

Pressing the call button flashes the tally lights on all Blackmagic Design cameras connected to
your switcher via their return SDI feed. This lets you send out a visual ‘standby’ indicator to all
camera operators, which is helpful for when you are about start your live production.
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The numbered buttons on the left side of the control panel are also used for communicating
with camera operators. You can communicate with each camera independently, or address all
cameras simultaneously.

To address each camera independently, hold down the ‘shift’ button and press any of the
corresponding buttons from 1to 8. This is helpful if you want to talk momentarily to one
single operator.

To address all cameras, press the four direct talk buttons from 5 to 8 so they are all enabled.
This opens a direct, locked talkback signal to all cameras 1to 8 and will stay on until you press
the buttons again. Doing so will turn the direct talk buttons off, returning the talkback to single
camera address.
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The numbered buttons together with the direct talk buttons let
you communicate with your camera operators

Upstream and downstream keyers give you a huge amount of control over special effects such
as titles, lower thirds graphics, chroma keying, general overlays and effects, but also lets you
control how to transition them on and off air.

BACKGROUND

The background button, labeled BKGD, lets you tie the program output, before any keyers are
added, to the next transition. This gives you flexibility to transition the upstream keyer on or off
air independently from the downstream keyers.

KEY 1TIE

The KEY 1 TIE button enables the upstream keyer on the preview output, along with the next
transition effects, and ties it to the main transition control so that the keyer can be taken to air
with the next transition.

When the upstream keyer is tied to the main transition, the transition will happen at the rate

specified in the transition rate setting.

KEY 1 CUT

The KEY 1 CUT button for the upstream keyer is used to cut the upstream keyer on or off air and
indicates whether it is currently on or off air. The button is illuminated if the upstream keyer is
currently on air.
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DSK 1 TIE and DSK 2 TIE

In a similar fashion to the KEY 1 TIE button, the DSK 1and 2 TIE buttons will enable

downstream keyers 1and 2 on the preview output, along with the next transition effects, and tie
them to the main transition control so that the downstream keyers can be taken to air with the
next transition.

When the downstream keyer is tied to the main transition, the transition will happen at the rate
specified in the transition rate setting.

DSK 1 CUT and DSK 2 CUT

The DSK CUT buttons for downstream keyers 1and 2 are used to cut the downstream keyers
on or off air and indicates whether they are currently on or off air. The buttons are illuminated if
the DSKs are currently on air.

DSK 1 AUTO and DSK 2 AUTO

The DSK AUTO buttons will mix the downstream keyers on or off air at the rate specified in the
downstream keyer’s rate setting.

Source Select Buttons for Keyers and Macros

The source select row of numbered buttons above the program and preview rows are used to
set sources for the upstream keyer and each of the downstream keyers. You can also use these
buttons to record and run macros.

The source select buttons let you choose sources for keyers, such as the fill and cut source

Source Buttons Source
1 HDMI Input 1
2 HDMI input 2
3 HDMl input 3
4 HDMI input 4
5 SDIinput 5
6 SDI input 6
7 SDl input 7
8 SDI input 8
9 Media Player 1
10 Media Player 1 Key
1 Media Player 2
12 Media Player 2 Key
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Selecting a source for a Keyer

Simply press a button in the upper select row to choose which keyer element you want to
change, such as DVE CUT or DVE FILL, then press a button in the numbered row directly
underneath to choose your desired source. For example, you can select a graphic loaded in a
media player, or any of the input sources.

Using DVE Picture in Picture Buttons

These four buttons control preset positions for picture in picture DVEs, for example, when
switching an interview with two individuals in different locations that are on screen
simultaneously. Picture in picture DVEs are great for fast, efficient overlays.

To perform a picture in picture DVE:

Press any of the 4 DVE PiP buttons.

You will see the PiP box on the preview output. You can change to a different position
by pressing another DVE PiP button.

When you press a DVE PiP button, you will notice the Key 1 Tie button is
also selected. This is because the DVE PiP is an upstream key and is tied to
the next transition. If you had a different key selected on the upstream keyer,
the keyer is now changed to a DVE key.

Once you are happy with the position of the DVE, select a source for the PiP box
using the Key 1 Fill button on the source select row of buttons. Simply press the Key 1
Fill select button, and then press the button for the source you want to fill the PiP box.
You can also use the LCD menus if you prefer.

Now all you need to do is press the cut or auto button to perform the transition.
Your DVE PiP effect will appear superimposed over the program output using your
chosen transition. You can also use the transition slider if you want to perform the
transition manually.

If you want to combine the upstream key with a new background simultaneously, simply
press the BKGD button together with the Key 1 Tie button. Now your background and
upstream key will transition together.

NOTE ATEM Television Studio Pro HD has 1 DVE, so DVE features can only be
applied one at a time. The DVE is very powerful, but it’s important to plan how
you want to use the DVE resources available to make the most of them.

The LCD menus let you change all the settings for your switcher and it's a good idea to explore
the menus to see what’s available. If you have used the software control panel on an

ATEM switcher in the past, then you will see that each menu is like a palette on the software
control panel and each palette on the software control panel has a menu page on the LCD.
However, there are a few extra LCD menus and these include program, preview and aux
source, the audio mixer, and there is also a settings page for setting up your ATEM Television
Studio Pro model switcher.
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To use the menus:

Press the menu button to display the menus.

Scroll with the knob next to the LCD to navigate through the menus to the
menu you want.

Press the set button and you will see the menu page will be selected to use.
Now scroll down the list to the specific menu setting you want to change.
Select it by pressing the set button.

Now scroll through the list of options for this menu item.

Press set when you want to make the desired setting active.

Press menu a few times to go back to the main video preview screen.

The auxiliary button marked AUX lets you select a source for the auxiliary output.

If you want to live switch the aux output of the switcher then press the AUX button to go into
aux mode. Once in aux mode you will notice that the source buttons have now changed to
white and the aux button is illuminated white also. This means that any source button you select
will send that output to the aux SDI output of the switcher. While in aux mode, you won’t be
controlling the switcher anymore and you are only changing the aux output, not the program

or preview output. To go back to normal switcher operation, just press the aux button again.

Shifted sources, such as color bars and media players, will be indicated by a flashing source
button corresponding to the shifted source when your switcher is in aux mode.

You can also change aux sources in the LCD menus, or on an external ATEM hardware control
panel, or via ATEM Software Control.

When you start or finish a program, you want to be able to fade to black without worrying about
leaving a logo on the screen by accident. Your ATEM switcher has a lot of powerful features and
lots of layers that you can enable for transitions. What this means is you could have a complex
setup on the switcher with many layers but you really just want a single button to start your
program. This is what the fade to black button does.

If you press the fade to black button, marked FTB on the control panel, the whole program
output of the switcher will fade to black. The button will flash to indicate to you that it’s active.
You can set the duration for the fade to black transition in the LCD menu or on the software
control panel.

To fade into your live production from black, simply press the FTB button again.
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Operating your ATEM Switcher

In addition to the SDI and HDMI inputs, the switcher also has 8 internal sources that can be
used in a production. The internal source names are represented on the software control panel
and ATEM advanced panels using a long name. The labels represent what the sources are, so
they are easy to understand.

Black
Internally generated black is available as a source and can be used as a
black matte in the production.

Color Bars

Internally generated color bars are available as a source. Color bars can
be useful for verifying signals going out of the switcher and can also be
useful when setting up a chroma key with a vectorscope monitor.

Color Generators

ATEM switchers have two color sources that can be customized to
generate any color matte for use in the production. Color sources can be
used to add color borders for wipe transitions or as dip through colors
for a dip transition such as dip through white.

To adjust a color source using the LCD menu
Press the menu button and navigate to the ‘color generators’ settings.
Press the set button to edit the settings. Using the set button and rotary knob, scroll
down the list and make changes to color 1 and color 2 where required.

For example, you can change the hue to select a different color, or adjust the saturation and
luminance of the colors to make them more colorful, or brighter or darker.

To adjust a color source on the software control panel

Go to the color palette and click the color chip, and the color picker will appear and you can
select colors.

NOTE It's important to know that the deepest colors are set at 50% luminance.

< Color Generators

Color 1 /=

Saturation

Luminance

ATEM switchers have two color sources that can be customized
to generate any color matte for use in your production
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Media Players

Each of the two media player sources have a fill and key (cut) output. Media player fill sources
are called media player 1 or 2, and media player key sources are called media player 1 key and
media player 2 key.

The media player sources are used to play stills from the media pool. The fill sources show the
color channels of the selected still while the key sources show the black and white alpha
channel of the selected still. Media players can be used in many parts of the production.

Controlling media players on the software control panel

From the switcher window, select the media player palette.

Use the select media drop down list to select a still from the media pool.

Media Players

MP1

Clip 1: ATEM 2 ME Broa... v

Still 2: Blackmagic Audi... »

Media players showing a clip loaded into each.

One of the primary functions of a broadcast switcher is performing transitions from one video
source to another. The combinations of transition effects and styles provide endless creative
options that can enhance your production in just the right way for the right moment.

You can perform transitions using the control panel on your switcher, or with ATEM Software
Control, or you may even be using an additional ATEM advanced panel. This section shows you
how to perform the various transitions available on your switcher using the built in control panel
on your switcher and ATEM Software Control.

NOTE For information on how to perform transitions using an ATEM advanced panel,
refer to the section titled 'performing transitions using ATEM advanced panels’.

Cut Transitions

The cut is the most basic transition that can be performed on the switcher. In a cut transition the
program output is immediately changed from one source to another.

Program output for a cut transition.

A cut transition can be performed directly from the program bus, or using the CUT button on
the built in control panel.
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Program Bus

When a cut transition is performed from the program bus, only the background will be changed,
and all upstream and downstream keys will maintain their current state.

To perform a cut transition from the program bus on an

ATEM Television Studio Pro model switcher:

On the program bus, select the video source that you want on the program output.
The program output will immediately change to the new source.

Cut bus mode on ATEM Television Studio HD

In cut bus mode, you can make cut transitions directly to the program output by pressing the
source buttons. To do this, you will need to change the switching style from M/E style switching
to cut bus mode.

Press the menu button to open the LCD menu and navigate to the ‘settings’ menu.

Press set to enter the switching mode settings and change the switching mode to ‘cut
bus’. Press the menu button to step back to the master output screen.

In cut bus mode, there are only program source buttons without a preview row, so whenever
you press a source button, that source will cut directly to the program output and the source
buttons will only illuminate red.
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Press any of source buttons in the program row to perform a cut transition from the program bus

To perform a cut transition from the program bus on the software control panel:

On the program bus, select the video source that you want on the program output next.
The program output will immediately change to the new source.

To perform a cut transition on the software control panel using a keyboard:
Enable <caps lock> or press and hold the <shift> key.

Press the number key on the keyboard corresponding to the video source that you
want on the program output. The program output will immediately change to the
new source.

CUT Button

When a cut transition is performed using the CUT button, any upstream keys that were selected
in the next transition and any downstream keys that were tied to the transition control will also
change state. For example, a downstream key tied to the transition control will cut ON if off air,
or cut OFF if on air. Similarly, any upstream keys selected in the next transition will be cut on if
they were off air, or cut off if they were on air.

To perform a cut transition using the CUT button on ATEM Television Studio HD:

Select the source you want on the preview bus using the source buttons on the
front control panel or the LCD menu. If you select a camera input, the button will
illuminate green.

Press the ‘cut’ button on the built in control panel to immediately switch the
source to air.
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if you selected a camera source on the control panel buttons, the button illuminated green will
now be red to indicate it is on the program output.

To perform a cut transition using the CUT button on an ATEM Television Studio Pro
model switcher:

On the preview bus, select the video source that you want on the program output.
The program output will remain unchanged.

Press the CUT button. The sources selected on the program and preview buses are
exchanged to indicate that the video source that was on preview is now on program
and vice versa.

It's recommended to use the ‘cut’ button to perform transitions because it provides the
opportunity to verify the video content on the preview output before sending it to the
program output, for example to verify that a camera is in focus.

To perform a cut transition using the CUT button on the software control panel:

On the preview bus, select the video source that you want on the program output.
The program output will remain unchanged.

In the transition control block, press the CUT button. The sources selected on the
program and preview buses are exchanged to indicate that the video source that was
on preview is now on program and vice versa.

To perform a cut transition on the software control panel using a keyboard:

Ensure that <caps lock> is off.

Press the number key on the keyboard corresponding to the video source that you
want on the program output. The source will be selected on preview and the program
output will remain unchanged.

Press <spacebar>. The sources selected on the program and preview buses are
exchanged to indicate that the video source that was on preview is now on program
and vice versa.

Auto Transitions

An auto transition allows you to automatically transition between program and preview sources
at a predetermined rate. Any upstream keys that were selected in the next transition and any
downstream keys that were tied to the transition control will also change state. Auto transitions
are performed using the auto button. Mix, dip, wipe, DVE and stinger transitions can all be
performed as an AUTO transition.
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Press the auto button to perform an auto transition
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To perform an auto transition on ATEM Television Studio HD:
Select the desired source by pressing one of the source buttons on the control panel.
Make any adjustments to the source audio if required by rotating the settings knob.

In the LCD menu, set the transition type, transition rate and adjust any other parameter
for the transition as needed.

When you are happy with the audio level for the selected source, press the 'auto’
button next to the LCD to perform the transition.

For more detailed information, refer to the section titled, 'using the ATEM Television
Studio HD front panel'.
To perform an auto transition on an ATEM Television Studio Pro model switcher:

In the preview row of buttons, select the video source that you want on the
program output.

Select the transition type using the transition type buttons on the control panel.

In the LCD menu, set the transition rate and adjust any other parameter for the
transition as needed.

Press the auto button on the control panel to initiate the transition.

During the transition, the red and green buttons on the program and preview buses
both turn red to indicate that you are in the middle of a transition. The transition slider
indicator displays the position and progress of the transition.

At the end of the transition, sources selected on the program and preview buses are
exchanged to indicate that the video source that was on preview is now on program
and vice versa.

Each transition type has its own independent transition rate allowing the operator to
perform faster transitions by simply selecting the transition type and pressing the AUTO
button. The previously used transition rate is remembered for that transition type until it
is changed.

To perform an auto transition on the software control panel:

On the preview bus, select the video source that you want on the program output.

Select the transition type using the TRANSITION STYLE buttons in the transition
control block.

In the transition palette, select the settings tab for the same transition type as the
transition control block.

Set the transition rate and adjust any other parameter for the transition as needed.
Press the AUTO button in the transition control block to initiate the transition.

During the transition, the red and green buttons on the program and preview buses
both turn red to indicate that you are in the middle of a transition. The virtual fader bar
automatically follows the progress of the transition and the rate display updates to
indicate the number of frames remaining as the transition progresses.

At the end of the transition, sources selected on the program and preview buses are
exchanged to indicate that the video source that was on preview is now on program
and vice versa.
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To perform an auto transition on the software control panel using a keyboard:

Ensure that <caps lock> is off.

Press the number key on the keyboard corresponding to the video source that you
want on the program output. The source will be selected on preview and the program
output will remain unchanged.

Select the transition type using the transition style buttons in the transition
control block.

In the transition palette, select the settings tab for the same transition type as the
transition control block.

Set the transition rate and adjust any other parameter for the transition as needed.

Press the <return> or <enter> key to initiate the transition.

During the transition, the red and green buttons on the program and preview buses both turn
red to indicate that you are in the middle of a transition. The virtual fader bar automatically
follows the progress of the transition and the rate display updates to indicate the number of
frames remaining as the transition progresses.

At the end of the transition, sources selected on the program and preview buses are
exchanged to indicate that the video source that was on preview is now on program and
vice versa.

A production switcher provides multiple methods of transitioning from one shot to another.
Generally, you use a simple cut transition to move from one background source to another.

Mix, dip, wipe and DVE transitions allow you to transition between two background sources

by gradually phasing out one and phasing in another. The logo wipe is a special transition which
will be covered in a later section. Mix, dip, wipe and DVE transitions are performed as an auto
transition or manual transition using the transition fader bar or slider.

Mix Transitions

A mix is a gradual transition from one source to another and is achieved by interpolating
gradually between two sources, effectively overlapping the sources for the duration of the
effect. The length of the transition or length of the overlap can be adjusted by changing
the mix rate.

Program output for a mix transition.

Transitions

Mix Dip Wipe  Stinger DVE

1:00

Mix Transition rate setting
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To perform a mix transition in program/preview mode on ATEM Television Studio HD:

Press a source button on the control panel for the video source that you want on the
program output. The button will illuminate green.

In the LCD menu, select 'transitions' and set the transition type to 'mix'.

Set the duration of the mix by changing the rate setting. Press ‘set’ to confirm the
setting changes, then press the ‘menu’ button to step back to the master output screen.

Perform the transition as an auto transition or manual transition using the auto button
on the control panel.

NOTE You can also perform a mix transition using cut bus mode. In cut bus
mode, the transition is performed when you press the desired source button,
as it transitions directly to air.

To perform a mix transition on an ATEM Television Studio Pro model switcher:
On the preview bus, select the video source that you want on the program output.
Press the mix button to select the mix transition type.

To set the transition rate, press the menu button and navigate to the ‘transitions’
settings menu on the LCD. Set the duration of the mix by changing the rate setting.
Press ‘set’ to confirm the change, then press the ‘menu’ button to step back to the
master output screen.

Perform the transition as an auto transition or manual transition using the auto button
or the transition slider.

To perform a mix transition on the software control panel:
On the preview bus, select the video source that you want on the program output.
Select the mix transition style in the transition control block.
Expand the transition palette and select mix from the transition types bar.

Adjust the mix rate by entering a number in the rate window. The rate display in the
transition control block will update.

Perform the transition as an auto transition or manual transition from the transition
control block.

Transitions

Mix Dip

The mix transition rate is displayed in seconds and frames
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Dip Transitions

A DIP is similar to a mix in that it is a gradual transition that transitions from one source to
another. However, a dip transition gradually mixes through a third source, the dip source.
For example, the dip transition can be used for a transition that calls for a white flash or a
transition that quickly flashes the sponsor logo. The length of the dip transition and the dip
source can be customized.
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Program output for a dip transition.

Transitions

Mix Dip Wipe

1:00

Color 1

Dip Transition Settings

To perform a dip transition on ATEM Television Studio HD:

Press a source button on the control panel for the video source that you want on the
program output. The button will illuminate green.

In the LCD transitions settings, select ‘dip” and press the ‘menu’ button to return to
the transitions settings. Set the transition rate and change the dip source if you want
to. You can use any of the switcher sources, including cameras, Media players or
background colors.

Press the menu button to step back through the menus to the master output screen.

Perform the transition as an auto transition by pressing the auto button on the

front panel.
= Transitions >
Transitions Dip
Rate 1:00

Source Color1

Change the dip source in the transitions LCD menu.

To perform a dip transition on an ATEM Television Studio Pro model switcher:
On the preview bus, select the video source that you want on the program output.

Press the dip button to select the dip transition type.
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To set the transition rate, press the menu button and navigate to the ‘transitions’
settings menu on the LCD. Set the duration of the dip by changing the rate setting.
You can also set the dip source. You can use any of the switcher sources, including
cameras, Media players or background colors.

Press ‘set’ to confirm the changes, then press the ‘menu’ button to step back to the
master output screen.

Perform the transition as an auto transition or manual transition using the auto button
or the transition slider.

To perform a dip transition on the software control panel:
On the preview bus, select the video source that you want on the program output.
Select the DIP transition style in the transition control block.
Expand the transition palette and select dip from the transition types bar.

Adjust the dip rate by entering a number in the rate window. The rate display in the
transition control block will update.

Select the dip source.

Perform the transition as an auto transition or manual transition from the transition
control block.

Dip transition parameters

Rate The dip transition rate in seconds and frames.

Dip Source The dip source is any video signal in the switcher that will be used as the
intermediate picture for the dip transition, usually a color generator or media player.

Wipe Transitions

A wipe is a transition from one source to another and is achieved by replacing the current
source by another source with a pattern that forms a shape. For example an expanding circle
or diamond.
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Program output for a wipe transition.

To perform a wipe transition on ATEM Television Studio HD:

Press a source button on the control panel for the video source that you want on the
program output. The button will illuminate green.

In the LCD transitions settings, select ‘wipe’. Press the ‘menu’ button to return to the
transitions settings and change the transition rate if you want to.

Press the menu button to step back through the menus to the master output screen.

Perform the transition as an auto transition by pressing the auto button on the
front panel.
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Transitions

Mix Dip Wipe  Stinger

50.0% -

X 05000 7 Y: 05000 3

Border

Wipe transition settings

To perform a wipe transition on an ATEM Television Studio Pro model switcher:

On the preview bus, select the video source that you want on the program output.

Press any of the wipe pattern buttons. For example, the vertical or horizontal
wipe button.

In the transitions LCD menu, adjust the border softness and width settings, or select
which source to use for the border in the border fill setting.

Use the transitions LCD menu to set the direction of the wipe transition.

Perform the transition as an auto transition or manual transition using the auto button or
transition slider.

To perform a wipe transition on the software control panel:
On the preview bus, select the video source that you want on the program output.
Select the WIPE transition style in the transition control block.
Expand the transition palette and select wipe from the transition types bar.
Use the settings in the wipe palette to customize the wipe transition.

Perform the transition as an auto transition or manual transition from the transition
control block.
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Wipe transition parameters

Rate
Pattern

Symmetry

Position X and Y

Direction

FlipFlop

Border Softness

Border Width

Border Fill

DVE Transitions

The length of the wipe transition in seconds and frames.
The pattern setting lets you change the wipe pattern from the LCD menu.

Symmetry can be used to control the aspect ratio of the pattern. For example,
adjusting the symmetry will allow you to change a circle into an ellipse. On the
advanced panel symmetry can be adjusted using the z axis of the joystick.

If the wipe pattern has positioning, then the x position and y position menu
settings can be used to move the center of the pattern. The trackball on

ATEM Television Studio Pro HD can also be used to make positioning changes and
will dynamically update the x and y position values in the software control panel.

Press the set button to change the direction between normal and reverse.
The normal direction for closed patterns such as circles, diamonds and boxes
is to grow from the center of the screen and progress outward. Reverse
changes the progression of closed patterns such as circles, diamonds and
boxes so that the pattern closes in from the edges of the screen toward the
center.

Press the set button to toggle flip flop on or off. When FlipFlop mode is
toggled on, the transition changes between normal to reverse every time the
transition is executed.

The edges of the wipe can be adjusted between sharp and fuzzy by adjusting
the border softness parameter.

Width of the border.

The source for the border. The border source used in a wipe transition can be
any source in the switcher. For example, a thick border with the media player
as its source can be used for sponsorship or branding.

Your ATEM switcher includes a powerful digital video effects processor for DVE transitions.

A DVE transition displaces the image in various ways to transition from one picture to another.
For example, a DVE transition can be used to squeeze the current picture off screen revealing
a new video under it.

To perform a DVE transition on ATEM Television Studio HD:

Press a source button on the control panel to select the video source that you want on
the program output. The button will illuminate green.

Press the 'menu’ button to open the LCD menu and navigate to the 'transitions' settings.
Set the transition type to DVE.

Now set the DVE pattern, for example push or squeeze, the direction of the DVE, and
change the rate if you need to.

NOTE If the DVE is already being used in an upstream key, the DVE transition
type will not be available for selection until the key is taken off air and off
next transition. Refer to ‘sharing DVE resources’ later in this section for

more information.

Press the 'auto’ button on the control panel to perform the DVE transition.
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To perform a DVE transition on an ATEM Television Studio Pro model switcher:

On the preview bus, select the video source that you want on the program output.

To select a DVE, press any of the DVE push or DVE squeeze pattern buttons. If you
want to change the direction of the DVE, press the invert button.

NOTE If the DVE is already being used in an upstream key, the DVE transition
type will not be available for selection until the key is taken off air and off next
transition. Refer to ‘sharing DVE resources’ later in this section for

more information.

Perform the transition as an auto transition or manual transition using the auto button or
transition slider.

To perform a DVE transition on the software control panel:
On the preview bus, select the video source that you want on the program output.
Select the DVE transition style in the transition control block.
Expand the transition palette and select DVE from the transition types bar.

If the DVE is being used in an upstream key, the DVE transition style button will be
unavailable for selection until the key is taken off air and off next transition. Refer to
sharing DVE resources below for more information.

Use the settings in the DVE palette to customize the transition.

Perform the transition as an auto transition or manual transition from the transition
control block.

Transitions

Mix Dip

DVE transition settings
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DVE transition parameters

Rate

Pattern

Direction

FlipFlop

DVE key parameters

Fill Source

Enable Key

Key Source

Pre Multiplied Key

Clip

Gain

Invert Key

Sharing DVE Resources

The duration of the DVE transition in seconds and frames. Use the set
button and settings knob to adjust the DVE transition rate.

Selects the DVE pattern. The pattern can be selected from the LCD menu,
or ATEM Television Studio pro HD’s control panel.

The ‘normal’ direction applies the DVE effect on program, revealing the
preview channel. The ‘reverse’ direction changes the direction so the DVE
effect is applied on the preview channel. In the case of reverse, program is
covered by a DVE effect with the preview video.

When FlipFlop mode is toggled on, the transition changes between normal
and reverse every time the transition is executed.

Selects the source for the fill. The fill signal Is the graphic used to move
across the top of the transition.

Enables or disables the DVE key. Set to ‘on’ to enable, or ‘off’ to disable.

Selects the source for the key. The key signal is a grayscale image that
defines the region in the graphic that will be removed so that the fill signal
can be correctly stacked on top of the transition.

Selects the DVE key as a pre multiplied key. Set to 'off' to enable additional
key parameters.

The clip level adjusts the threshold at which the key cuts its hole.
Decreasing the clip level reveals more of the background. If the
background video is completely black then the clip value is too low.

The gain adjustment electronically modifies the angle between on and
off thereby softening the edges of the key. Adjust the gain value until the
edge softness is desirable but the background video luminance,

or brightness, is not affected.

When the key is not pre multiplied, inverts the key signal.

ATEM features a DVE channel which can be used to perform DVE transitions or used in an
upstream keyer. When you select a DVE transition, if the DVE is used elsewhere in the system,
the DVE transition type will not be available. In order to use the DVE transition you must free
the DVE from where it is currently used. Verify that the upstream key currently on program or
preview is not a DVE key. To free DVE from the upstream keyer, change the key type to
anything other than DVE. The DVE will be released and therefore available for use as a

DVE transition.
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The graphic transition is a popular transition that uses the DVE and moves a graphic across the
screen over a background transition. For example, the graphic wipe moves a graphic over a
horizontal wipe, essentially replacing the wipe border. A graphic mix spins the graphic across
the screen over a mix transition. Graphic transitions are perfect for wiping the station logo or
football graphic across the screen revealing a new background. Graphic transitions use a
special keyer built into the transition block, leaving all of the upstream and downstream keyers
available for compositing the output. The following section explains how to build and perform
graphic transitions.

The above image sequence provides an example of the program output for a graphic wipe transition.

Performing a Graphic Transition
To perform a graphic transition on ATEM Television Studio HD:
Press the 'menu’ button to open the LCD menu.
Select the DVE transition style setting in the 'transitions' LCD menu.

If the DVE is being used in an upstream key, the 'DVE' will be unavailable for selection
until the key is taken off air and off next transition. Refer to 'sharing DVE resources' later
in this section for more information.

Select the DVE graphic wipe transition pattern and set the direction using the
'direction' setting.

The graphic wipe setting is the last item in the list of patterns.

While you are still in the transitions menu, set the fill and key source.

Typically, for a graphic transition, the source would normally be a graphic
loaded in a media player. By default, when you select a media player for the
fill source, the key source will automatically select the media player key
channel and set pre multiplied key to 'on'. This means a graphic with a key
matte embedded in the alpha channel will automatically be selected by the
switcher. You can disable pre multiplied key and change the key source if you
want to use a separate media file on a different media player, or a different
input source.

Adjust the key parameters in the LCD menu if required.

Press the 'auto' button to perform the transition as an auto transition, or use the
transition slider for a manual transition.

To perform a graphic transition on an ATEM Television Studio Pro model switcher:

Press the 'logo' transition style button on the control panel. This assigns the DVE to the
upstream keyer and sets the DVE transition pattern to 'graphic wipe'.

In the source select row of buttons, select the source you want for the DVE cut
and DVE fill.
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Typically, for a graphic transition, the source would normally be a graphic
loaded in a media player. By default, when you select a media player for the
fill source, the key source will automatically select the media player key
channel and set pre multiplied key to 'on'. This means a graphic with a key
matte embedded in the alpha channel will automatically be selected by the
switcher. You can disable pre multiplied key and change the key source if you
want to use a separate media file on a different media player, or a different
input source.

Adjust the key parameters in the LCD menu if required.

Press the 'auto' button to perform the transition as an auto transition, or use the
transition slider for a manual transition.

To perform a graphic transition on the software control panel:
Select the DVE transition style button in the transition control block.

If the DVE is being used in an upstream key, the DVE transition style button will be
unavailable for selection until the key is taken off air and off next transition. Refer to
'sharing DVE resources' later in this section for more information.

Expand the transition palette and select the DVE transition type. Use the previous
or next arrows to select a different DVE type. The 'effects' graphic wipe icon will be
enabled by default.

Select the fill source and key source for the graphic from the drop down list.

Typically, for a graphic transition, the source would normally be a graphic
loaded in a media player. By default, when you select a media player for the
fill source, the key source will automatically select the media player key
channel and set pre multiplied key to 'on'. This means a graphic with a key
matte embedded in the alpha channel will automatically be selected by the
switcher. You can disable pre multiplied key and change the key source if you
want to use a separate media file on a different media player, or a different
input source.

Adjust the key parameters if required.

Perform the transition as an auto transition or manual transition from the transition
control block.

Description of graphic wipe parameters

Rate Rate specifies the length of the transition in seconds and frames. The rate can
be adjusted using the rate knob or by entering a number on the number pad and
pressing the set rate button.

Direction The normal direction moves the graphic from left to right, and the reverse
direction changes the direction so that it moves the graphic from right to left.

FlipFlop When FlipFlop mode is toggled on, the transition changes between normal and
reverse every time the transition is executed. The ‘Normal’ or ‘Reverse’ direction
settings indicates the direction of the next transition.
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Fill Source The fill signal is the graphic used to move across the top of the transition.
Enable Key Enables or disables the key. Set to ‘on’ to enable, or ‘off’ to disable.

Key Source The key signal is a grayscale image that defines the region in the graphic that will
be removed so that the fill signal can be correctly stacked on top of the wipe.

Sharing DVE Resources

The one DVE channel available in the switcher can be used to perform DVE transitions or it can
be used in an upstream keyer. When you select a DVE transition, if the DVE is used elsewhere
in the system, the DVE transition type will not be available. In order to use the graphic wipe
transition you must free the DVE from where it is currently used. Verify that the upstream key
currently on program or preview is not a DVE key. To free DVE from the upstream keyer, change
the key type to anything other than DVE. The DVE will be released and therefore available for
use as a graphic wipe.

Graphic wipe images

The graphic wipe feature requires a static graphic that is used as a moving border for a
horizontal wipe. This graphic should be a vertical ‘banner’ type graphic that is no more than
25% of the total screen width.

Graphic wipe screen width requirements

1080i and 1080 If the switcher is operating at 1080i or 1080p then the graphic should be
ian
s no wider than 480 pixels.
If the switcher is operating at 720p then the graphic should be no wider

720p .
than 320 pixels.

If the switcher is operating in Standard Definition then the graphic then the
graphic should be no wider then 180 pixels.

SD

Manual Transitions

Manual transitions let you manually transition between program and preview sources using
the fader bar in the software control panel, or using the transition slider on ATEM Television
Studio Pro HD’s control panel. Mix, dip, wipe and DVE transitions can all be performed as a
manual transition.

To perform a manual transition:
On the preview bus, select the video source that you want on the program output.
Select the transition type using the transition type buttons.

Manually move the fader bar or transition slider from one end to the other to execute
the transition. The next move will begin a new transition.
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During the transition, the red and green buttons on the program and preview buses
both turn red to indicate that you are in the middle of a transition. The transition slider
also indicates the position and progress of the transition. On the software control panel,
the virtual fader bar displays the position and progress of the transition.

At the end of the transition, sources selected on the program and preview buses are
exchanged to indicate that the video source that was on preview is now on program
and vice versa.

Preview Transition

ATEM switchers have a powerful feature which allows you to review and adjust a transition
on the preview output. The preview transition feature can be performed using the 'prev trans
button in ATEM Software Control's transitions block, and lets you verify a transition before
actually performing it on air.

To preview a transition:

On the preview bus, select the video source that you want on the program output.

Select the transition type using the transition type buttons in ATEM Software Control,
or on your switcher's built in control panel.

Press the PREV TRANS button to put the switcher into preview transition mode.
The PREV TRANS button will illuminate red and the preview output will change so that it
is a copy of the program output.

Manually move the fader bar from one end to the other to preview the transition on the
preview output. The program output will remain unchanged.

Press the PREV TRANS button or return the fader bar to its starting position to

turn off preview transition mode. Returning the fader bar to its starting position will
automatically disable preview transition mode and turn off the red light on the PREV
TRANS button. Moving the fader bar after the light is off will take the transition on the
program output.

Operating your ATEM Switcher

120



Keying using ATEM Switchers

Keyers are a powerful production tool that allow the arrangement of visual elements from
different sources on the same video image.

To do this, multiple layers of video or graphics are stacked on top of the background video.
Altering the transparency of various parts of these layers allows the background layer to be
visible. This process is called keying. Various techniques are used to create this selective
transparency and these correspond to the different types of keyers available on your switcher.

The following section explains luma and linear keyers, which are available either upstream or
downstream, and chroma, pattern and DVE keys, which are upstream keyers.

A key requires two video sources; the fill signal and the key or cut signal. The fill signal contains
a video image which is to be stacked on top of the background, while the cut signal is used to
select regions of the fill signal to be made transparent. The fill and cut signals can be selected
from any of the switcher’s external inputs or internal sources, allowing both still and moving
images to be used as fill or cut sources.

Fill and cut signals are selected on the software control panel from drop down lists in the
upstream and downstream key palettes. In your switcher’s LCD menu, you can select fill and cut
signals in the upstream or downstream key menus.

There are two types of keyers used in your switcher; upstream keyers and downstream keyers.
One upstream keyer, also known as an effects keyer, plus two downstream keyers are available
via the switcher's control panel and LCD menu, or via ATEM Software Control. The upstream
keyer can be set up as a luma, linear, pre-multiplied, chroma, pattern or DVE key. Two
downstream keyers are available in the dedicated DSK block. Each downstream keyer can be
set up as a luma or linear key.

A luma key or self key consists of one video source containing the video image that will be
stacked on top of the background. All of the black areas defined by the luminance in the video
signal will be made transparent so that the background can be revealed underneath. Since only
one image is used to define the areas to be cut out, a luma key uses the same signal for the fill
and key. The following images are an example of what background, luma key signals and the
resulting combined image might look like.

—,

Background Fill Combined Output

Combining a background and fill/key in a luma key

Background
A full screen image, often a camera source.

Fill
The graphic you plan to display on top of your background video. Notice that the final

composition does not retain any black from the graphic because all of the black parts have
been cut out of the image.
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A linear key consists of two video sources; the fill signal and the key or cut signal. The fill signal
contains a video image which is to be stacked on top of the background, while the key signal
contains a grayscale mask that is used to define regions of the fill signal to be made
transparent. Since both the fill and key signals are video inputs, both signals can be in motion
while on screen. The following images are examples of what background, fill, key signals and
the resulting combined image might look like.

- NN _.

d
Background Fill Combined Output

Combining a background, fill and key in a linear key

Background
A full screen image, often a camera source.

Fill

The graphic you plan to display on top of your background video. Notice that the black parts of
the graphic remain intact because the key signal is used to determine the transparency of the
fill signal. The fill signal is often provided by a graphics system.

Key

A grayscale image that defines the region in the image that will be removed so that the fill
signal can be correctly stacked on top of the background. The key signal is often provided by a
graphics system.

A modern graphics system or character generator that offers fill and key outputs will most likely
provide what is known as a pre multiplied or shaped key. A pre multiplied key is a special
combination of the fill and key signal where the fill signal has been pre multiplied with the key
signal over a black background. Photoshop generated images that contain an alpha channel are
pre multiplied.

ATEM switchers have an auto key adjustment for pre multiplied keys so that when the pre
multiplied key setting is enabled, the clip and gain parameters are automatically set by
the system.

When using a Photoshop generated image, generate graphics over a black background layer
and place all content on the upper layers. Add an alpha channel in your Photoshop document
that the ATEM can use for blending the graphic over the live video. Then, when saved as a
Targa image file, or downloaded direct to the media pool, you can select pre multiplied in the
keyer and you should have a great key!

Photoshop documents are pre multiplied by nature, so you should always use the pre multiplied
settings on the ATEM switcher when keying them.

Performing an Upstream Luma/Linear Key

Since luma and linear keys use the same parameters, they are set up on the software control
panel and advanced panel using a common menu, called the luma key menu. What defines the
key as being either luma or linear is in the selection of fill and key sources. In a luma key, fill and
key sources are the same. For a linear key, fill and key sources are different.
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To set up a luma/linear key on the upstream keyer on ATEM Television Studio HD:

Press the 'menu' button to open the LCD settings.
In the upstream key settings, select the 'luma' key type.

Select the fill source.

If you select a media player for the fill source, the media player key source
will automatically be selected for the key. For example, if you select media
player 1 for the fill source, media player 2 key will automatically be selected.

For a luma key, always make sure the same source is selected for both fill and key.

g Upstream Key re Multiplied key
Key On Air Pre Multiplied Key On
Next Transition Off Clip 20.0%
Fill Source Camera 3 Invert Key On
Key Source Media Player 1 as

Luma Key Settings

To set up a luma/linear key on the upstream keyer on an
ATEM Television Studio Pro model switcher:

Press the KEY 1 TIE button on the control panel to enable the keyer on the
preview output.

Select 'luma' key type in the upstream key LCD settings.

Press the KEY 1 FILL button from the source select row, and press one of the numbered
buttons immediately below to select the fill source for your luma key.

If you select a media player for the fill source, the media player key source
will automatically be selected for the key. For example, if you select media
player 1 for the fill source, media player 2 key will automatically be selected.

In the upstream key LCD settings, adjust the clip and gain controls to refine the key or
turn pre multiplied key on for pre multiplied keys. The clip and gain are set automatically
for pre multiplied keys.

To set up a lumal/linear key on the upstream keyer 1 on the software control panel:

Expand the upstream key 1 M/E 1 palette and select luma tab.
Select the fill source and key source.

If performing a luma key, select the same source for both fill and key.
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Upstream Key 1

Luma Chroma Pattern

Settings

Reset Mask
Reset DVE
Reset DVE Full
Reset Rotation

Reset All

Select sections of the Palette you
wish to reset from the reset menu

Adjust the key parameters to refine the key. For a description of luma key parameters,
refer to the table below.

Upstream key luma/linear key parameters:

Mask Enables a rectangular mask that can then be adjusted using the top,
bottom, left and right parameters.

Pre-Mult Identifies the key signal as a pre-multiplied key.

Clip The clip level adjusts the threshold at which the key cuts its hole.
Decreasing the clip level reveals more of the background. If the
background video is completely black then the clip value is too low.

Gain The gain adjustment electronically modifies the angle between on and
off thereby softening the edges of the key. Adjust the gain value until
the edge softness is desirable but the background video luminance or
brightness is not affected.

Invert Key Inverts the key signal.

Flying Key Enables/disables DVE effects.

Setting up a Luma/Linear key on Upstream Keyer 1
using ATEM Advanced Panels
Press the ‘key 1" button to enable the keyer on the preview output. This

automatically selects the keyers menu on the system control LCD, but you can
also press the ‘keyers’ button to enter the menu directly.

Select the desired M/E keyer by pressing the corresponding soft button along the
top edge of the LCD menu.

Use the control knob underneath the ‘key type’ indicator to choose the ‘luma’ key.

Rotate the ‘fill source’” and ‘key source’ control knobs to choose a fill and key
source. You can also press the corresponding buttons on the source select bus to
select the fill and key source.

Once you have chosen a key type, fill and source, press the ‘right’ arrow button
to scroll through to the next menu item and use the control knobs to adjust key
parameters such as mask, gain, clip, enable or disable pre multiplied key, etc.
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Performing a Downstream Luma/Linear Key
To set up a luma/linear key on downstream keyer 1 on ATEM Television Studio HD:

Press the 'menu' button to open the LCD settings.
In the downstream key 1 settings, select the 'luma' key type.

Select the fill source.

If you select a media player for the fill source, the media player key source will
automatically be selected for the key. For example, if you select media player 1 for the
fill source, media player 2 key will automatically be selected.

For a luma key, always make sure the same source is selected for both fill and key.

To set up a luma/linear key on downstream keyer 1 on an
ATEM Television Studio Pro model switcher:

Press the KEY 1 TIE button on the control panel to enable the keyer on the
preview output.

Select 'luma' key type in the downstream key 1 LCD settings.

Press the DSK 1 FILL button from the source select row, and press one of the numbered
buttons immediately below to select the fill source for your luma key.

If you select a media player for the fill source, the media player key source
will automatically be selected for the key. For example, if you select media
player 1 for the fill source, media player 2 key will automatically be selected.

For a luma key, always make sure the same source is selected for both fill and key.

In the downstream key 1 LCD settings, adjust the clip and gain controls to refine the
key or turn pre multiplied key on for pre multiplied keys. The clip and gain are set
automatically for pre multiplied keys.

To set up a luma/linear key on downstream keyer 1 on the software control panel:
Select the downstream key 1 palette.

Use the drop down controls labeled fill source and key source to specify the fill and key
sources. If performing a luma key, select the same source for both fill and key.

Adjust the key parameters to refine the key.

Pre Multiplied Key

50.0% -

70.0%

Downstream Keyer Settings
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Setting up a Luma/Linear Key on Downstream Keyer 1
using ATEM Advanced Panels

Press the ‘DSK 1tie’ button to enable the downstream keyer on the preview output.
This automatically selects the downstream key menu on the system control LCD,
but you can also press the ‘keyers’ button and press the right arrow to enter the
menu directly.

Press the ‘DSK 1" or ‘DSK 2’ soft button to select which downstream keyer you wish
to use. You don’t have to select the key type as the downstream keyer is always
a luma key.

Use the control knobs under the LCD menu to select the fill source and key source.
You can also use the corresponding source select buttons to select the fill and
key source.

Once you have chosen the fill source and key source, use the ‘left’ and ‘right’
control buttons to scroll through additional menu screens containing key
parameters such as mask, gain, clip, pre multiplied key settings, and more.

Chroma key is commonly used for weather broadcasts, where the meteorologist appears to be
standing in front of a large map. In the studio the presenter is actually standing in front of a blue
or green background. In a chroma key two images are combined using a special technique and
a color from one image is removed, revealing another image behind it. This technique is also
referred to as color keying, color-separation overlay, green screen, or blue screen.

A very common use for chroma keys for backgrounds is computer generated graphics.

It's simple to connect an external computer to your ATEM switcher using the HDMI output of the
computer or a video card such as the Blackmagic Design DeckLink or Intensity range and then
play back video clips to your ATEM switcher. If you render a green background on your
animations, you can then key this green to create fast and clean animations of any length.
Keying is easy as the green is computer generated so it’s a very flat color that’s easy to key.

Background Fill Key Mask Combined Output

Combining a background with a fill and chroma key/cut

Background
A full screen image; in the case of a chroma key it is often a weather map.
Fill

The image you plan to display on top of your background video. In the case of a chroma key,
this is video of the meteorologist in front of the green screen.

Key/Cut
In the case of a chroma key the key/cut signal is generated from the fill signal.
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Performing an Upstream Chroma Key
Use the following steps to perform a chroma key on your ATEM switcher.

Upstream Key 1

Luma Chroma Pattern

Settings

Flying Key

Chroma Key Settings

To set up a chroma key on the upstream keyer on ATEM Television Studio HD:

The first step is to navigate to the upstream key settings in the LCD menu and set
‘next transition’ to ON. This enables the upstream keyer on the preview output so you
can see the key during the setup stage and ties the key to the next transition so it will
transition to air when the next transition is performed.

In the LCD menu upstream key settings, set the key type setting to ‘chroma’.

Return to the upstream key menu and scroll down to the fill source setting. Select the
image you want to key as the fill source.

Adjust the chroma key settings while watching the preview output to refine the key.
When you are happy with your settings for the chroma key, press the 'menu’ button to
step back through the menu until you return to the master program output.

To set up a chroma key on the upstream keyer on an
ATEM Television Studio Pro model switcher:

The first step is to press the KEY 1 TIE button to enable the key on the preview output
S0 you can see the key during the setup stage.

Pressing the KEY 1 TIE button ties the key to the next transition so it will transition to air
when the next transition is performed.
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In the LCD menu upstream key settings, set the key type setting to ‘chroma’.

Return to the upstream key menu and scroll down to the fill source setting. Select the
image you want to key as the fill source.

Adjust the chroma key settings while watching the preview output to refine the key.
When you are happy with your settings for the chroma key, press the 'menu' button to
step back through the menu until you return to the master program output.

To set up a chroma key on the upstream keyer on the software control panel:

Expand the upstream key 1 M/E 1 palette and select chroma from the key types bar.

Select the fill source.

Adjust the key parameters to refine the key. For a description of chroma key
parameters, refer to the table below.

Chroma key parameters:

Fill Source

Hue

Gain

Y Suppress

Lift

Narrow Chroma
Key Range

Mask

Selects the source to be keyed over the background. For example, a video
source of a weather presenter standing in front of a green screen.

The hue adjustment selects the color that will be replaced. Rotate the
settings knob until the background keys through the desired color.

The gain adjustment determines how the colors around the selected hue are
keyed. Adjust the gain until the edges of the keyed region appear the way
you want them.

Adjust this setting until the black level of the chroma removed region
is correct.

Lift should normally be set to zero for a well set up chroma key scene. Lift
allows very low saturation values of the keyed color to be excluded from the
key. Colored light spilling onto a neutral colored object in the foreground will
sometimes cause small areas to key to the background source. Lift allows you
to fill these small holes in the key signal.

The acceptance angle of colors around the selected hue should generally be
as broad as possible to achieve natural looking chroma keys. Sometimes, if
some colors in the fill source are too close to the chroma key color, it may be
hard to exclude them from the key.

Enabling this setting uses a smaller acceptance angle around the chroma
key color. Choosing this setting temporarily, may help you center the hue
adjustment.

Allows you to mask out sections of the key. For example, if the green screen
does not fill the edges of the screen, you can use the mask setting to select
only the area of the screen you want to use.

To return the mask to the default settings, select ‘reset mask’ and press the
set button.
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Setting up a Chroma Key on Upstream Keyer 1
using ATEM Advanced Panels

Press the ‘key 1’ button to enable keyer 1 on the preview output. This automatically
selects the keyers menu on the system control LCD, but you can also press the
‘keyers’ button to enter the menu directly.

Select the ‘chroma’ key type using the corresponding ‘key type’ control knob.

Select your fill source by turning the corresponding LCD control knob. You can
also select a fill source by pressing the corresponding button in the source
select bus.

Use the ‘left’ and ‘right” arrow buttons to access additional key parameters you
may want to adjust such as hue, gain, y suppress, lift and masking.

When adjusting settings on ATEM Advanced panels, you can restore all settings to
their defaults by holding down the shift key and pressing ‘reset’. To reset individual
parameters, hold down the shift key and press the corresponding soft control knob.

Adjusting parameters with a vectorscope
You may wish to set up a chroma key using color bars as the background source, and watching
the result on a vector scope as you perform the following procedure.

Turn narrow chroma key range off.
Set lift to O.

Adjust the hue until the color hex dots are centered around black. Adjusting the hue
will offset the black point, and the constellation of the 6 color bar dots will rotate around
the screen.

Adjust the gain until the color bars are near their target boxes on the vectorscope.
Adjusting the gain will expand and contract the color vectors about the center.

Adjust the Y Suppress knob until the black level is correct.

Performing an Advanced Chroma Key

ATEM Television Studio Pro 4K features an advanced chroma keyer with more detailed chroma
sampling and adjustment options. These controls help you achieve the best key, improving the
blend of foreground and background so you can create a more convincing visual effect.

To set up a convincing chroma key using the advanced keyer:

Expand the upstream key palette and select ‘chroma’ from the key types bar.

Select the fill source. Typically, this source would be from a camera facing a presenter
in front of a green screen, or a graphic loaded in a media player.

Click the ‘chroma sample’ button. With the chroma sample selected, you'll see a
new panel appear with a box cursor. This cursor is also visible on the multi view’s
preview window.
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Upstream Key 1
Luma Chroma Pattern
Settings

Camera 1

* Chroma Sample

The chroma sample setting lets you position a cursor over the screen area you want to sample
Click and drag on the box cursor to move it to the position you want to sample.

Choose a representative area of your green screen that covers as much of the luminance range
of the screen as possible. The default size of the box cursor is well suited to most green
screens that are relatively evenly lit, however if there is a lot of variance in your green screen,
you can adjust the size of the box by clicking on the slider to the right of the sample window
and dragging it up or down.

When sampling uneven green screens, we recommend sampling the darkest area
first before increasing the size of the sample box. This can give you a more accurate key.

NOTE You can preview your key in the multi view at any time by clicking the ‘preview’
button above the chroma sample panel. This shows you the final composited version
of your chroma key effect on the preview. You can also route the preview window to
your switcher’s auxiliary output if you want to monitor the preview output on an
external screen.

Luma Chroma Pattern

Settings

Fill Soure Camera 1

® Chroma Sample

Click the preview button to check the final composite on the preview output

Fine Tuning your Key using Key Adjustments

Once you have achieved a good chroma sample that removes most of your green screen
while generally retaining foreground elements, its time fine tune your key with the
‘key adjustments’ controls.
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Foreground

Use the ‘foreground’ slider to adjust how opaque the foreground mask is. This determines the
strength of the foreground against the background. By increasing the slider, you can fill in any
small areas of transparency inside your foreground image. We recommend moving this slider
and stopping as soon as the foreground becomes solid.

Background

The ‘background’ slider adjusts the opacity of the keyed area. Use this slider to fill in any small
foreground artifacts left over in the area of the image you want to remove. We recommend
moving the slider until your keyed area is consistently opaque.

Key Edge

The “key edge” slider moves the edge of your keyed area in or out, helping to remove
background elements from the very edge of your foreground or extending the foreground out a
little if your key is too aggressive. This can be especially useful with fine details like hair. We
recommend moving this slider until the edge of your key is generally clean, without any
background artifacts visible.

Using the key adjustment controls, your foreground elements should be cleanly separated from
the background.

While making key adjustments, it can be useful to assign one of your multi view windows to
show your key mask. For example, set a view to “KEY MASK 1.” This will give you a clearer view
of your key for fine adjustments.

Displaying your key mask
in a seperate MultiView
window can make fine
tuning a key much easier.

Chroma Correction using Color Spill and Flare Suppression

Light bouncing off a green screen can create a green edge to foreground elements as well as
a general tint to the foreground, or fill image. This is called color spill and flare. The ‘chroma
correction’ settings let you improve the areas of the foreground that are affected by color spill
and flare.

Spill
Adjust the spill slider to remove colored tint from the edges of foreground elements. For
example, green reflections bouncing off a green screen.

Flare Suppression
Flare suppression removes overall green tint evenly across all foreground elements.

Matching your foreground and background

Once your foreground is properly separated from your green screen, and you have adjusted
spill and flare suppression, use the ‘color adjustments’ controls to match your foreground with
the background. Adjusting the brightness, contrast, saturation, and color balance of your
foreground image will help blend it with the background so the effect is more convincing.
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Color Adjustments

0.0%

0.0%

100.0% -

0.0%

0.0%

0.0%

Color Adjustments

Use the color adjustments controls to match your foreground with the background

When your key is on air, chroma sampling and preview are locked. While most
controls are adjustable while on air, we recommend avoiding changes unless
absolutely required. For example making defined color adjustments if conditions
change unexpectedly.

A pattern key is used to display a geometric cut out of one image on top of another image.

In a pattern key the key or cut signal is generated using the switcher’s internal pattern
generator. The internal pattern generator can create 18 shapes that can be sized and positioned
to produce the desired key signal.

Background Pattern Combined Output

Combining a background with a fill and pattern key
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Background
A full screen image.

Fill
Another full screen image you wish to overlay on top of the background.
Key/Cut

In the case of a pattern key the key/cut signal is generated by the switcher’s internal
pattern generator.

Upstream Key 1

Luma Chroma Pattern

Settings

X: 05000 &

* Flying Key

Pattern Key Settings

Performing an Upstream Pattern Key

To set up a pattern key on the upstream keyer on ATEM Television Studio HD:

The first step is to navigate to the upstream key settings in the LCD menu and set
‘next transition’ to ON. This enables the upstream keyer on the preview output so you
can see the key during the setup stage and ties the key to the next transition so it will
transition to air when the next transition is performed.

In the LCD menu upstream key settings, set the key type setting to ‘pattern’.

Return to the upstream key menu and scroll down to reveal the pattern setting. Use this
setting to choose the pattern you want for the pattern key.
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Adjust the pattern key settings while watching the preview output to refine the key.
When you are happy with your settings for the chroma key, press the 'menu' button to
step back through the menu until you return to the master program output.

Upstream Key

Key On Air
Next Transition On
Key Type Pattern
Fill Source Camera 3
Pattern
Invert Pattern On
Size 38.0%
Symmetry 78.0%
Softness 99.0%
Position X 0.425
Position Y 0.115

Pattern Key Settings

To set up a pattern key on the upstream keyer on an
ATEM Television Studio Pro model switcher:

The first step is to press the KEY 1 TIE button to enable the key on the preview output
SO you can see the key during the setup stage. Pressing the KEY 1 TIE button ties the
key to the next transition so it will transition to air when the next transition is performed.

In the LCD menu upstream key settings, set the key type setting to ‘pattern’.

Return to the upstream key menu and scroll down to reveal the pattern setting. Use this
setting to choose the pattern you want for the pattern key.

Adjust the pattern key settings while watching the preview output to refine the key.
When you are happy with your settings for the chroma key, press the 'menu’ button to
step back through the menu until you return to the master program output.

To set up a pattern key on the upstream keyer using the software control panel:

Expand the upstream key 1 M/E 1 palette and select pattern from the key types bar.
Select the fill source.
Select the key pattern.

Adjust the key parameters to refine the key. For a description of pattern key
parameters, refer to the table below.
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Pattern key parameters:

Invert Pattern

Size

Symmetry

Softness
Position X and Y

Mask

This button inverts which the region is filled with the fill source.
For example, fill a region outside of a circle by positioning the circle wipe
as desired and then setting invert pattern to ‘on’.

Increases and decreases the size of the selected pattern.

Some patterns may have their symmetry or aspect ratio adjusted.
Circle patterns may be adjusted to become horizontal or vertical ellipses.

Changes the softness of the edge of the key signal.

These settings let you change the position of the pattern on the screen.

Allows you to mask out sections of the key. For example, if the green
screen does not fill the edges of the screen, you can use the mask setting
to select only the area of the screen you want to use.

To return the mask to its default symmetrical settings, select ‘reset mask’
and press the set button.

Setting up a Pattern Key on Upstream Keyer 1
using ATEM Advanced Panels

Press the KEY 1 next transition button to enable the key on the preview output.

This automatically selects the keyers menu on the system control LCD. Pressing the
KEY 1 next transition button ties the key to the next transition so it will transition to
air when the next transition is performed.

In the keyers LCD menu, select the ‘pattern’ key type using the corresponding
‘key type’ control knob.

Select the fill source using the corresponding soft control knob or by pressing
a source button on the source select bus.

Turn the corresponding soft control knobs to choose the 'pattern' you want for
the pattern key and set the 'size' of the pattern.

Press the system control left and right arrow buttons to navigate through the
pattern key parameters, and adjust settings using the control knobs. Watch the
preview output as you refine the key.

Some patterns can have their center point repositioned. Use the joystick to move
the position of the pattern. If you need to reset the position, navigate to the 'pattern
type' setting, change it to another pattern, and then return to your chosen pattern to
rest the position to its default.
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DVEs, or digital video effects, are used to create picture-in-picture boxes with borders.
Most models have 1 channel of 2D DVE that allows scaling, rotation, 3D borders and offers a
drop shadow.

Background DVE Fill DVE Key/Cut Combined Output

Combining a background, DVE fill and DVE key/cut

Background
A full screen image.

Fill
Another full screen that has been scaled, rotated or has added borders and will be overlaid on
top of the background.

Key/Cut
In the case of a DVE key, the key/cut signal is generated by the switcher’s internal
DVE processor.

Upstream Key

Key On Air
Next Transition Off
Key Type DVE
Fill Source Camera 3
Position X -6.00
Position Y 4,00
Size X 0.40
Size Y 0.40
TieXand Y On

DVE Key Settings

Performing an Upstream DVE Key
To set up a DVE key on the upstream keyer on ATEM Television Studio HD:

The first step is to navigate to the upstream key settings in the LCD menu and set
‘next transition’ to ON. This enables the upstream keyer on the preview output so you
can see the key during the setup stage and ties the key to the next transition so it will
transition to air when the next transition is performed.

In the LCD menu upstream key settings, set the key type setting to DVE.

Return to the upstream key menu and scroll down to the fill source setting. Select the
image you want to key as the fill source.
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To enable the drop shadow or border and adjust their parameters, set ‘enable shadow’
in the light source setting to ON, and set the ‘border’ to ON. Set to OFF if you want to
disable the shadow and border. Adjust the shadow angle and altitude settings to

your preference.

To set up a DVE key on the upstream keyer on an
ATEM Television Studio Pro model switcher:

The first step is to press the KEY 1 TIE button to enable the key on the preview output
SO you can see the key during the setup stage. Pressing the KEY 1 TIE button ties the
key to the next transition so it will transition to air when the next transition is performed.

In the LCD menu upstream key settings, set the key type setting to DVE.

Return to the upstream key menu and scroll down to the fill source setting. Select the
image you want to key as the fill source.

To enable the mask and adjust the mask parameters, go to the mask settings in the
upstream key menu and select ON, then adjust the top, bottom, left and right settings.
Select ‘reset mask’ to restore the mask to its default settings.

To enable the drop shadow or border and adjust their parameters, set ‘enable shadow’
in the light source setting to ON, and set the ‘border’ to ON. Set to OFF if you want

to disable the shadow and border. Adjust the shadow angle and altitude settings to
your preference.

To set up a DVE key on the upstream keyer using the software control panel:

Expand the upstream key palette and select the DVE tab.
Select the fill source.

Adjust the key parameters to refine the key. For a description of DVE key parameters,
refer to the information below.

Adjusting the x/y position of the DVE

You can independently adjust the x and y positions of the DVE using the position X and Y
settings, or you can tie X and Y parameters together so adjusting one will automatically adjust
the other. To achieve this, simply enable the ‘tie X and Y’ setting.

This also applies to the size parameters.

DVE parameters

Size X Adjusts the horizontal size of the DVE.
Size Y Adjusts the vertical size of the DVE.
Reset DVE Resets the DVE to screen. Useful if you lose track of the

DVE during adjustment.
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Adding DVE Borders

DVE border styles

The 3D borders used in the upstream keyer has four different style settings. The style settings
adjust the overall look of the border.

No Bevel No bevel - 2D border where the border width, softness and color
adjustments are applicable.
Bevel In Out Bevel in out - 3D border
Bevel In Bevel in - 3D border
Bevel Out Bevel out - 3D border
N Upstream Key > Border
Key On Air Border On
Next Transition Off Color |:|
Key Type DVE Eliie 180°
Fill Source Camera 3 Saturation 20.0%
Position X -6.00 Luminance 20.0%
Position Y 4.00 Style No Bevel
Size X 0.40 Quter Width 1.20
SizeY 0.40 Inner Width 0.80
TieXandY On Outer Soften 20.0%
DVE Key Settings Inner Soften 20.0%
Border/Shadow Opacity 100%
Bevel Position 0.25
Bevel Soften 20%

DVE border parameters

The upstream key LCD menu is used to adjust the border parameters for the DVE and picture

in picture.

Border

Color

Hue
Saturation

Luminance

Enables or disables the border.

This item appears greyed out because it is not a setting, but rather
an indicator to show you the selected border color. You can use this
indicator to quickly verify the color of the DVE border.

Changes the border color. The hue value is a location on the color wheel.

Changes the intensity of the border color.

Change the brightness of the border color.
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Style
Outer Width
Inner Width

Outer Soften

Inner Soften

Border/Shadow
Opacity

Bevel Position

Bevel Soften

Sets the bevel style for the DVE border.
Adjusts the outside width of the border.
Adjusts the inside width of the border.

Outside softness adjusts the outside edge of the border, the edge that
touches the background video.

Adjusts inside softness. This softness parameter adjusts the inside edge of
the border, the edge that touches the video.

Opacity adjusts the transparency of the border and shadow, use this
setting to create interesting colored glass borders.

Adjusts the position of the 3D bevel on the border.

Bevel softness adjusts the overall softness of the 3D border. A high value
for this parameter will result in a rounded or beveled border.

DVE shadow light source parameters

Enable Shadow

Angle

Altitude

Enables or disables the drop shadow.

Adjusts the direction of the light source on the DVE or picture in picture.
Both the border and drop shadow, if available, are affected by changes to
this setting.

Adjusts the distance of the light source from the DVE or picture in picture.
Both the border and drop shadow, if available, are affected by changes to
this setting.

Setting up a DVE Key on Upstream Keyer 1
using ATEM Advanced Panels

Press the KEY 1 next transition button to enable the keyer on the preview output.

In the keyers LCD menu, select the DVE key type using the corresponding soft

control knob.

Select the fill source using the corresponding control knob or via the a source
button on the source select bus.

Press the system control left and right arrow buttons to navigate through the DVE
parameters, and use the soft control knobs to adjust settings, such as rotation,
position, size, mask settings, light source, border, and key frames for movement.

When using the number pad to enter numeric values for settings, hold the 'reset’
button down for several seconds to enable negative values. Hold down again to return

to standard values.
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Key Masking

Both upstream and downstream keyers have an adjustable rectangular mask that can be used
to crop out harsh edges and other artifacts in the video signal. The mask consists of left, right,
top and bottom crop controls. Masking can also be used as a creative tool to build rectangular
cut outs on screen.

The mask can be adjusted using the mask settings in the switcher’'s LCD menu, or via the
upstream and downstream keyer palettes in ATEM Software Control.

Flying Key
Luma, chroma and pattern upstream key types include a flying key setting. If a DVE channel is
available the flying key setting allows DVE effects to be applied to the key.

Performing an upstream keyer transition on ATEM Television Studio HD:
The upstream keyer is taken on and off the program output using the upstream key
LCD settings.

Key

Take the upstream keyer on or off the program output by setting ‘key’ to ‘on air’ or ‘off
air’. You will notice this is also reflected by the ON AIR button in the software

control panel.

Upstream Key
Key
Next Transition Off
Key Type DVE
Fill Source Camera 3
Position X -6.00
Position Y 4.00
Size X 0.40 Changing the 'on air' setting in the LCD menu
also changes the state of the 'on air' next
SizeY 0.40 transition button in ATEM Software Control
TieXand Y On

Changing the 'on air' setting in the LCD menu also changes the state of
the 'on air' next transition button in ATEM Software Control

Next Transition
Set the upstream keyer to the preview output by setting ‘next transition’ to ‘on’.
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[ 2 | Upstream Key >
Key On Air
Next Transition On
Key Type Pattern
Fill Source Camera 3
Pattern
Invert Pattern On
Size 38.0%
Symmetry 78.0%
Softness 99.0%
Position X 0.425

Upstream Key Example

Example 1

In this example the upstream keyer is not currently on air. The next transition is set to ‘on’,
therefore the next transition will change the state of the key and turn it on so that it is visible on
the program output. On ATEM Software Control, the corresponding KEY 1 next transition button
will also illuminate.

n Upstream Key >
Key Off Air
Next Transition On

Key Type Pattern

Fill Source Black

Example 2

In this example, the key is currently on air, indicated by the ‘key’ setting set to ‘on air’. The next
transition setting is also selected, therefore the next transition will change the state of the key
and turn it off so that it is not visible on the program output.

73 Upstream Key >

Key On Air

Next Transition On

Key Type Pattern

Fill Source Black
Example 3

In this example, the key is on air, indicated by the software control panel’s illuminated ON AIR
next transition button. The BKGD and KEY 1 next transition buttons are also illuminated,
therefore the background and the upstream key are tied to the next transition. The next
transition will transition the background and change the state of the key turning it off so that it is
not visible on the program output.
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There are multiple ways to transition a key to the program output. The key can be cut on or off,
it can be mixed on or off, or it can be mixed along with a background transition. Upstream keys
are transitioned to the program output using the next transition controls. Downstream keyers
can be transitioned using their own transition buttons or by using the DSK TIE buttons to link
the transition with the main transition.

Performing an upstream keyer transition on an ATEM Television Studio Pro model switcher:

The upstream keyer is taken on and off the program output by pressing the switcher's KEY 1
CUT button or KEY 1 TIE next transition button.

Clicking the ON AIR button in the software control panel performs the same
function as pressing the KEY 1 CUT button on the switcher's control panel.

Key 1 Cut Button

Take the upstream keyer on or off the program output using the KEY 1 CUT button as follows:

Press the KEY 1 CUT button next to the transition slider to immediately turn on or turn
off the upstream key on the program output.

The KEY 1 CUT button also indicates if the upstream keyer is currently on or off the
program output.

KEY 1 TIE Next Transition Button

Take the upstream keyer on or off the program output using the KEY 1 TIE next transition button
as follows:

Select the elements you wish to transition using the BKGD and KEY 1 TIE next
transition buttons.

Verify the preview output, which will show you exactly what your program output will
look like after you perform the transition.

Press CUT, AUTO, or use the transition slider to perform the transition.

In the examples below, KEY 1 contains a live bug on the top left of the screen.
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Upstream Key Example

Example 1

In this example the upstream keyer is not currently on air. The next transition has KEY 1 TIE
selected, therefore the next transition will change the state of key 1and turn it on so that it is
visible on the program output. On ATEM Software Control, the corresponding KEY 1 next
transition button will also illuminate.

- ‘ =
EY 1
BKGD I TIE

KEY 1
cur

Control panel next Program output before transition. Program output after transition.
transition buttons
before transition.

Example 2

In this example, key 1is currently on air, indicated by the illuminated KEY 1 CUT button. The next
transition has KEY 1 TIE selected, therefore the next transition will change the state of key 1and
turn it off so that it is not visible on the program output.

KEY 1 !
BKGD TIE

KEY 1
cut

Control panel next Program output before transition. Program output after transition.
transition buttons
before transition.

Example 3

In this example, key 1is on-air, indicated by the illuminated KEY 1 CUT button.

The BKGD and KEY 1 TIE next transition buttons are selected, therefore the background and the
upstream key are tied to the next transition. The next transition will transition the background
and change the state of key 1turning it off so that it is not visible on the program output.

Control panel next Program output before transition. Program output after transition.
transition buttons
before transition.
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There are multiple ways to transition a key to the program output. The key can be cut on or off,
it can be mixed on or off, or it can be mixed along with a background transition. Upstream keys
are transitioned to the program output using the next transition block. Downstream keyers can
be transitioned using their own transition buttons or by using the DSK TIE button to link the
transition with the main transition.

Performing a downstream keyer transition on ATEM Television Studio HD:

Downstream keyers can be transitioned on or off air via their respective downstream key LCD
menu settings. For example, set the 'tie' setting to 'on' to tie the key to the next transition, or set
the 'key' setting to 'on air' to cut the transition on or off air.

You can also perform an auto transition by selecting the 'auto' setting in the downstream key
LCD menu and pressing the 'set' button.

Performing a downstream keyer transition on an ATEM Television Studio Pro model switcher:

The downstream keyers have their own transition buttons. Once a downstream keyer is
configured it can be easily taken on and off the program output using one of the following
three methods:

Press the DSK CUT button to immediately turn on or turn off a downstream key on the
program output.

Use the DSK AUTO button to gradually transition a downstream key on or off the
program output at the rate set in the downstream key LCD menus.

Use the DSK TIE button to link a downstream key with the main transition control
transition. Once linked, the DSK will be mixed on or off along with any selected
transition type at the rate specified by the transition LCD menu settings.

Pressing the DSK TIE button shows the downstream keyer on the preview output.

DSK 1 MIX

Downstream keyer 1 has its own DSK 1 MIX button on the front panel that lets you immediately
mix downstream key 1 on or off air at the rate set in the downstream key LCD menu settings.

DSK parameters

Tie Switches the DSK TIE button for the respective keyer on or off.

Rate The mix rate at which the downstream keyer transitions on or off.

Key Switches the respective DSK CUT button on or off.

Auto Enables the respective DSK AUTO button to transition the keyer on air.

Fill Source Selects the source to be keyed.

Key Source Selects the cut source which masks the fill source.

Pre Multiplied Key Identifies the key signal as a pre-multiplied key.

Clip The clip level adjusts the threshold at which the key cuts its hole. Decreasing

the clip level reveals more of the background. If the background video is
completely black then the clip value is too high.
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Gain The gain adjustment electronically modifies the angle between on and off
thereby softening the edges of the key. Adjust the gain value until the edge
softness is desirable but the background video luminance, or brightness, is
not affected.

Invert Key Inverts the key signal.

Mask Allows you to mask out sections of the key. For example, if you need to select
only a specific section of a graphic, you can use the mask setting to select
only the area of the graphic you want to use. To return the mask to the default
settings, select ‘reset mask’ and press the set button.

Using Adobe Photoshop with ATEM

Installing the ATEM software on your computer also installs a Photoshop plug-in that lets you
download Photoshop graphics direct to the ATEM media pool.

This means you can accept graphics from designers in the application that 100% of the world’s
designers use, Adobe Photoshop! You can even use the layers in a Photoshop image to keep
variations of graphics, such as different titles in a graphic, and then select the layers in
Photoshop you want, and then simply download them at the press of a button. When
downloading the layers are automatically flattened in real time before download. This happens
in the background and your document in Photoshop is unchanged by the export.

The ATEM export plug-in requires Adobe Photoshop CS5 or later. Install or reinstall the
ATEM software after Photoshop is installed, to ensure the ATEM export plug-in is installed.

ATEM Switcher Media Pool

; O
Blackmagicdesign O
O

Switcher IP Address: 192.168.24.233

Name: Untitled-1
Media Pool Location: 1. Empty H
Colors: [ Pre Multiply Alpha

After Export: € Do Nothing
Set to Media Player 1
Set to Media Player 2

cose | (ECETIN

ATEM export plug-in

Setting up Plug-in Switcher Location

The first time the Photoshop export plug-in is run, it will ask you to select your switcher location.
This is the IP address of the switcher so the plug-in can find the switcher to communicate with.
By default, the IP is set to 192.168.10.240, which is what the switcher IP address is originally set
to when first sold. If you want to export several versions of the same Photoshop file, you can
use the export plug-in window to name each exported file and also choose whether to set the
files to a media player after export.
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Preparing Graphics for Download

For best results, you will want to use a Photoshop document resolution that matches the video
standard you’re using with your ATEM switcher. For 1080 HD you should use 1920 x 1080 pixels
in resolution. For 720p HD formats you should use 1280 x 720 pixels. For PAL standard
definition you should use 720 x 576 and for NTSC you should use 720 x 486 pixels resolution
documents.

When working with Photoshop documents for ATEM, you should not put any content on the
background layer, but add all content to the layers above. The background layer should always
be plain full frame black, and you should use a pre multiplied key setting in the ATEM keyers for
keying graphics from Photoshop.

To help you get started, we’ve included a guide and some graphic template files in the Example
Graphics folder which was installed on your computer along with the ATEM Switchers software.

To download the graphic to the ATEM media pool, simply select the export menu in Photoshop
and then select ATEM Switcher Media Pool to export. A window will appear asking you to
choose which position in the media pool you want to download to. The list includes all the file
names of graphics currently loaded in the media pool. Select which position you would like to
download to, and then select export.

If youre in a hurry to get your graphics on air, then you can select to automatically copy this
graphic to either media player 1 or media player 2 after download. This lets you get images to
air fast! If you don’t want to interfere with the media player graphic sources, simply select not to
copy the media players to this graphic.

Pre Multiply Alpha should almost always be enabled and requires that you also switch on the
Pre Multiplied Key setting in your switcher’s LCD menu. Premultiplying mixes the graphic color
with its alpha channel when exporting to ensure your graphic has smooth edges which blend in
to the video.

Using the Auxiliary Output

The auxiliary output is an extra SDI output that can have various inputs and internal sources
routed to it. The aux output is very similar to a router output, and all video inputs, color
generators, media players, program, preview and even color bars can be routed.

If you need an extra program output, then the aux output is ideal, or if you need a clean feed
before one or both of the downstream keyers, then you can even select these to the aux
output. This will give you a program feed without a logo or bug, so you can capture this as a
broadcast master for later post production or transmission.

The aux output is extremely powerful, and can be routed using your switcher’s control panel
aux button, as well as the LCD menu and ATEM Software Control. The aux output menu is
available in the menu bar at the top of the software control panel regardless of the window
currently selected so it is always available.

The switcher will always perform a clean switch when the auxiliary output changes sources so
this means you can use the switcher to cut between sources on the auxiliary output cleanly and
without glitches.

There are three different ways you can route sources to the auxiliary output. You can use your
switcher’s built in control panel, ATEM Software Control, or an additional ATEM hardware panel
such as an ATEM 1 M/E Advanced Panel.
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Routing the Aux Output using the Built in Control Panel

To select a source for the auxiliary output:

Press the button labeled AUX on the control panel.

The buttons will illuminate white to let you know you are in the auxiliary output

selection mode.

Press a source button to route that source to the auxiliary output. This is a clean switch
SO you can even use this mode as a second 'cut only' switcher if you want to.

Once you have selected the auxiliary output source, press the aux button again to exit
the auxiliary output selection mode and return to normal switching.

Sources that aren't available on the control panel, for example clean feed, can be
selected in the auxiliary source LCD menu.

Y
C] MP 1 MP 1K MP 2 MP 2K BG1 BG 2 BLACK BARS
1 k 2 3 4 7 8
=\ (7 (7 =5 N ] M
SET MP 1 MP 1K MP 2 MP 21 BG2 BLACK BARS
N —/ 1 2 3 4 7 8
i s ./ / ’ A N

Press the AUX button and select a source for the auxiliary output using

the control panel buttons or via the auxiliary source LCD menu)

Routing the Aux Output using ATEM Software Control

ATEM Software Control has an auxiliary output setting in the menu bar at the top of the screen.
All you need to do is click on the ‘auxiliary 1" setting and scroll through the drop down list to
select the source you want to output. When selected, the auxiliary output will change
immediately. You can see the currently selected source with a tick in the menu item.

Black
Camera 1
Camera 2
Camera 3
Camera 4
Camera 5
Camera 6
Camera 7
Camera 8
Camera 9
Camera 10
+ Color Bars
Color 1
Color 2

Media Player 1
Media Player 1 Key
Media Player 2
Media Player 2 Key
Key 1 Mask

Key 2 Mask

Key 4 Mask

DSK 1 Mask

DSK 2 Mask

Clean Feed 1
Clean Feed 2
Program

Preview

List of Auxiliary Output Sources)
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Routing the Aux Output using an ATEM Hardware Panel

On ATEM hardware panels, you can route the auxiliary output using the auxiliary settings in the
system control menu. To do this:

Press the ‘aux’ button in the system control ‘home’ menu to open the auxiliary menu.

In the auxiliary menu, select auxiliary 1.

Press a source button on the corresponding M/E’s source select row. Depending on
the panel you are using, you may need to hold the shift button down to access your
desired source.

Press the 'home' system control button to return to the home menu.

Available Auxiliary Sources

There are a range of sources available, and these include:

Black

Inputs

Color Bars

Media Player 1

Media Player 1 Key

Media Player 2

Media Player 2 Key

Program

Preview

Clean Feed 1

Clean Feed 2

Black source generated internally in the switcher.

These are all the sources connected to the HDMI and SDI inputs. In
ATEM Software Control, you will see the video inputs of the switcher
listed in the ‘auxiliary 1" drop down menu. These will be listed as the
current labels you have set in the settings window of the switcher.

Color bar source generated internally in the switcher.

This is the fill output of media player 1, and is derived from the still's RGB
content.

This is the key output from media player 1, and is derived from the still’s
alpha content.

This is the fill output of media player 2, and is derived from the still’s
RGB content.

This is the key output from media player 2, and is derived from the still’s
alpha content.

This is the switcher program out, and is the same as the main program
SDI output on the switcher.

This is the preview output and shows the source selected on the
preview bus, and is the same as the preview window in the multi view.

This is identical to the program output, however does not include any of
the downstream keyer contents. It's useful when you want to record a
master output without logos or bugs on the downstream keyers.

This is the same as above, however this output is taken from between
the two down stream keyers, and so includes down stream keyer 1, but
not down stream keyer 2’s output.

Routing clean feeds to aux outputs allows ultimate flexibility in the

use of your program video. From the auxiliary output you can record

a version of your program free from any local broadcast branding you
might have applied from the down stream keyer. This ‘clean’ version
could then be easily used for an international broadcast. This is a very
powerful feature!
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Using Macros

A macro is an easy way to automate a sequence of switcher actions so you can repeat the
sequence at the press, or click, of a button. For example, you can record a sequence of
transitions between several video sources, including key effects, audio mixer adjustments,
camera control settings and more. Record all your actions to a macro button, then when you
press that button all your recorded actions will be instantly performed. Macros are recorded
using the macros window in ATEM Software Control, and are stored inside your ATEM switcher.
You can run all your recorded macros using the software control panel, or if you are using an
ATEM Television Studio Pro HD switcher, you can run macros using the macro buttons on the
control panel.

Macros

Transitions

The macros window in

ATEM Software Control lets
you record and run macros

SO you can easily repeat a
sequence of complex switcher
actions at the click of a button.

To open the macros window in ATEM Software Control, click on macros in the title bar, or you
can also press shift/command/M for Mac, or shift/control/M for Windows. The macros window

is a floating window you can move freely about your desktop. This is so you can always access
the window when moving between the switcher, media, audio and camera pages. While
recording a macro, you can even reduce the size of the window by clicking on the minimize icon
at the top right corner.

Macros can be recorded to any of the 100 macro slots. Up to 20 macro slots are visible on
each page. Move forwards and backwards through pages by clicking on the arrows on the
bottom sides of the window. Clicking on the create and run buttons lets you swap between
the create and run pages so you can record your macros, and then run them during your
live production.
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Recording Macros

Macros need to be recorded comprehensively, in clearly defined sequences from start to finish
without error. This is because your macro will record every setting, press of a button, and
switcher action you perform. When you run a macro, all the switcher actions you recorded in
that macro will be repeated precisely.

It’s worth highlighting that a macro will only record the settings you change. For example, if you
want a 3:00 second transition, and your switcher’s transition rate is already set to 3:00 seconds,
you'll need to change the duration, then set it back to 3:00 seconds to record the setting. If not,
your desired transition rate will not be recorded and when the macro is run it will simply use the
transition rate your switcher was last set to. So you can see why precision is important!

If settings are changed while recording a macro and you want them restored to a particular
state, simply restore those settings while recording the final steps of the macro. You can even
record macros to restore settings for various projects. You have lots of choices. The important
thing to remember when recording a macro is that you change all the settings you need to so
you can create the specific effects you want.

Recording a Macro using ATEM Software Control

In the example below, we're going to create a macro that will set your ATEM switcher to perform
a 3 second mix transition from color bars to color 1, pause for 2 seconds, then perform a 3
second mix transition to black. Try building this macro on your ATEM switcher so you can learn
the steps in creating macros.

Launch ATEM Software Control and open the macros window.
Click on the create button in the macros window to select the create page.

Click on a macro slot you want to record your macro to. In this example, click on macro
slot 1. An orange border will appear around the slot you have selected.

Click on the create macro button, which is labeled with a 'plus' icon, to open the create
macro popup window.

If you want to, you can enter the name of your macro and type a description. This lets
you easily keep track of your macros and quickly see what each macro does. When you
click on a macro, your notes will appear in the status window.

Macros

Transitions

To start recording a macro, select a macro slot, then click on the
create macro button. Type in your notes and click ‘record’.

Click the ‘record’ button.

The popup window will close and a red border will appear around your ATEM Software
Control panel indicating your macro is now recording. Notice the red ‘add pause’ button
at the top of the border.
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Now that your macro is recording, you can start performing your switcher actions.

Macros

While recording, the create macro button will change to a ‘record’ button. When you have
completed your switcher actions, click on the ‘record’ button to stop recording.

Click on the bars button in the program panel on the switcher page. This sets bars to
your switcher’s program output.

Select color 1 on the preview output.
Open the transitions palette and set it to mix.

If mix is already selected, make sure your macro records the setting by selecting a
different transition type, for example the wipe transition, then clicking on mix again.

Now change the transition Rate to 3:00. This sets the mix transition duration to
3 seconds.

Click on the auto button in the transition style panel. Your switcher will perform a mix
transition from color bars to color 1.

To set the switcher to wait for 2 seconds before applying another transition, click on
the add pause button at the top of the red border. The ‘insert pause’ window will open.
Set the pause to 5 seconds and O frames and click 'add pause' to confirm.

Why set a 5 second pause when you only want a 2 second pause? That’s because
when the mix transition occurs, it takes 3 seconds to complete. So if you want to add a
pause, you need to consider the transition duration, plus the pause you want to happen
before the next transition occurs.

In this example, it takes 3 seconds for the transition to complete, then 2 seconds for
your 2 second pause, so you should enter a pause of 5 seconds. Another way is to add
two separate pauses, one for the duration of the transition, and then another for the
pause you want. It’s up to you.

Now select black on the preview panel, and click the auto button in the transition style
panel. Your ATEM switcher will perform a mix transition to black.

Click the record icon in the macros window to stop recording your macro.

The macro you just recorded will now appear as a button in your selected macro slot.
To preview your macro, click the run button in the macros window to enter the run
page. Select recall and run, which sets the macros window to run a macro as soon as
you click on a macro button. Now click on your new macro button, named ‘Transitions’.

If you want your macro to instantly run as soon as you select it, click on the ‘recall and
run’ button. By enabling this feature you can load and play your macros with only one
click of a button.
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If your macro was successful, you should see your ATEM switcher perform a mix from color bars
to color 1using a 3 second transition, pause for 2 seconds, then perform another 3 second mix
transition to black, all by clicking one button in the macros window! Your ATEM switcher will also
display an orange border around your software control panel to indicate a macro is playing.

If your macro doesn’t perform the way you expect it to, simply rerecord the macro you just
created following the previous steps.

ADD PAUSE

e Control

ADD PAUSE
Color Generators
Upstream Key 1
Transitions

Downstrea

Fade to Black

ATEM Software Control displays a red border to indicate when you are recording a macro. The ‘add pause’
button located at the top of the red border lets you enter durations for pauses between switcher actions.

Edit Macro

Transitions

Color bars to color, color 1 to black, 3 second mix
transitions with 2 second pause.|

Cancel

Enter a name for your macro and a description so you can keep track
of the switcher actions recorded in the macro.
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Macros

Transitions

The image shows how a macro
button appears in the macros
window after it has been
recorded. To run a macro,

click on the ‘run’ button to enter
the run page. Now you can
load and/or run the macro by
clicking on the macro button.

When recording a macro using an ATEM Television Studio Pro HD switcher, you
can use the ATEM software panel to start and stop recording, but perform all the
macro actions using the built in hardware control panel.

Building Large Macros

Macros can even include triggering other macros as part of recording a macro. This lets you
easily build larger macros from multiple smaller macros, i.e., recording macros with limited
actions, then compiling them into a large macro. This is because if there are any mistakes while
recording a large macro in one complete sequence, you'll need to go back to the start of your
sequence and rerecord it. It’s a lot easier to work with segments containing a small number

of actions.

By recording a large macro using small macros, you can also edit your large macro by
rerecording only the small macros you want to change, then compiling your small macros back
into your large macro.

To compile small macros into a large macro:

Start recording a new macro, then while the macro is recording, click on the ‘run’
button to enter the run page.

Select ‘recall and run’ to automatically run macros at the push or click of a button,
or deselect to load a macro and play it manually.

Run your sequence of small macros, with pauses between each one to cover the
duration of each small macro, until you’'ve completed the large macro.

Stop recording. You now have a complex, powerful large macro built from small macros
you can easily change later if you need to.

There is no limit to the amount of actions you can perform. You can easily build complex
transitions, create unique repeatable effects using keyers, or set up frequently used Blackmagic
Studio Camera settings, graphic overlays and DVEs so you don’t have to reconstruct them
every time you start a new program. Macros are fun and will save you a lot of time!
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Macros Window Create Page

Create macro button: Macros
Click this button to open

the create macro popup
window. From here you can
name a new macro to be
recorded, write a description
of your macro in the notes Transitions
section, and click record to
start recording your macro.

Arrow buttons and

page Icons:

To access or record more
than 20 macros, simply click
on the right arrow at the
bottom corner of the macros
window to open a new page
of macros. To move to the
previous page of macros,
click on the left arrow. You
can see which page of
macros you are viewing by
observing the page icons
between the arrows.

Macros Window Run Page

Macros

Recall and Run:

Selecting the Recall and Run
feature lets you instantly run Transitions
a macro by clicking a macro
button. Deselecting the Recall
and Run feature lets you load
a macro by clicking on your
macro button. Run the macro
by clicking the play button.

Color bars to color, color 1 to black, 3 second
mix transitions with 2 second pause.

Edit macro button:

First select the macro you want to edit,
then click on the edit macro button to edit
the name and description of the macro.

Delete macro button: Select the macro
you want to delete, then click on the delete
macro button to delete the selected macro.

Macro buttons:

After recording a macro to a selected
macro slot, your macro will appear as

a macro button. 20 macro buttons can
be displayed on one page. If a macro is
unnamed when recording, the number of
the selected macro slot will be used.

Status window:

This window provides helpful prompts
and status messages to help you

get started recording and running your
macros. When a macro is selected, it also
displays any notes you have included.

Play:

When Recall and Run is deselected
and you have loaded a macro by
clicking on a macro button, click the
play icon to start playing the macro.

Stop:

Clicking the stop button will stop
the playback of a macro, but will
complete the current action first. For
example, if you press stop half way
into a transition, the switcher will
finish the transition and then stop.

Loop:

When the loop button is selected and
you run a macro, your macro will run
continuously until you click the stop
button. When loop is deselected, your
macro will run until it is completed.
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You can record and run macros using an ATEM Advanced Panel independently of

ATEM Software Control. All actions on the ATEM Software Control switcher page can be
performed using your hardware panel. If you need to arrange graphics in the media pool,
or adjust camera settings, simply access those settings using ATEM Software Control.

The buttons used to record and run macros on ATEM advanced panels are located in the
system control buttons. The names of your macro buttons are displayed in the source select
names display.

Follow the steps below to create the ‘transitions’ macro demonstrated earlier using
ATEM Software Control. This time you will create a macro in macro slot 6.

Press the ‘macro’ soft button to open the macros LCD menu.

Using the ‘macro’ knob under the LCD, select the macro slot you want to record to.
For this example, select slot 6.

Press the ‘record’ soft button at the top of the LCD to start recording. The record icon
appears as a red circle. When recording, this icon becomes a red square.

Shift select color bars on the program bus. The button will flash indicating it’s a
shifted source.

Shift select color 1 on the preview bus.

If you wish, you can map buttons such as color bars, black, and color
generators to any of the main 10 buttons of the program and preview bus for
easier access. See the ‘button mapping’ section of this manual for instructions.

Press the wipe button in transition control to ensure the macro records the wipe
transition selection.

In the wipe LCD menu, set the rate to 3:00 seconds.

Press the auto button in transition control to perform the wipe transition from color
bars to color 1.

NOTE At this stage, you need to add a pause so the switcher knows to wait
for the transition to finish before initiating the next action.

To add a pause:

Press the 'add pause' button in the LCD menu and set the duration to 3 seconds by
rotating the 'seconds' knob. Press the 'confirm' soft button to record the pause.

Set the macro to wait for 2 seconds before applying the next transition using the
method described in the note above.

Now shift select black on the preview bus and press the auto transition button.
Your ATEM switcher will perform a mix transition to black.

Press the ‘record’ soft button to stop recording. The macro button will now illuminate
red to indicate there is a macro recorded on that slot.
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You have just recorded a macro using an ATEM Advanced Panel. The macro will appear as a
macro button named ‘Macro 6’ because it is located in macro slot 6. You can name your macro
and add notes by clicking on the ‘edit macro’ button in ATEM Software Control.

To run the macro, press the macro button to set your panel’s source select row to macro mode.
The buttons will illuminate blue when in macro mode. Now press the macro 6 button. You can
easily see when a macro is running because the macro button will flash green and an orange
border appears around the LCD menu.

If your macro was successful, you should see your ATEM switcher mix from color bars to color 1
using a 3 second mix transition, pause for 2 seconds, then perform another 3 second mix
transition to black, all by pressing one button on your ATEM Advanced Panel. If you want the
macro to loop so it keeps running, press the ‘loop’ soft button to enable loop. Press again to
disable loop.

NOTE If the macro you just recorded using the example is set to loop, it will fail at the
end. That is because there is not a pause set between the final mix transition to black,
and the loop back to the start of the macro. To make the macro work looped, you will
need to record a final pause of 3 seconds so your switcher knows to wait for the last
3 second transition to complete before looping back to the first action.

It's worth frequently testing your macros using different switcher settings to make sure the
macro performs all the specific functions you intended, doesn’t miss any instructions,
or produce something unexpected.

=) =J

ADD PAUSE

Press the ‘record’ soft button to While recording, a red border will
start recording your macro appear around the LCD

CANCEL OVERWRITE CREATE NEW

Overwrite Macro?

ro 1cannot be undo

00 0 0O

If you want to record over a previously recorded
macro, or if you made a mistake and want to start
recording the macro again, press the record button
and confirm the overwrite when prompted
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Using External ATEM Hardware Panels

External ATEM hardware panels are external, ‘hands on’ control panels for ATEM switchers that
plug into your switcher using an Ethernet connection. The keyboard has similar functions to the
software panel, and the main buttons are laid out in a similar ME style, so it’s easy to move
between the hardware and software interfaces.

When using an external hardware panel and the software panel together, any change on one
panel will be reflected on the other, and you can use both panels at the same time. You can
also plug in more than one hardware panel if you need a more advanced solution.

This section shows how to use the different ATEM panels that are available should you need an
external hardware panel for your live production.

ATEM 1 M/E Advanced Panel

The ATEM 1 M/E Advanced Panel is designed for switchers with one mix effects row, or if you
need a hardware panel to control a mix effects row on a larger ATEM switcher with more than
one ME. Featuring advanced CCU control and the ability to control up to 4 M/Es from the one
panel. System control is generally faster and more convenient using a centralized LCD menu

with soft buttons and controls.
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Using the Control Panel

Mix Effects
The program bus, preview bus and source names display are used together to switch sources
on the program and preview outputs.
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ATEM Mix Effects
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Source Name Displays

The source name displays use labels to represent the switcher’s external inputs or internal
sources. Labels for the external inputs can be edited on the settings window of the software
control panel. Labels for the internal sources are fixed and don’t need to be changed.

The displays show the labels for each row of buttons in the source select row, program row, and
preview row.

Pressing the SHIFT button will change the source names display to show extra sources, called
shifted sources, allowing selection of up to 20 different sources.

Simultaneously pressing both SHIFT buttons next to the source select and program rows will
change the source names display to show protected sources, and these are available in the
source select row for keyers and routing to auxiliary outputs. Protected sources are program,
preview, clean feed 1and clean feed 2.

Program Bus

The program bus is used to hot switch background sources to the program output. The source
currently on air is indicated by a button that is illuminated red. A blinking red button indicates
that the shifted source is on air. Pressing the SHIFT button will display the shifted source.

Preview Bus

The preview bus is used to select a source on the preview output. This source is sent to
program when the next transition occurs. The selected source is indicated by a button that
is iluminated green. A blinking green button indicates that a shifted source is on preview.
Pressing the SHIFT button will display the shifted source.

SHIFT

The SHIFT button provides a global shift and is used to shift the program, preview,
and select busses along with the label. It also provides a shift for the transition type
and joystick and other menu functions.

Double-pressing buttons in the preview and select busses, as well as the transition type
buttons, is the same as shift-selecting them and can be a faster way to shift-select buttons.
Double-pressing is not implemented for the program bus as it would cause the program output
to momentarily show the wrong source.

Source Select Bus

The source select bus works in conjunction with the source names display and is used to assign
sources to auxiliary outputs and keyers. When the macro button is enabled, this row of buttons
is also used for loading and running macros recorded to the corresponding slots. The buttons
will illuminate blue when the macro button is enabled.

The destination display and select bus together show you the routing of sources to keys and
auxiliary outputs. The currently selected source is indicated by an illuminated button. A blinking
button indicates a shifted source. A green illuminated button identifies a protected source.
Protected sources are program, preview, clean feed 1 and clean feed 2.
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Transition Control and Upstream Keyers

Transition Control and Upstream Keyers

CUT

The CUT button performs an immediate transition of the Program and Preview outputs,
regardless of the selected transition type.

AUTO

The AUTO button will perform the selected transition at the rate specified in the auto rate
setting located in the LCD ‘home’ menu. The transition rate for each transition type is set in
the LCD menu, and is displayed when the corresponding transition style button is selected.

The AUTO button illuminates red for the duration of the transition and the fader bar indicator
illuminates with sequential LEDs to indicate the progress of the transition. If the software control
panel is active, the virtual fader bar also updates to provide visual feedback on the progress

of the transition.

Fader Bar and Fader Bar Indicator

The fader bar is used as an alternative to the AUTO button and allows the operator to manually
control the transition. The fader bar Indicator next to the fader bar provides visual feedback on
the progress of the transition.

The AUTO button illuminates red for the duration of the transition and the fader bar indicator
updates to indicate the progress of the transition. If the software control panel is active, the
virtual fader bar updates simultaneously.

Transition Type Buttons

The transition type buttons allow the operator to select one of five types of transitions; mix,
wipe, dip, DVE, and stinger, labelled STING. Transition types are selected by pressing the
appropriately labeled transition type button. The button will illuminate when selected.

When a transition type is selected, the LCD menu shows the transition rate and provides instant
access to all the corresponding settings for that transition type. Use the soft buttons and knobs
to navigate through the settings and make changes.

The button marked ARM is currently disabled and will be enabled in a future update.
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PREV TRANS

The PREV TRANS button enables the preview transition mode allowing the operator to verify a
transition by performing it on the preview output using the fader bar. Once you press this button
the preview transition feature is enabled and you can preview your transition as many times as
you like. This lets you test the transition before going to air and make changes and corrections
as needed. You can even preview stinger transitions! Once adjusted, press the button again to
disable the feature and you are ready to send your transition on air.

Next Transition

The BKGD, KEY 1, KEY 2, KEY 3, KEY 4 buttons are used to select the elements which will
transition on air or off air with the next transition. Any combination of background and keys can
be selected by pressing multiple buttons simultaneously. Double pressing the BKGD button
selects all of the next transition upstream keyers that are currently on air and copies them to
the Next Transition buttons.

Pressing any of the next transition buttons will clear selection of all others. When selecting
the elements of the next transition, the switcher operator should look at the preview output
because it provides an accurate representation of what the program output will look like after
the transition is completed. When only the BKGD button is selected, a transition from the
current source on the program bus to the source selected on the preview bus will occur.

— =

Transition Control Upstream Keyers

ON AIR

The ON AIR indicator buttons above each keyer are labelled ON and indicate which of the
upstream keys are currently on air. These can also be used to immediately cut a key on
or off air.

MACRO

The macro button is used to enable the macro feature which changes the source select row
of buttons to macro buttons corresponding to macro slots.

There are ten macro buttons in the source select row, so if you have macros
recorded to slots greater than ten, you can access these by opening the macro
settings in the LCD menu and changing the macro group using the control knob.

For more information on how to record and run macros using the advanced panel, refer to the
‘Using Macros/Recording Macros using an ATEM Advanced Panel’ section.
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Downstream Keyers

DSK TIE

The DSK TIE button will enable the DSK on the preview output, along with the next transition
effects, and tie it to the main transition control so that the DSK can be taken to air with the
next transition.

Because the tied downstream keyer is now tied to the main transition, the transition will happen
at the rate specified in the auto rate setting in the LCD ‘home’ menu. When the DSK is tied,
the signal routing to the clean feed 1is unaffected.

DSK CUT

The DSK CUT button is used to cut the DSK on or off air and indicates whether the DSK is
currently on or off air. The button is illuminated if the DSK is currently on air.

DSK AUTO

The DSK AUTO button will mix the DSK on or off air at the rate specified in the DSK rate
LCD menu setting.
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Downstream Keyers and Fade to Black

M/E Buttons

As some ATEM switchers have multiple M/Es you can select which one you want to control
using the M/E buttons. When an M/E is selected, the LCD menu will change to show the settings
that correspond to that M/E panel.
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Press the M/E buttons numbered 1to 4 to
select an M/E panel to control
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Fade to Black

The FTB button will fade the program output to black at the rate specified in the FTB rate LCD
menu setting. Once the program output has been faded to black, the FTB button will flash red
until it is pressed again, fading the program output up from black at the same rate. A fade to
black cannot be previewed.

You can also set your switcher to fade audio together with the fade to black by navigating to the
FTB LCD menu and setting AFV to ‘on’. This sets the switcher to fade the audio to silence at the
rate set for the fade to black. If you want audio to remain on during and after the fade to black,
set AFV to ‘off".

System Control Menu Buttons

The buttons on the top left side of your panel, combined with the LCD and its four soft buttons
are called the system control. When you press a system control button, for example the ‘home’
button, the LCD will change accordingly to show the relevant controls and settings. Use the soft
buttons and knobs above and below the LCD to make changes.

If there are small dot icons on the LCD menu, this means there is more than one page of
settings and you can move through the pages by pressing the left and right arrow buttons.

For example, to change the border softness on a wipe transition

Press the ‘wipe’ button.
Press the right arrow button next to the LCD to move to the third page of settings.

Rotate the control knob under the ‘softness’ setting to change the softness of the wipe
transition border.

If you want to change the direction of the wipe transition

Press the arrow buttons to navigate back to the first page of wipe transition settings,
or simply press the ‘wipe’ button to return to the first page.

Press the ‘reverse direction’ soft button at the top of the LCD to change the direction.

Once you are satisfied with the setting, press the ‘home’ button to return to the
home page.

When changing the border softness, you can visually monitor your adjustments in
real time. Simply press the PREV TRANS button and move the fader bar while
watching the preview output on the multi view to visually monitor your settings.
Remember to press PREV TRANS again to disable the transition preview when you’re
happy with the settings.

The system control buttons and LCD menu are used to access all the settings for your panel,
and you can even set general switcher settings directly from the panel. For example, if you
need to change the switcher’s video format, aspect ratio, or configure VISCA control on the
remote port.
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System Control

Joystick and Numeric Keypad

The number pad is used to enter numerical data. For example, the number pad can be used
to enter a numerical value for transition duration. When entering data using the number pad,
the soft buttons below each parameter are used to apply the entered data to that parameter.

The Joystick is a 3-axis joystick that is used to size and position keys, DVEs and other elements.
You can also use the joystick to control VISCA PTZ remote cameras.

Joystick Control

Controlling Cameras using the Joystick
The joystick can also be used to control a remote camera head using the common VISCA
protocol when connected to your switcher.

PTZ, or ‘pan, tilt, zoom’, control is an extremely powerful tool for controlling pan, tilt and zoom
on remote cameras. You can easily control a bank of cameras one at a time by pressing the
camera control button and then selecting each camera via the numbered buttons on the
numeric keypad. Make your pan and tilt adjustments with the joystick.

You can also choose the tilt direction of your joystick by selecting ‘inverted’ or ‘normal’ in the
‘VISCA control settings. Selecting ‘inverted’ will reverse the tilt action of your joystick.

Connecting a Remote Head

Your ATEM Advanced Panel communicates with remote heads via your ATEM switcher’s RS-422
port labeled ‘remote’ or ‘RS-422 serial out’. After connecting your ATEM Advanced Panel to
your ATEM switcher via Ethernet, simply connect your ATEM switcher to the RS-422 input on
the remote camera head. RS-422 ports are typically DB-9 serial ports, or RJ11 connectors that
look similar to a standard landline phone connector.

You'll also need to make sure the remote behavior for your switcher’s RS-422 port is set to
‘PTZ in the ‘settings’ LCD menu.
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When connecting more than one remote head, they will normally be daisy chained together via
the RS-422 outputs/inputs between each head.
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Connect a remote camera head to your ATEM switcher via the
RS-422 port labelled ‘remote’ on the rear panel
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PTZ Setup for Remote Heads

All PTZ setup options are set using the ‘settings’ LCD menu. Press the arrow buttons to move to
the last page of switcher settings and set the remote port to VISCA. Set the baud rate to match
the rate used by your PTZ camera. Refer to your camera’s support documentation to confirm
the appropriate baud rate.

Pressing the camera control button opens the camera settings, where you can select VISCA
control and choose the camera you want to adjust. But first, you will need to make sure the
connected cameras are detected.

To detect the connected devices:

Press the VISCA soft button to select VISCA control.

Press the 'detect’ soft button.

The first camera connected to your switcher will appear on the LCD as 'camera 1. If you have
more than one camera connected, they can each be selected by turning the ‘camera’ soft
control knob. Camera numbering is based on consecutive order from the first remote head
connected, through to the last in the chain.

If the number of connected cameras that appear on the LCD menu don’t match the physical
number you have connected, check that all your camera heads are powered and their RS-422
ports are plugged in correctly. Once all your camera heads are visible on your ATEM advanced
panel, select each camera using the soft control knob or numeric keypad and make some quick
adjustments with the joystick to check they are all working properly.
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To use VISCA PTZ control, press the 'camera control' button
and select VISCA by pressing the VISCA soft button.
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Camera 5

Select the camera you want to control and use the joystick to pan, tilt and zoom

Camera control defaults to SDI for general camera control via SDI, so when using
VISCA control, make sure you press the VISCA soft button to access VISCA PTZ
cameras.

PTZ Control via SDI

You can also control PTZ camera heads via SDI. For example, by connecting the program return
feed from your switcher to a Blackmagic Micro Studio Camera, then connecting the SDI output
from the camera's expansion cable to your PTZ head, you can control the head via the

SDI signal.

For more information on PTZ control using a Blackmagic Micro Studio Camera refer to the
Blackmagic Studio Cameras manual. This manual can be downloaded from the
Blackmagic Design support center at www.blackmagicdesign.com/support

Joystick PTZ Controls

Joystick PTZ controls are very intuitive. Simply turn the joystick knob clockwise or counter
clockwise to zoom in and out. Push up and down to tilt the camera, and push left and right to
pan. The controls are sensitive to the degree of movement of the joystick, letting you ease in
and out of your camera moves. The amount of sensitivity may vary between remote heads.

If you want to wire a custom built PTZ unit using a standard RS-422 port DB-9 connector,
refer to the section labeled ‘Using RS-422 for Custom Built PTZ Control’.

Button Mapping

ATEM software and hardware control panels support button mapping so you can assign your
most important sources, especially cameras, to the most accessible buttons in the program and
preview rows. Occasional sources can be assigned to less prominent buttons. Button mapping
is set independently for each control panel so button mapping set on a software control panel
will not affect the button mapping set on a hardware control panel.

ATEM Advanced Panel Button Mapping and Button Brightness Level

To access the button mapping settings, press the ‘settings’ button to open the general switcher
settings LCD menu, then press the ‘button mapping’ soft button.

Use the control knobs under each LCD setting to select the button you want to map and the
input you want to change it to. You can also change the button color and label color that is
displayed on the panel if you want to highlight specific sources. For example, you may want to
highlight your playback sources a different color so you can instantly identify them on the panel.
The button will illuminate on both the preview and program rows until the source is switched to
the preview or program output, where it will change to green or red respectively.

Using External ATEM Hardware Panels
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Once you have changed the setting, the change is made instantly and you don’t have to worry
about saving. Simply press the ‘home’ button to return to the home menu.

If you want to change the brightness of the buttons, press the ‘settings’ button to open the
general switcher settings LCD menu, then press the ‘panel’ soft button to reveal the
panel settings.

Rotate the settings knob under each setting until you see the desired brightness level.

Once you have configured all the button settings, press the ‘home’ button to return to the
home menu.

Performing Transitions using
ATEM Hardware Panels

The buttons and knobs on the ATEM Advanced Panels follow the same M/E layout, plus the
system control blocks share the same functions. This means controlling your switcher is intuitive
when working with both advanced panels because they operate your switcher in exactly

the same way.

ATEM Advanced Panels use large LCD screens with soft control knobs and buttons which lets
you adjust settings dynamically as you control your switcher. This is a fast and convenient way
of working with your panel.

This section describes how to perform the various transition types on your switcher using an
external ATEM hardware panel.

Cut Transitions

The cut is the most basic transition that can be performed on the switcher. In a cut transition the
program output is immediately changed from one source to another.

Program output for a cut transition.

A cut transition can be performed directly from the program bus, or using the CUT button in the
transition control block.

Program Bus
When a cut transition is performed from the program bus, only the background will be changed
and all upstream and downstream keys will maintain their current state.

To perform a cut transition from the program bus
On the program bus, select the video source that you want on the program output. The
program output will immediately change to the new source.
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Press any of the source buttons on the program row to perform a cut transition from the program bus
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CUT Button
When a cut transition is performed using the CUT button, any upstream keys that were selected
in the next transition and any downstream keys that were tied to the transition control will also
change state. For example, a downstream key tied to the transition control will cut ON if off air,
or cut OFF if on air. Similarly, any upstream keys selected in the next transition will be cut on if
they were off air, or cut off if they were on air.

To perform a cut transition using the CUT button

On the preview bus, select the video source that you want on the program output.
The program output will remain unchanged.

In the transition control block, press the CUT button. The sources selected on the
program and preview buses are exchanged to indicate that the video source that was
on preview is now on program and vice versa.

It's recommended to use the transition control block to perform transitions
because it provides the opportunity to verify the video content on the preview output
before sending it to the program output, for example to verify that a camera is in focus.
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Press the button marked CUT in the transition control block to perform a cut transition

Auto Transitions

An auto transition allows you to automatically transition between program and preview sources
at a predetermined rate. Any upstream keys that were selected in the next transition and any
downstream keys that were tied to the transition control will also change state. Auto transitions
are performed using the auto button in the transition control block. Mix, dip, wipe, DVE and
stinger transitions can all be performed as an AUTO transition.
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Transition types, for example dip, mix and wipe,

have their own independent selection button.
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To perform an auto transition

On the preview bus, select the video source that you want on the program output.

Select the transition type using the transition type buttons in the transition
control block.

On the LCD menu use the control knobs to set the transition rate and adjust any other
parameter for the transition as needed.

Press the AUTO button in the transition control block to initiate the transition.

During the transition, the red and green buttons on the program and preview buses both turn
red to indicate that you are in the middle of a transition. The fader bar or transition slider
indicator displays the position and progress of the transition and the transition rate display
updates to indicate the number of frames remaining as the transition progresses.

At the end of the transition, sources selected on the program and preview buses are
exchanged to indicate that the video source that was on preview is now on program and
vice versa.

Each transition type has its own independent transition rate allowing you to perform faster
transitions by selecting the transition type and pressing the AUTO button. The previously used
transition rate is remembered for that transition type until it is changed.

A production switcher provides multiple methods of transitioning from one shot to another.
Generally, you use a simple cut transition to move from one background source to another.
Mix, dip, wipe and DVE transitions allow you to transition between two background sources
by gradually phasing out one and phasing in another. Stinger and Graphic Wipe are special
transitions which will be covered in a later section. Mix, dip, wipe and DVE transitions are
performed as an auto transition or manual transition using the transition control block.
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Transition types, for example dip, mix and wipe,
have their own independent selection button.

Mix Transitions

A mix is a gradual transition from one source to another and is achieved by interpolating
gradually between two sources, effectively overlapping the sources for the duration of the
effect. The length of the transition or length of the overlap can be adjusted by changing
the mix rate.

Program output for a mix transition.
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To perform a mix transition on an ATEM advanced panel

On the preview bus, select the video source that you want on the program output.

Press the MIX button to select the mix transition type. The LCD menu will automatically
display the transition settings.

In the transition settings, use the corresponding LCD control knob to adjust the mix
rate. You can also enter a rate duration using the number pad.

Perform the transition as an auto transition or manual transition from the transition
control block.

DIP DVE STING

MiIX WIPE ARM

Press the ‘mix’ button
and set the transition rate
using the LCD menu

Dip Transitions

A DIP is similar to a mix in that it is a gradual transition that transitions from one source to
another. However, a dip transition gradually mixes through a third source, the dip source.

For example, the dip transition can be used for a transition that calls for a white flash or a
transition that quickly flashes the sponsor logo. The length of the dip transition and the dip
source can both be customized.
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Program output for a dip transition.

To perform a dip transition on an ATEM advanced panel
On the preview bus, select the video source that you want on the program output.

Press the DIP button to select the dip transition type. The LCD menu will automatically
display the transition settings.

In the transition settings, use the corresponding LCD control knob to adjust the dip rate.
You can also enter a rate duration using the number pad. Select a dip source.

Perform the transition as an auto transition or manual transition from the transition
control block.
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DIP DVE STING

MiIX WIPE ARM

Press the ‘dip’ button
in the transition
control block, then
set the dip source
and transition rate
using the LCD menu

Dip transition parameters

Rate The dip transition rate in seconds and frames.

Dip Source The dip source is any video signal in the switcher that will be used as the
intermediate picture for the dip transition, usually a color generator or
media player.

Wipe Transitions

A wipe is a transition from one source to another and is achieved by replacing the current
source by another source with a pattern that forms a shape. For example an expanding circle
or diamond.
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Program output for a wipe transition.

To perform a wipe transition on an ATEM advanced panel

On the preview bus, select the video source that you want on the program output.

Press the WIPE button to select the wipe transition type. The LCD menu will
automatically display the transition settings.

Press the desired wipe pattern button on the control panel.

In the transition settings, use the corresponding LCD control knobs to adjust the border
parameters, the wipe rate and wipe direction. You can also enter a rate duration and
specific setting values using the number pad.

Use the select bus to select the border source.

Perform the transition as an auto transition or manual transition from the transition
control block.
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Press a source button in the
source select row to select a

source for the wipe border. Hold @ @ @ @
the shift button down to select

a shifted source, such as a color
generator or media player.
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Press a source button in the source select row to select a source for
the wipe border, such as a camera or media player.
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Hold the shift button down to select a shifted source,
such as color bars or a color generator.

The border source used in a wipe transition can be any source in the switcher.
For example, a thick border with the media player as its source can be used for
sponsorship or branding.

Wipe transition parameters

Rate The length of the wipe transition in seconds and frames.

Symmetry Symmetry can be used to control the aspect ratio of the pattern. For example,
adjusting the symmetry will allow you to change a circle into an ellipse. On the
advanced panel symmetry can be adjusted using the z axis of the joystick.

Position If the wipe pattern has positioning then the joystick on the advanced panel or
the x position: and y position: boxes in the transition palette of the software
control panel can be used to move the center of the pattern. Moving the joystick
dynamically updates the x and y position display in the software control panel.
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Reverse
Direction

Flip Flop

Width

Softness

Reverse changes the progression of closed patterns such as circles, diamonds and
boxes so that the pattern closes in from the edges of the screen toward the center.
When selected the text will illuminate orange.

When FlipFlop mode is toggled on, the transition changes between normal to
reverse every time the transition is executed.

Width of the border.

The edges of the wipe pattern can be adjusted between sharp and fuzzy by
adjusting the softness parameter.

DVE Transitions

Your ATEM switcher includes a powerful digital video effects processor for DVE transitions.

A DVE transition displaces the image in various ways to transition from one picture to another.
For example, a DVE transition can be used to squeeze the current picture off screen revealing a
new video under it.

To perform a DVE transition on an ATEM advanced panel

On the preview bus, select the video source that you want on the program output.

Press the DVE transition type button to select the DVE transition. The DVE settings will
appear on the LCD menu.

NOTE If the DVE is already being used in an upstream key, the DVE transition
type will not be available for selection until the key is taken off air and off next
transition. Refer to ‘sharing DVE resources’ later in this section for

more information.

In the DVE LCD menu, use the soft control knobs and buttons to configure the DVE
parameters. For example, select the DVE pattern, movement, direction and adjust the
DVE transition rate.

Perform the transition as an auto or manual transition using the auto button or fader bar.

DVE transition parameters

DVE Rate

Symmetry

Position

Normal

The duration of the DVE transition in seconds and frames. Rotate the DVE
rate knob to adjust the DVE transition rate. The new rate is immediately
displayed in the transition rate window in the transition control block.

Symmetry can be used to control the aspect ratio of the pattern.

For example, adjusting the symmetry will allow you to change a circle into
an ellipse. On the advanced panel symmetry can be adjusted using the z
axis of the joystick.

If the wipe pattern has positioning then the joystick on the advanced
panel or the x position: and y position: boxes in the transition palette of
the software control panel can be used to move the center of the pattern.
Moving the joystick dynamically updates the x and y position display in the
software control panel.

The normal direction for closed patterns such as circles, diamonds and
boxes is to grow from the center of the screen and progress outward.
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DVE key parameters

Enable key Enables/disables the DVE key. The DVE key is enabled when the button is
illuminated.

PreMult Select the DVE key as a pre-multiplied key.

Clip The clip level adjusts the threshold at which the key cuts its hole.

Decreasing the clip level reveals more of the background. If the
background video is completely black then the clip value is too low.

Gain The gain adjustment electronically modifies the angle between on and
off thereby softening the edges of the key. Adjust the gain value until
the edge softness is desirable but the background video luminance
(brightness) is not affected.

Inverse When the key is not pre-multiplied, inverts the key signal.

Sharing DVE resources

ATEM features a DVE channel which can be used to perform DVE transitions or used in an
upstream keyer. When you select a DVE transition, if the DVE is used elsewhere in the system,
the DVE transition type will not be available and a DVE unavailable message will be displayed.
In order to use the DVE transition you must free the DVE from where it is currently used. Verify
that the upstream keys currently on program or preview are not DVE keys and do not have
flying key enabled. To free DVE from the upstream keyer, change the key type to anything
other than DVE or disable flying key. The DVE will be released and therefore available for use
as a DVE transition.

The logo wipe transition is a popular transition that uses the DVE and moves a graphic across
the screen over a background transition. For example, the logo wipe moves a graphic over a
horizontal wipe, essentially replacing the wipe border. A logo mix spins the graphic across the
screen over a mix transition. Logo transitions are perfect for wiping the station logo or spinning
a football across the screen revealing a new background. Logo transitions use a special keyer
built into the transition block, leaving all of the upstream and downstream keyers available for
compositing the output. The following section explains how to build and perform

logo transitions.
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The above image sequence provides an example of the program output for a graphic wipe transition.

Performing a Graphic Transition
To perform a graphic transition on an ATEM advanced panel

Press the DVE transition type button in the transition control block. The DVE settings
menu will appear on the LCD.

If the DVE is already being used in an upstream key, the DVE transition type will not be
available for selection until the key is taken off air and off next transition. Refer to
‘sharing DVE resources’ later in this section for more information.

Press the ‘effect’ soft button in the LCD menu to open the effect settings and set
the effect to a graphic wipe by selecting the graphic wipe icon using the ‘effect’ soft
control knob.

The default direction is left to right, but you can change the direction by selecting
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‘reverse direction’. You can also enable ‘flip flop” which will let the effect move forwards
and backwards with each performance of the transition, rather than repeating the same
movement direction.

Press the right arrow in the system control buttons to adjust the key settings. Enable
the key and select the fill and key source. If you need to make adjustments to the key,
for example adjusting clip and gain settings, press the right arrow in the system control
buttons to access the key parameters.

Typically, for a graphic transition, the source would normally be a graphic
loaded in a media player. By default, when you select a media player for the
fill source, the key source will automatically select the media player key
channel and set pre multiplied key to ‘on’. This means a graphic with a key
matte embedded in the alpha channel will automatically be selected by the
switcher. You can disable pre multiplied key and change the key source if you
want to use a separate media file on a different media player, or a different
input source.

Press the auto button to perform the transition as an auto transition, or use the fader
bar for a manual transition.

Graphic wipe parameters

Rate

Normal

Reverse

FlipFlop

Fill Source

Key Source

Rate specifies the length of the transition in seconds and frames. The rate can
be adjusted using the rate knob or by entering a number on the number pad and
pressing the set rate button.

The normal direction moves the graphic from left to right.

Reverse changes the direction so that it moves the graphic from right to left.
When FlipFlop mode is toggled on, the transition changes between normal and
reverse every time the transition is executed. The ‘Normal’ or ‘Reverse’ light
indicates the direction of the next transition.

The fill signal is the graphic used to move across the top of the transition.

The key signal is a grayscale image that defines the region in the graphic that will
be removed so that the fill signal can be correctly stacked on top of the wipe.

Graphic wipe images

The graphic wipe feature requires a static graphic that is used as a moving border for a
horizontal wipe. This graphic should be a vertical ‘banner’ type graphic that is no more than
25% of the total screen width.
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Graphic wipe screen width requirements

4320p If the switcher is operating at 4320p then the graphic should be no wider than
1920 pixels.

2160p If the switcher is operating at 2160p then the graphic should be no wider than
960 pixels.

1080i If the switcher is operating at 1080i then the graphic should be no wider than
480 pixels.

720p If the switcher is operating at 720p then the graphic should be no wider than
320 pixels.

SD

If the switcher is operating in Standard Definition then the graphic should be no
wider than 180 pixels.

Manual Transitions

Manual transitions let you manually transition between program and preview sources using the
fader bar in the transition control block. Mix, dip, wipe and DVE transitions can all be performed
as a manual transition.

To perform a manual transition
On the preview bus, select the video source that you want on the program output.

Select the transition type using the transition type buttons in the transition
control block.

Manually move the fader bar or transition slider from one end to the other to execute
the transition. The next move on the fader bar or transition slider will begin a
new transition.

During the transition the red and green buttons on the program and preview buses
both turn red to indicate that you are in the middle of a transition. The LED indicator
on the fader bar or transition slider also displays the position and progress of

the transition.

You will also see the ATEM software control panel mirror the move on the
hardware panel.

At the end of the transition, sources selected on the program and preview buses are
exchanged to indicate that the video source that was on preview is now on program
and vice versa.
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Saving user profiles on ATEM Advanced Panel

ATEM Advanced Panels allow you to save up to ten profiles. This means you can save
all your preferred panel settings and macros and then reload them the next time you
are using the panel, perfect for when a panel will be used by more that one user.
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To save a user profile:

Once you have set up the panel with all your preferred settings, press on the soft
‘profiles’ button above the LCD screen to open the user profiles settings.

Press the right arrow button in system control to navigate to the profile page.
Using the soft control knob, select an empty profile slot.

Press the soft ‘save’ button above the LCD to save the profile.
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Now your profile is saved to the panel. The next time you want to use the panel, you simply
need to restore your profile.

To restore a user profile:

Press the soft ‘profile’ button above the LCD screen to open user
profiles and press the right arrow control panel button.

Using the soft control knob, navigate to the user profile you want to restore. If the text
above your profile slot is orange, that means that profile is currently in use.

Press the soft ‘restore’ button above the LCD to load the profile.
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All the panel settings for that user profile will now load.

If a user profile is no longer needed, you can also clear it via the profiles menu.

To clear a user profile:
Press on the soft ‘profiles’ button above the LCD screen and press the right arrow
control panel button to select the second page.

Using the soft control knob, navigate to the user profile you want to overwrite. If the
user profile is currently in use, the text above the profile number will be orange.

Press the soft ‘clear’ button. The profile number will now become ‘empty’.
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If you try to save over an existing profile with new settings, you will be given
the option to either overwrite the profile or create a new one when you press the
soft ‘save’ button.
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Using ATEM Camera Control Panel

Traditionally, camera control units, or CCUs, have been designed for mounting inside a desk
with independent units for each camera. ATEM Camera Control Panel is a portable solution that
can be placed on a desk or solid surface with 4 CCUs built in so you can control up four
Blackmagic Design cameras at once. However, you aren’t locked into controlling one single
camera for each CCU because you can select which camera you want to control.
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This means you can control any number of Blackmagic Design cameras using the four CCUs on
one single panel, or if you have more than four cameras, you can use additional panels if you
want to assign each camera with a dedicated CCU. It's completely up to you.

NOTE Blackmagic Design cameras that can be controlled using ATEM Camera Control
Panel include URSA Broadcast, URSA Mini Pro 4.6K, URSA Mini and Blackmagic Studio
Camera, and Blackmagic Micro Studio Camera.

Powering the Panel

To power your camera control panel, connect power via the IEC power input on the rear panel
using a standard IEC power cable. You can also use the 12V DC input if you want to connect
external power or redundancy via an external power supply, for example a UPS uninterrupted
power supply or external 12V battery.
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USE ONLY WITH A 250V FUSE

Connect power via the power input on the rear panel
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To connect ATEM Camera Control Panel to your switcher, all you need to do is add the panel
into your ATEM Ethernet connection chain.

For example, if you are using an external ATEM hardware panel, such as the ATEM 1 M/E
Advanced Panel, remove its Ethernet cable from your computer or network and connect it to
one of the camera control panel’s Ethernet ports instead. The ATEM hardware panel will then
be the middle unit in the chain. Now connect the camera control panel’s spare Ethernet port to
your computer or network.

Computer
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ATEM Camera Control Panel ATEM 1ME Advanced Panel ATEM Television Studio HD

If you are using the camera control panel with just your switcher and a computer on a shared
network, connect the panel to your switcher, then the spare Ethernet port to your computer.

Computer ATEM Camera Control Panel ATEM Television Studio Pro HD
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After connecting the camera control panel to your ATEM equipment, you should see the lights
on the panel illuminate and the LCDs on each CCU will display their respectively assigned
cameras. The panel is now powered, connected to your switcher and ready to start controlling
your cameras!

The connection process is fast because all the network settings for each ATEM unit have a
different default IP address when shipped from the factory. This means when you connect them

all to each other, their network settings are automatically configured and will work straight away.

However, if you are adding a camera control panel to an already existing system, or you need
to manually assign a different IP address to avoid potential conflicts on your network, you can
enable DHCP so your panel determines the best IP address, or disable DHCP and set the IP
address manually.

Changing network settings means manually setting the panel’s IP address so it can join your
network, then entering the switcher’s IP address on your panel so the switcher can be identified
by your panel. These settings are located in your camera control panel's 'settings' LCD menu.

The home screen is the first menu item you will see on the CCU's LCD. To access the network
settings, press the 'settings' soft button.
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Camera 1

Press the 'settings' soft button on the LCD home screen
to access all the camera control panel's settings

The DHCP setting is the first setting in the sequence of menu pages. Under this setting is a row
of small dot icons. As you press the arrow soft button to navigate through the pages of settings,
the dot icons will illuminate to show which page you are on. All your camera control panel
settings are available via these pages.

To set the camera control panel’s IP address:

If you want the panel to automatically set a compatible IP address, select the DHCP
setting by pressing the 'on' soft button.

If you know your network’s IP address, you can navigate to the next
setting page and check the panel’s IP address setting to confirm it has
selected an address compatible with your network.

If you want to set the IP address manually, make sure the DHCP setting is set to ‘off’,
then press the arrow soft button to navigate to the ‘panel IP address’ setting.
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Rotate the corresponding knobs to change the IP address fields.

Now press the arrow button to move to the subnet mask and gateway settings and
make the necessary changes.

Once all the subnet mask and gateway number fields are set, press the ‘save changes’
soft button to confirm your settings.

With your camera control panel’s IP address set, the network can now communicate with
your panel.

The next step is to assign the switcher’s IP address on the camera control panel. By telling your
camera control panel your switcher’s IP address, the panel can then identify your switcher on
the network.

If your switcher is located near the camera control panel, it’s helpful to open the
network settings menu on the switcher so you can observe your switcher’s IP address
while entering the IP address number fields on the camera control panel. This is also a
good way to cross check your network settings between each unit.

To set the switcher’s IP address on your camera control panel:
Press the arrow soft button to navigate to the ‘switcher IP address’ setting.
Using the knobs underneath the LCD, set the numbers for each address field.

Press ‘save changes’ to confirm your settings.

Now that your panel has identified the switcher, all the controls on your panel should illuminate.
This lets you know the panel is communicating with your switcher and is now able to control
your cameras via the program return SDI outputs from the switcher to each camera.

If the lights are not illuminated on your panel, check your network settings and ensure the
Ethernet cables are connected correctly.

Each CCU on your camera control panel is exactly the same with the same controls. The menu
settings are primarily controlled using the left CCU’s LCD and soft buttons.
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Each CCU has exactly the same controls.
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LCD Menu Settings

Pressing the ‘home’ soft button returns you to main home screen. From the home screen, you
can access all your camera control panel's settings including the network settings, auxiliary for
camera control, master black enable and disable settings, and the brightness settings for
adjusting the lights on the various panel controls. You can also identify the software version
installed on your camera control panel and the ATEM switcher your panel is connected to.
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Camera 1

The home screen displays features you may
need access to at all times, for example
selecting the desired camera bank, and
recalling scene files for all cameras

Camera Banks A and B
When the LCD is set to the home screen, you will see the camera bank setting at the
top of the display. This setting displays which bank of cameras you are controlling.

For example, imagine you are controlling 8 cameras and you want to have a dedicated
CCU assigned to each camera. You can assign cameras 1to 4 for each CCU on bank A,
then assign cameras 5 to 8 to each CCU on bank B.

Now when switching your live production, you can press the 'bank' soft button to swap
between banks A and B, which lets you instantly access camera control for cameras
that have been assigned to dedicated CCUs. This is a faster and more organized way of
controlling cameras compared to swapping between multiple cameras on each CCU
during production.
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Camera 1

Press the bank soft button to cycle between
camera banks A and B, or hold the button
down to disable or enable camera banks
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You can also disable the banks by holding down the bank soft button until the ‘bank off’ setting
appears on the LCD.

Turning the banks off lets you change the CCUs to other cameras when needed, with a defined
set of cameras ready on each bank you can access at any time. To enable banks, simply press
the bank button again.
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The bank setting lets you assign 2 banks of cameras to the four CCUs and
then instantly swap between them by pressing the 'bank’ soft button

Any camera can be selected on each CCU in both banks. For example, imagine
you want to have constant control over camera 1, even after switching to another bank
of cameras. All you need to do is make sure one CCU in each bank always has camera
1selected.

Settings

Pressing the ‘settings’ button on the home screen opens all settings for your camera control
panel. Navigate through the pages of settings by pressing the arrow soft button. The network
settings, including DHCP and IP address settings, are the first pages in the sequence. These
settings are described in the section that shows how to change network settings when
connecting the camera control panel to your ATEM switcher. Keep reading this section for
information on the additional settings for your camera control panel.

Auxiliary Select
Select the auxiliary output you want to assign to camera control. Turn the auxiliary control knob
underneath the LCD clockwise or counter clockwise to choose an auxiliary output.

NOTE The auxiliary selection differs depending on which ATEM switcher you are
connected to. For example, a switcher with 1 auxiliary output will provide auxiliary 1 or
none. A switcher with more auxiliary outputs lets you choose which output to assign to
camera control, or select none if you want the auxiliary outputs to be dedicated to
other sources.
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PANEL SETTINGS

Auxiliary Select

Rotate the auxiliary select knob to assign a
dedicated auxiliary output for camera control

Master Black

Setting the master black setting to on or off enables or disables the master black control, also
known as the pedestal control. This is helpful if you want to lock the pedestal so it cannot be
accidentally adjusted during production. The pedestal is controlled by turning the ring wheel on
the joystick control knob clockwise or counter clockwise. More information on the joystick
control is provided in the following sections.

Brightness

These settings let you adjust the brightness for the buttons, indicators, LEDs, and LCDs on your
camera control panel. Rotate the corresponding control knobs for each setting clockwise or
counter clockwise to brighten or dim the lights.

CCU Panel Controls

The panel controls for each CCU are separated into three general sections. These include:

Scene Files and Camera Settings

Scene files are for storing all the camera parameters for each CCU. Camera settings can be
changed such as shutter speed, master gain, white balance, and enabling color bars. More
information for these settings, plus the relative and absolute mode settings, are described in
detail in the following ‘controlling cameras’ section.
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The upper section of each CCU is used to store and recall scene files, plus control camera
settings such as shutter speed, master gain, white balance and color bars
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Color Balance Controls

The red, green and blue color balance knobs in the panel’s mid section are for adjusting the
color balance of the lift, gamma and gain levels. The white controls are for adjusting the RGB
values for the gain, or highlights, and the black controls are for adjusting RGB values of the lift,
or the shadows. The black/flare button lets you adjust the RGB values for the gamma, or mid
tones, by holding down the button and adjusting the lift RGB knobs.
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The color balance controls let you make fine adjustments to the red, green and blue
channels for the master gain/white, gamma, and pedestal/black levels

There is also a custom control that will be uniquely assignable in a future update. Currently, the
custom control knob is set to Y gain control. This increases or decreases the overall luminance,
or brightness, of the image. More information about color balance control is provided in the
following ‘controlling cameras’ section.

Lens Controls
The lower section of the panel is where most of the control will occur during production.

The first item you will probably notice is the joystick control. This is used to open and close the
iris, also known as the white level or gain control, and for adjusting the master black level, also
known as the pedestal control.

You can also press the joystick down to switch its camera to the auxiliary preview
for camera control.

Gain is adjusted by leaning the joystick forwards or backwards to open or close the iris.
Increase or decrease the pedestal by rotating the ring wheel underneath the joystick’s knob
clockwise or counter clockwise. This gives you fine control over both parameters using the
same controller.
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The lower section of the CCU is where most of the camera control occurs during live production

Other buttons and knobs in this section of the CCU are for adjusting the sensitivity of the
joystick control, setting the coarse level, locking and unlocking the CCU, and more. Details on
all the features are provided in the following section.

This section describes all the features on each CCU and a general overview on how to
approach camera control.

The first step to controlling cameras is to assign a camera for a CCU.

Assigning a Camera to a CCU

At the bottom of the LCD home screen for each CCU, you will see its camera number displayed
and a soft control knob underneath it. Simply turn the knob to change the camera number.
You will also see the camera name change on the LCD. The camera name will illuminate red

when on air.

SETTINGS RECALL ALL

The camera name and number on the LCD home screen
shows the camera currently selected for each CCU
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The large camera number next to the CCU’s joystick control will also change
when you assign a camera. This large identifying number is easy to see and will
illuminate red when its camera is live on the program output.
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Scene Files

The numbered buttons along the top of each CCU let you quickly store and recall up to 5 scene
file presets. For example, once you have arranged all your settings for a camera and you are set
up for broadcast, you can then save all the parameters for each camera and recall them later.
It's a very fast process!

To store a scene file:

Press the ‘store’ button on a CCU. The button will illuminate red to indicate the panel is
ready to store a file.

Press a numbered scene file button.

The scene file indicator and buttons will illuminate, indicating when a scene file is stored
or recalled.

To recall a scene file:
Press the numbered button for the scene file you want to recall.

That’s all you need to do!

sy

) e () (8 o o) S scenn L
st 00000 ®

)

500

e

The scene file buttons are used for storing and recalling all settings for CCU controls
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Recall All

When this feature is enabled, you can recall a stored scene file on all cameras simultaneously
when you press the corresponding scene file button on a single CCU.

For example, you may have a specific setup for each camera that is optimized for a set in your
live production. This will likely be a large number of settings that you will want to recall later
when you return to that set.

The following is an example of how you can recall complex settings for multiple cameras
simultaneously.
To recall a scene file to multiple cameras:

Once all your cameras are set up, store a scene file for each camera on scene file 1.

Enable the 'recall all' setting by pressing the corresponding soft button in the LCD
home menu.

Now make any changes you want to each camera.

Press the scene file 1 button on any CCU. You will notice that all CCUs have recalled the
settings stored in scene file 1for each independent CCU.

NOTE While this feature is very powerful and helpful, please use with care as it affects
all cameras, including the camera switched to the program output. We recommend
enabling 'recall all' for specific setups prior to air, and then immediately disabling the
feature until you need it again.

ND

This setting will be enabled in a future update.

CC

This setting will be enabled in a future update.

Master Gain

Blackmagic Design cameras have ISO and gain settings that can be set using the master gain
buttons on the camera control panel. To increase the master gain, press the up arrow next to
the master gain indicator. To decrease gain, press the down arrow.

Increasing or decreasing the master gain lets you allow for more light in dimly lit shooting
conditions, however it’s worth being careful with the master gain as electronic noise can appear
in the image as it reaches its highest settings.

When a negative gain value is set, the down arrow will illuminate. When positive
gain is set, the up arrow will illuminate.
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Relative Control and Absolute Control

The camera control panel has two control modes that determine how the panel maintains
synchronization between the physical controls and their settings. The two control modes are
relative control and absolute control.
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Pressing the ‘ON’ button repeatedly will cycle between relative and absolute control modes

Relative Control

In relative control mode, when a setting is adjusted externally and becomes out of sync
with the original controller, the next time a change is made to the original controller, its
setting will gradually return to sync as the new adjustment is performed.

For example, if the camera’s iris is set to 2.8 on the camera control panel, and then set
to f5.6 using ATEM Software Control, the joystick will still be physically placed at f2.8,
but the setting is now f5.6. In relative mode, when you then adjust the joystick to
decrease the gain level, the setting will continue from 5.6 and gently return to sync
with the controller as you make changes. The process is almost invisible and it’s likely
you won'’t even notice.

Absolute Control
In absolute control mode, the settings are always synchronized to their
corresponding controls.

NOTE When the panelis in absolute control mode, it’s worth keeping in mind
that if a control’s setting is changed using ATEM Software Control or a different
CCU, the next adjustment on the original controller will result in an initially
harsh settings change as it snaps back to its originally set position.

For example, if the joystick has set the iris to 2.8 on the camera control panel,
and then the setting is changed to f5.6 using ATEM Software Control, the next
time you adjust the gain level using the joystick, the gain level will immediately
snap to f2.8 and begin adjusting from there. That is because the joystick is still
positioned at f2.8 on the camera control panel.

For this reason, it's important to decide before going to air which control mode
you want to use when controlling your cameras so you can be sure there is no
risk of unintended changes when live to air.
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White Balance

You can adjust the white balance of each camera by holding down the white balance button,
marked ‘W/B’ and pressing the shutter up and down arrow buttons to warm or cool the image.
The shutter setting indicator displays white balance values so you can monitor the color
temperature in degrees Kelvin. Check the white balance setting at any time by holding down
the white balance button and observing the shutter setting indicator.

When changing a white balance or shutter speed setting, you can increase their
speed of change by holding down the corresponding up or down arrow buttons.
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Hold down the W/B button and press the shutter up and down arrow
buttons to set a white balance in degrees Kelvin

Color Bars

Pressing the ‘bars’ button will set the camera to display color bars. Press again to turn bars off.

Shutter Speed

The arrow buttons next to the shutter display let you change the camera’s shutter speed.
Press the up arrow to increase the shutter speed, and down to decrease. For general
production use, the shutter speed is typically set to 50, meaning 1/50th of a second, which
produces a pleasing motion blur. If you want crisper images with reduced motion blur, for
example when shooting sport, a faster shutter speed may be preferred.
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Press the shutter up and down buttons to set the camera's shutter speed

White and Black Balance Controls

The two rows of color balance knobs are used to adjust the color balance of the white and
black levels, also known as gain and pedestal. Turn the red, green and blue knobs clockwise or
counter clockwise to make changes.

For achieving accurate color settings while adjusting the color balance, it’s best to
view scopes. For example, a waveform, parade or vectorscope as provided on a
Blackmagic SmartScope 4K.

Black/Flare Button

Adjust the color of the gamma or mid tones by holding down the black/flare button and
adjusting the black balance RGB controls.
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D EXT/EXT
This feature will be enabled in a future update.

Camera Number

Each CCU has its own large camera number that shows you which camera is being controlled.
This large display is illuminated green when in a neutral state, and red when its camera is
switched to the program output.

Gain and Pedestal Level Control

The joystick control lets you make fine adjustments to the gain/iris and pedestal/master
black levels.

Leaning the joystick forwards or backwards opens or closes the camera’s iris, also known as
the gain level. As you lean the joystick forwards and backwards, its indicator strip will illuminate,
providing an approximate display of the camera’s exposure. For a precise assessment of the
exposure f-stop, observe the iris indicator.

Located around the collar of the joystick’s handle is a ring wheel that controls the pedestal
level. The ring wheel has small ridges built in for firm control, and a position indicator is located
on the top of the knob to show the physical positioning of the wheel. Turn the wheel clockwise
to increase the master black level, or counter clockwise to decrease.

The joystick lets you adjust the gain level by leaning the controller
forwards and backwards, and the master black level can be

adjusted by turning the ring wheel clockwise or counter clockwise.
Corresponding indicators are provided for accurate measurement.

Using ATEM Camera Control Panel

191



Iris and Master Black Indicators

The indicators for the iris and master black joystick control displays the gain value, shown as the
f-stop exposure level for the camera lens, and the level of the master black setting.

Preview

When making changes with the camera controls, you can monitor your changes before
switching to air by pressing the CCU’s preview button. This performs the same function as
pressing the joystick, which immediately switches the camera to the dedicated auxiliary output
for camera control. This dedicated auxiliary output is set using the 'auxiliary select' setting on
your camera control panel, or the general camera control settings in ATEM Software Control.

Sensitivity

The sensitivity setting lets you define a specific range between the highest and lowest gain
levels so you can achieve finer control using the joystick. For example, when sensitivity is at its
maximum setting, you can lean the joystick all the way forwards or backwards, however it will
only affect a narrow range of gain.

You can define how narrow the range is by increasing or decreasing the sensitivity.

Coarse Control Knob

The coarse setting lets you define a limit to the maximum gain control. For example, you may
want to ensure your gain never rises higher than a determined exposure.

To do this:

Lean the joystick to its highest position to increase the gain setting to its maximum.

Now decrease the coarse setting by rotating the coarse knob counter clockwise until
the gain reaches the limit you want to set.

You can now lean the joystick all the way up and down and the gain will never rise higher than
the limit you have set.

When the coarse control is combined with the sensitivity control, you can define
an upper and lower limit to the gain control.

For example, imagine you want to limit the gain so it never rises above 4.0 because
gain above that level will clip highlights in your image. You also want to limit the gain so
its minimum setting will be f8.0 to maintain the optimum sharpness range for your lens.

To do this:
Increase the gain control to its maximum position by leaning the joystick all the way
to its top position.

Now decrease the coarse setting until it reaches the upper limit you want to set.
In this case, f4.0.

To set the lower limit, lean the joystick all the way to its bottom position.
Now increase the sensitivity setting until the gain reaches the lower limit you want

to set. In this case, f8.0.

Now you can lean the joystick all the way from top to bottom and the gain will stay
within the limits you have set. This is a powerful way to define your exposure limits,
plus gain finer control with the joystick due to allowing its maximum travel forwards
and backwards.

Using ATEM Camera Control Panel

192



Iris and Master Black Active

Once your levels are set and you want to lock them so they are not accidentally changed,
press the ‘iris/MB active’ button. This enables a lock on the gain and master black so that any
accidental movements of the joystick will not affect your settings. The 'lris/MB active’ button
label will illuminate red when the lock is active. To disable the lock, press the button again.

You can lock the black/pedestal level independently by disabling the ‘master
black’ option in the ‘settings’ menu. When disabling master black, the black level is
locked but the iris/gain level can still be adjusted. Don’t forget to enable the master
black setting if you want to make changes to the black/pedestal level.

Auto Iris

If your camera is using a compatible lens with electronic iris control via the camera, then you
can press the ‘auto iris’ button for a quick automatic exposure setting. The camera will set
exposure based on average brightness, providing an average exposure that is a balance
between the brightest highlights and the darkest shadows.

Call

Holding down the ‘call’ button will flash the tally light on the CCU’s selected camera. This is a
helpful way of seeking the camera operators' attention, or to let your operators know you are
about to go live.

While holding down the call button, the large camera number next to the joystick will also flash
so you can visually confirm the call is being sent.

Panel Active

After you are happy with your camera settings, you may want to lock all the controls so they
cannot be accidentally adjusted. Pressing the ‘panel active’ button enables the CCU lock so all
controls cannot be changed. Press the button again to disable the CCU lock. This can be a
helpful feature when you are recording a locked off shot and don’t want the setting adjusted by
accident, for example a wide shot of a stadium filling as the crowd enters.

ATEM Camera Control Panel is an exciting, practical and efficient way to control

Blackmagic Design cameras in your live production. We believe you will enjoy the experience
of hands on camera control using CCUs, which lets you take control of exposure and other
camera settings, freeing up your camera operators so they can concentrate on framing

and focus.
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Using Tally

Your ATEM switcher can send tally signals to monitors and cameras to make it clear which
source is on the program output, i.e. which source is on air.

Tally is commonly used to light the red light on top of a camera or monitor so the talent knows
they are on air. Tally can also illuminate a border on a monitor such as a Blackmagic SmartView
Duo or SmartView HD. The border allows production staff to know which camera is on air.

Blackmagicde

GPI and Tally

Interface

POWER
+12v

GPI and Tally Interface

The GPI and Tally Interface by Blackmagic Design, is an Ethernet device which provides eight
mechanical relay contact closures to ground that can be used for tally. Tally signals are sent
from the Ethernet port of your ATEM switcher to a GPI and Tally Interface on the same network
as the switcher. By following the wiring guide on the back of the GPI and Tally Interface,

a breakout cable can be connected to video equipment that supports contact closure tally
signals, such as Blackmagic SmartView Duo and SmartView HD. Up to 8 tally receiving devices
can be supported with a single GPI and Tally Interface.

The GPlinputs are optical isolators which are triggered by connection to ground with a
maximum of 5V at 14mA.

The tally outputs are mechanical relay contact closures to ground with a maximum of 30V at 1A.

The following table illustrates which tally signal is sent when a switcher input is selected on the
program output.

Program Output Tally signal
Switcher Input 1 Tally 1
Switcher Input 2 Tally 2
Switcher Input 3 Tally 3
Switcher Input 4 Tally 4
Switcher Input 5 Tally 5
Switcher Input 6 Tally 6
Switcher Input 7 Tally 7
Switcher Input 8 Tally 8
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Changing the Network and Tally Settings

Blackmagic ATEM Setup is used to configure the network settings in the GPI and Tally Interface
so it will communicate with your ATEM switcher. The GPI and Tally Interface must be connected
via USB in order to configure its settings with the Blackmagic ATEM Setup.

Connect the GPIl and Tally Interface to the same Ethernet network as your
ATEM switcher.

Connect the GPI and Tally Interface to a USB port on your computer and also connect
the included power supply.

Launch the Blackmagic ATEM Setup.

If your ATEM switcher connects directly to your computer without an Ethernet network
switch, choose to “Configure Address Using Static IP”. The GPI and Tally Interface
defaults to a fixed IP address of 192.168.10.2 when shipped and we suggest you use
this number for simplicity.

If you want to choose a different static IP address, you can set it to anything you like
that’s in the same range as the ATEM switcher, so long as it’s not already in use by
another device on your network. Default IP addresses for ATEM products are best
avoided for this reason, including: 192.168.10.1, 192.168.10.2, 192.168.10.3, 192.168.10.10,
192.168.10.50, 192.168.10.60, and 192.168.10.240.

If your ATEM switcher connects via an existing Ethernet network switch, you may wish
to choose “Configure Address Using DHCP” as this setting automatically obtains the
IP Address, Subnet Mask and Gateway information from your DHCP server.

Type in the IP address of your ATEM switcher in the “Switcher Address” field. Your
ATEM switcher defaults to a fixed IP address of 192.168.10.240 when shipped and this is
the number you should type in this field unless you have changed it.

“Set tally outputs” should be set to “Switcher Inputs 1-8”.

Click “Apply”. The white LED to the right of the USB port should stop flashing and
remain on to indicate it has successfully found the ATEM switcher. The GPI and Tally
Interface is now ready.

Close Blackmagic ATEM Setup and disconnect your USB cable.

GPl and Tally Interface  -2»

Configure Abeut
Network Settings )
IP setting; DHCP
© staticip
IP Address:  192.168.10.2
Subnet Mask: 255.255.255.0
Gateway: 192.168.10.1
Switcher Address )
IP Address:  192.168.10.240
Set Qutputs )

Set outputs to O Switcher Inputs 1-8

Switcher Inputs 9-16

Cancel Save

Network and Tally Settings for the GPI and Tally Interface
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Using Audio

Your ATEM switcher features standard balanced XLR audio inputs and outputs so you can
connect your external audio source directly. The XLR inputs are balanced and designed to
reduce interference and noise, especially when long cable lengths are required.

N

()

CH1 @ CH2 @

EW ]— ANALOG AUDIO IN _l

Balanced XLR inputs let you connect external analog audio

Your ATEM switcher includes a built-in audio mixer that lets you use the embedded HDMI and
SDI audio from your cameras, media servers and other inputs without the need for an external
audio mixer.

Once you’ve connected your SDI and HDMI cameras to the switcher for vision mixing, there are
no other connections to make as the audio mixer uses the embedded audio in the video signal.
This saves space and makes setup very fast and low cost as you don’t need separate audio
connections for every video source, and you don’t need an external audio mixer unless you
prefer to use one.

The audio is mixed using the control buttons and knobs on your switcher, or via the Audio tab
of ATEM Software Control and output over the SDI and HDMI program outputs as embedded
digital audio.
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Using an Audio Mixer Control Surface

Connecting a hardware audio mixer control surface to your ATEM switcher provides you with
the ability to use both hands and adjust multiple audio levels at the same time.

An audio mixer control surface can be connected to your Mac or PC as a MIDI device using
Mackie Control commands to communicate with the ATEM switcher.

Many third party MIDI control surfaces are compatible with your ATEM switcher but please
check with the manufacturer of your control surface if in doubt.
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You can adjust multiple audio levels at the same time by connecting a hardware
audio mixer to the computer which is running ATEM Software Control

Connecting Your Audio Mixer Control Surface

Connect your compatible MIDI control surface to your Mac or PC. Most modern control
surfaces use USB.

Verify your control surface is recognized by your computer as a MIDI device.

For Mac OS computers, go to Applications/Utilities/Audio MIDI Setup and launch the
application. Go to the Window menu and choose Show MIDI Window. Ensure your
control surface appears as a MIDI device in this window.

For Windows computers, go to Computer/Properties/Device Manager/Sound, Video
and Game Controllers and ensure your control surface appears in the list of icons.

The ATEM audio mixer is designed to communicate with your control surface using
Mackie Control commands so your control surface will need to support Mackie Control.
You'll also need to make sure your control surface is configured to use native Mackie
Control or Mackie Control emulation. Please refer to your control surface’s user manual
for configuration details.

Some control surfaces offer several types of Mackie Control emulation and you should
choose the one that activates the most features on your control surface. For example,
with the Behringer BCF 2000, choosing “Mackie Control Mapping for Cakewalk Sonar
3 [MCSo]” enables level faders, bank selectors, balance control, AFV and ON/MUTE
functions, and also activates the LED screen which displays which bank of faders you
have selected for your audio mix. The LED screen will not activate if you choose
another Mackie Control emulation.
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Launch ATEM Software Control and it will automatically look for your control surface
using the first port on the first MIDI device that it finds. Click on the Audio tab in ATEM
Software Control to display the ATEM audio mixer. Try sliding the gain faders up and
down on your hardware control surface and verify that the audio mixer faders show a
corresponding increase and decrease in the software on your computer screen. If so,
you have successfully configured your control surface to work with the ATEM switcher.

Master

Try sliding the gain faders up and down on your hardware
control surface and verify that the audio mixer faders show a
corresponding movement in the software on your computer screen

The MUTE button

In the ATEM audio mixer interface, audio is always on, or present in the mix, when the ON
button is selected. When the ON button is deselected, audio is not present or is muted.

To match the software interface, you'll find the MUTE button on your audio mixer control surface
will be lit when audio is always on or present in the mix. The MUTE button will be unlit when
audio is not present or is muted.

Decibel Scales

All hardware mixers are made differently, and the scale printed on your control surface may not
match the scale in the ATEM audio mixer interface. Always refer to the ATEM audio mixer levels
for the true decibel scales.
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Developer Information

Version 1.3

If you are a software developer you can use the SDI Camera Control Protocol to construct
devices that integrate with our products. Here at Blackmagic Design our approach is to open
up our protocols and we eagerly look forward to seeing what you come up with!

Overview

The Blackmagic SDI Camera Control Protocol is used by ATEM switchers, Blackmagic 3G-SDI
Shield for Arduino and the Blackmagic Camera Control app to provide Camera Control
functionality with supported Blackmagic Design cameras. Please refer to the ‘Understanding
Studio Camera Control’ chapter section of this manual, or the ATEM Switchers Manual and SDK
manual for more information. These can be downloaded at www.blackmagicdesign.com/support.

This document describes an extensible protocol for sending a uni directional stream of small
control messages embedded in the non-active picture region of a digital video stream. The
video stream containing the protocol stream may be broadcast to a number of devices. Device
addressing is used to allow the sender to specify which device each message is directed to.

Assumptions

Alignment and padding constraints are explicitly described in the protocol document. Bit fields
are packed from LSB first. Message groups, individual messages and command headers are
defined as, and can be assumed to be, 32 bit aligned.

Blanking Encoding

A message group is encoded into a SMPTE 291M packet with DID/SDID x51/x53 in the active
region of VANC line 16.

Message Grouping

Up to 32 messages may be concatenated and transmitted in one blanking packet up to a
maximum of 255 bytes payload. Under most circumstances, this should allow all messages to
be sent with a maximum of one frame latency.

If the transmitting device queues more bytes of message packets than can be sentin a single
frame, it should use heuristics to determine which packets to prioritize and send immediately.
Lower priority messages can be delayed to later frames, or dropped entirely as appropriate.

Abstract Message Packet Format

Every message packet consists of a three byte header followed by an optional variable length
data block. The maximum packet size is 64 bytes.

Device addresses are represented as an 8 bit unsigned integer. Individual
Destination device (uint8) devices are numbered O through 254 with the value 255 reserved to indicate
a broadcast message to all devices.

The command length is an 8 bit unsigned integer which specifies the length
Command length (uint8) of the included command data. The length does NOT include the length of
the header or any trailing padding bytes.
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Command id (uint8)

Reserved (uint8)

Command data (uint8[])

Padding (uint8[])

Receiving devices should u

The command id is an 8 bit unsigned integer which indicates the message
type being sent. Receiving devices should ignore any commands that they do
not understand. Commands O through 127 are reserved for commands that
apply to multiple types of devices. Commands 128 through 255 are device
specific.

This byte is reserved for alignment and expansion purposes. It should be set
to zero.

The command data may contain between 0 and 60 bytes of data. The format
of the data section is defined by the command itself.

Messages must be padded up to a 32 bit boundary with Ox0 bytes.
Any padding bytes are NOT included in the command length.

se the destination device address and or the command identifier to

determine which messages to process. The receiver should use the command length to skip
irrelevant or unknown commands and should be careful to skip the implicit padding as well.

Defined Commands

Command 0 : change configuration

Category (uint8)

Parameter (uint8)

Data type (uint8)

Currently defined values are:

0: void / boolean

1: signed byte

2: signed 16 bit integer
3: signed 32 bit integer
4: signed 64 bit integer

5: UTF-8 string

Data types 6 through 127 are

128: signed 5.11 fixed point

The category number specifies one of up to 256 configuration categories
available on the device.

The parameter number specifies one of 256 potential configuration
parameters available on the device. Parameters O through 127 are device
specific parameters. Parameters 128 though 255 are reserved for parameters
that apply to multiple types of devices.

The data type specifies the type of the remaining data. The packet length is
used to determine the number of elements in the message. Each message
must contain an integral number of data elements.

A void value is represented as a boolean array of length zero.

The data field is a 8 bit value with O meaning false and all other values
meaning true.

Data elements are signed bytes

Data elements are signed 16 bit values

Data elements are signed 32 bit values

Data elements are signed 64 bit values

Data elements represent a UTF-8 string with no terminating character.

reserved.

Data elements are signed 16 bit integers representing a real number with
5 bits for the integer component and 11 bits for the fractional component.
The fixed point representation is equal to the real value multiplied by 2™1.
The representable range is from -16.0 to 15.9995

(15 + 2047/2048).
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Data types 129 through 255 are available for device specific purposes.

Operation type (uint8)

0: assign value

1: offset / toggle value

The operation type specifies what action to perform on the specified
parameter. Currently defined values are:

The supplied values are assigned to the specified parameter. Each
element will be clamped according to its valid range. A void parameter
may only be 'assigned' an empty list of boolean type. This operation will
trigger the action associated with that parameter. A boolean value may
be assigned the value zero for false, and any other value for true.

Each value specifies signed offsets of the same type to be added to the
current parameter values. The resulting parameter value will be clamped
according to their valid range. It is not valid to apply an offset to a void
value. Applying any offset other than zero to a boolean value will invert
that value.

Operation types 2 through 127 are reserved.

Operation types 128 through 255 are available for device specific purposes.

Data (void)

The data field is O or more bytes as determined by the data type and
number of elements.

The category, parameter, data type and operation type partition a 24 bit operation space.

Group

Lens

ID

0.0

0.1

0.2

0.3

0.4

0.5

0.6

0.7

0.8

0.9

Parameter

Focus

Instantaneous autofocus

Aperture (f-stop)

Aperture (normalised)

Aperture (ordinal)

Instantaneous auto
aperture

Optical image stabilisation

Set absolute zoom (mm)

Set absolute zoom
(normalised)

Set continuous zoom
(speed)

Type Index Minimum Maximum Interpretation

fixed16 - 0 1 0.0 = near, 1.0 = far

void _ _ _ trigger instantaneous
autofocus

) Aperture Value (where

fixed16 - - 16 fnumber = sqrt(2"AV))

fixed16 - 0 1 0.0 = smallest, 1.0 = largest
Steps through available

int16 - (0] n aperture values from
minimum (0) to maximum (n)

void _ _ _ trigger instantaneous auto
aperture

boolean _ _ _ true = enabled, false =
disabled
Move to specified focal

int16 - 6] max length in mm, from minimum
(0) to maximum (max)

) Move to specified focal

fixed1e - 0 ! length: 0.0 = wide, 1.0 = tele
Start/stop zooming at

fixed16 _ 1 +1.0 specified rate: -1.0 = zoom

wider fast, 0.0 = stop,
+1=zoom tele fast
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Group

Video

ID

1.0

1.2

13

1.5

1.6

1.8

1.9

110

m

112

113
114

Parameter

Video mode

Gain

Manual White Balance

Set auto WB

Restore auto WB

Exposure (us)

Exposure (ordinal)

Dynamic Range Mode

Video sharpening level

Recording format

Set auto exposure mode

Shutter angle

Shutter speed

Gain

ISO

Type

int8

int8

int16
int16

void

void

int32

int16

int8 enum

int8 enum

int16

int8

int32

int32

int8
int32

Index

[0] = frame rate

[1=M-rate

[2] = dimensions

[3]=interlaced

[4] = Color space

[0] = color temp

[1] = tint

[0] = file frame
rate

[1] = sensor frame
rate

[2] = frame width
[3] = frame height

[4] = flags

Minimum

2500
-50

100

24

-128

Maximum

16

10000
50

42000

36000

2000

127
2147483647

Interpretation
24, 25, 30, 50, 60
0 =regular, 1= M-rate

0=NTSC,
1=PAL,
2=720,
3=1080,
4 =2k,
5=2k DClI,
6=UHD

0 = progressive, 1=
interlaced

0=YUV

1=1001S0,
2=2001S0,
4=4001S0,
8=8001S0,
16 =1600 ISO

Color temperature in K
tint

Calculate and set auto white
balance

Use latest auto white balance
setting

time in us

Steps through available
exposure values from
minimum (0) to maximum (n)

0 =film, 1= video,

0 = off, 1=low, 2 = medium,
3 =high

fps as integer
(eg 24, 25, 30, 50, 60, 120)

fps as integer, valid when
sensor-off-speed set (eg 24,
25, 30, 33, 48, 50, 60, 120),
no change will be performed
if this value is setto O

in pixels
in pixels
[0] = file-M-rate

[1] = sensor-M-rate, valid
when sensor-off-speed-set

[2] = sensor-off-speed
[3]=interlaced

[4] = windowed mode
0 = Manual Trigger,
1=lris,

2 =Shutter,

3 =lris + Shutter,
4 = Shutter + Iris

Shutter angle in degrees,
multiplied by 100

Shutter speed value as a
fraction of 1, so 50 for 1/50th
of a second

Gain in decibel (dB)
ISO value
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Group

Audio

Output

Display

ID

2.0

21

2.2

2.3

2.4

25

26

3.0

31

3.2

3.3

4.0

41

4.2

44

4.5

Parameter

Mic level

Headphone level

Headphone program mix

Speaker level

Input type

Input levels

Phantom power

Overlay enables

Frame guides style
(Camera 3.x)

Frame guides opacity
(Camera 3.x)

Overlays
(replaces .1and .2
above from
Cameras 4.0)

Brightness

Overlay enables

Zebra level

Peaking level

Color bars display time
(seconds)

Focus Assist

Type

fixed16

fixed16

fixed16

fixed16

int8

fixed16

boolean

uint16
bit field

int8

fixed16

int8

fixed16

int16
bit field

fixed16

fixed16

int8

int8

Index

[0] chO

[1] cht

[0] = frame guides
style

[1]=frame guide
opacity

[0] = frame guides
style

[1] = frame guide
opacity

[2] = safe area
percentage

[3]= grid style

[0] = focus assist
method

[1] = focus line
color

Minimum

0

Maximum

100

100

30

Interpretation

0.0 = minimum,
1.0 = maximum

0.0 = minimum,
1.0 = maximum

0.0 = minimum,
1.0 = maximum

0.0 = minimum,
1.0 = maximum

0O =internal mic,
1=line level input,

2 =low mic level input,
3 = high mic level input

0.0 = minimum, 1.0 =
maximum

0.0 = minimum, 1.0 =
maximum

true = powered,
false = not powered

bit flags:

[0] = display status,

[1] = display frame guides
Some cameras don't allow
separate control of frame
guides and status overlays.

0=HDTV,1=4:3,2=241,
3=2.39:1,4=2.351,
5=1.85:1, 6 = thirds

0.0 =transparent, 1.0 =
opaque

0 =off,1=2.4:1,2=2.391,
3=2.351,4=1851,5=16:9,
6=14:9,7=43

0 =transparent, 100 =
opaque

percentage of full frame
used by safe area guide
(0 means off)

bit flags: [0] = display thirds,
[1] = display cross hairs,
[2] = display center dot

0.0 = minimum, 1.0 =
maximum

Ox4 = zebra

0x8 = peaking

0.0 = minimum,
1.0 = maximum

0.0 = minimum,
1.0 = maximum

0 = disable bars, 1-30 =
enable bars with timeout (s)

0 = Peak,

1= Colored lines
0 =Red,

1= Green,

2 =Blue,

3 =White,

4 = Black
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Group ID | Parameter Type Index Minimum Maximum Interpretation
Sets the tally front and tally
50 | Tally brightness fixed16 - 0 1 rear brightness to the same
level. 0.0 = minimum,
1.0 = maximum
Sets the tally front
5.1 | Fronttally brightness fixed16 - 0 1 brightness. 0.0 = minimum,
Tally _ i
1.0 = maximum
Sets the tally rear brightness.
0.0 = minimum,
5.2 | Rear tally brightness fixed16 - 0 1 1.0 = maximum
Tally rear brightness cannot
be turned off
0 =internal,
6.0  Source int8 enum | — 0 2 1=program,
Reference 2 = external
6.1  Offset int32 - - - +/- offset in pixels
[0] time _ _ BCD - HHMMSSFF (UCT)
7.0 | Real Time Clock int32
[1] date _ _ BCD-YYYYMMDD
71 System language strin 1ISO-639-1two character
' Y guag 9 - - - language code
7.2  Timezone int32 _ _ _ Minutes offset from UTC
Confi- BCD - sODDdddddddddddd
. where s is the sign:
guration [0] latitude _ _ 0 =north (+), 1= south (-);
DD degrees, dddddddddddd
decimal degrees
7.3  Location int64
BCD - sDDDdddddddddddd
where s is the sign: 0 = west
[1] longitude _ _ (-), 1= east (+); DDD degrees,
dddddddddddd decimal
degrees
[O] red -2 2 default 0.0
[1] green -2 2 default 0.0
8.0 | Lift Adjust fixed16
[2] blue -2 2 default 0.0
[3]luma -2 2 default 0.0
[O] red -4 4 default 0.0
[1] green -4 4 default 0.0
8.1 Gamma Adjust fixed16
[2] blue -4 4 default 0.0
[3]luma -4 4 default 0.0
[O] red 0 16 default 1.0
[1] green 0 16 default 1.0
8.2 | Gain Adjust fixed16
Color [2] blue 0 16 default 1.0
Correction [3]luma 0 16 default 1.0
[O] red -8 8 default 0.0
[1] green -8 8 default 0.0
8.3  Offset Adjust fixed16
[2] blue -8 8 default 0.0
[3]luma -8 8 default 0.0
[O] pivot 0 1 default 0.5
8.4 | Contrast Adjust fixed16
[1] adj 0 2 default 1.0
8.5 | Luma mix fixed16 - 0 1 default 1.0
[0] hue -1 1 default 0.0
8.6  Color Adjust fixed16
[1] sat 0 2 default 1.0
8.7 | Correction Reset Default void - - - reset to defaults
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Group

Parameter

Type

Index

Minimum

Maximum

Interpretation

Media

10.0

Codec

int8
enum

[0] = basic codec

0 =RAW,
1=DNxHD,

2 =ProRes,

3 =Blackmagic RAW

[1]1= codec variant

RAW:

0 =Uncompressed,
1=lossy 3:1,

2 =lossy 4:1

ProRes:

0=HQ,

1=422,

2 =LT, 3 =Proxy,
4=444,5=444XQ

Blackmagic RAW:
0=Q0,
1=Q5,
2=31,
3=51,
4=81,
5=121

10.1

Transport mode

int8

[0]=mode

0 = Preview,
1= Play,
2 =Record

[1] = speed

-ve = multiple speeds
backwards,

0 = pause,

+ve = multiple speeds
forwards

[2] =flags

1<<0 =loop,

1<<1=play all,

1<<5 = disk1 active,

1<<6 = disk2 active,

1<<7 =time-lapse recording

[3]= active
storage medium

0 = CFast card,
1=SD

PTZ
Control

1.0

Pan/Tilt Velocity

fixed 16

[0] = pan velocity

1.0

-1.0 = full speed left,
1.0 = full speed right

[1] = tilt velocity

1.0

-1.0 = full speed down,
1.0 = full speed up

1M1

Memory Preset

int8 enum

[0] = preset
command

0 =reset,
1= store location,
2 =recall location

int8

1=

preset slot
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Operation

trigger instantaneous
auto focus on camera 4

turn on OIS on all cameras

set exposure to 10 ms on
camera 4 (10 ms =10000
us = 0x00002710)

add 15% to zebra level
(15 % = 0.15 f = 0x0133 fp)

select 1080p 23.98 mode on
all cameras

subtract 0.3 from gamma
adjust for green & blue
(-0.3 = 0xfd9a fp)

all operations combined

Packet
Length

12

12

12

16

16

header

destination

H

255

255

length

I

12

command

128

3 4
command

T 2
)
2| 2
o 3
0 ]

0 0

0 1

0 4
0 1

0 8
6] 0
6] 4
(6] 4
(6] 24
1 0

parameter

-

Byte

6 7
data

C

<}

[} =1
o @
2 @
o

o

[¢] 0

(o} 0

3 0

128 1

1 0

128 1
0 0
0 6]

128 1
3 6]
Ox9a Oxfd

0x10 | Ox27 0x00 0x00

0x33 0x01 O 0

24 1 3 0 0 0 0

0 0 Ox9a Oxfd Ox9a Oxfd 0

1 5 3 0 | Ox10 0x27 0x00 0x00

0x33 O0x01 O 0 255 9 0

Ox9a Oxfd 0 ]
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Version 1.0 (30/04/14)

This section is for third party developers or users who may wish to add support for the
Blackmagic Embedded Tally Control Protocol to their products or system. It describes the
protocol for sending tally information embedded in the non-active picture region of a digital
video stream.

Data Flow

A master device such as a broadcast switcher embeds tally information into its program feed
which is broadcast to a number of slave devices such as cameras or camera controllers. The

output from the slave devices is typically fed back to the master device, but may also be sent to

a video monitor.

The primary flow of tally information is from the master device to the slaves. Each slave device
may use its device id to extract and display the relevant tally information.

Slave devices pass through the tally packet on their output and update the monitor tally status,

so that monitor devices connected to that individual output may display tally status without
knowledge of the device id they are monitoring.

Assumptions
Any data alignment / padding is explicit in the protocol. Bit fields are packed from LSB first.

Blanking Encoding

One tally control packet may be sent per video frame. Packets are encoded as a SMPTE 291M
packet with DID/SDID x51/x52 in the active region of VANC line 15. A tally control packet may
contain up to 256 bytes of tally information.

Packet Format

Each tally status consists of 4 bits of information:

uint4
bit 0:  program tally status (O=off, 1=on)
bit 1: preview tally status (0=off, 1=on)

bit 2-3: reserved (0x0)
The first byte of the tally packet contains the monitor device tally status and a version number.

Subsequent bytes of the tally packet contain tally status for pairs of slave devices. The master
device sends tally status for the number of devices configured/supported, up to a
maximum of 510.
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struct tally
uint8

bit O: monitor device program tally status (O=off, 1=on)

bit 1: monitor device preview tally status (0=off, 1=on)
bit 2-3: reserved (0b00O)
bit 4-7. protocol version (ObO000)

uints[0]

bit 0:  slave device 1 program tally status (O=off, 1=on)

bit 1: slave device 1 device preview tally status (O=0off, 1=on)
bit 2-3: reserved (0b00)
bit 4: slave device 2 program tally status (0O=off, 1=on)

bit5:  slave device 2 preview tally status (O=off, 1=on)
bit 6-7. reserved (Ob00)

uint8[1]

bit 0:  slave device 3 program tally status (O=off, 1=on)

bit 1: slave device 3 device preview tally status (O=off, 1=on)
bit 2-3: reserved (Ob00O)
bit 4: slave device 4 program tally status (O=off, 1=on)

bit5:  slave device 4 preview tally status (0=off, 1=on)
bit 6-7. reserved (Ob00O)

Slave Device

——>
M
Master Device e Slave(zD)evice
—> Slave(sl?)evice —_—> Monitor Device
Byte 7 MSB 6 5 4 3 2 1 OLSB
o Version Version Version Version Reserved Reserved | Monitor Monitor
(ObO0) (ObO0) (ObO0) (ObO0) (ObO0) (ObO0) Preview Program
q Reserved | Reserved Slave 1 Slave 1 Reserved = Reserved | Slave O Slave O
(0b0) (0b0) Preview Program (0b0) (Ob0) Preview Program
5 Reserved @ Reserved Slave 3 Slave 3 Reserved | Reserved @ Slave 2 Slave 2
(ObO0) (ObO0) Preview Program (ObO0) (0b0) Preview Program
3
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Help

The fastest way to obtain help is to go to the Blackmagic Design online support pages and
check the latest support material available for your ATEM switcher.

Blackmagic Design online support pages

The latest manual, software and support notes can be found at the Blackmagic Design support
center at www.blackmagicdesign.com/support.

Contacting Blackmagic Design support

If you can’t find the help you need in our support material, please use the “Send us an email”
button on the support page to email a support request. Alternatively, click on the “Find your
local support team” button on the support page and call your nearest Blackmagic Design
support office.

Checking the version currently installed

To check which version of ATEM software is installed on your computer, open the
About ATEM Software Control window.

= On Mac OS, open ATEM Software Control from the Applications folder. Select
About ATEM Software Control from the application menu to reveal the version number.

= On Windows, open ATEM Software Control from your 'start' menu. Click on 'help'in the
menu bar and select 'about' to reveal the version number.

How to get the latest updates

After checking the version of ATEM software installed on your computer, please visit the
Blackmagic Design support center at www.blackmagicdesign.com/support to check for the
latest updates. While it is usually a good idea to run the latest updates, it is a wise practice to
avoid updating any software if you are in the middle of an important project.
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€

ICES-3 (A)
NMB-3 (A)

Regulatory Notices

Disposal of Waste of Electrical and Electronic Equipment Within the European Union.
The symbol on the product indicates that this equipment must not be disposed of with other
waste materials. In order to dispose of your waste equipment, it must be handed over to a
designated collection point for recycling. The separate collection and recycling of your waste
equipment at the time of disposal will help conserve natural resources and ensure that it is
recycled in a manner that protects human health and the environment. For more information
about where you can drop off your waste equipment for recycling, please contact your local
city recycling office or the dealer from whom you purchased the product.

This equipment has been tested and found to comply with the limits for a Class A digital
device, pursuant to Part 15 of the FCC rules. These limits are designed to provide reasonable
protection against harmful interference when the equipment is operated in a commercial
environment. This equipment generates, uses and can radiate radio frequency energy and,
if not installed and used in accordance with the instructions, may cause harmful interference
to radio communications. Operation of this product in a residential area is likely to cause
harmful interference, in which case the user will be required to correct the interference at
personal expense.

Operation is subject to the following two conditions:
This device may not cause harmful interference.

This device must accept any interference received, including interference that may cause
undesired operation.

R-REM-BMD-201805002, R-REM-BMD-201803001, MSIP-REM-BMD-201410016
KCC-REM-BMD-ATEMTVStudio, MSIP-REM-BMD-201702003, MSIP-REM-BMD-201707001
R-REM-BMD-201804001, KCC-REM-BMD-ATEMCameraConv, MSIP-REM-BMD-201602002
KCC-REM-BMD-ATEMStudioConv

ISED Canada Statement
This device complies with Canadian standards for Class A digital apparatus.

Any modifications or use of this product outside its intended use could void
compliance to these standards.

Connection to HDMI interfaces must be made with high quality shielded HDMI cables.

This equipment has been tested for compliance with the intended use in a commercial
environment. If the equipment is used in a domestic environment, it may cause radio
interference.
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Safety Information

For protection against electric shock, the equipment must be connected to a mains socket
outlet with a protective earth connection. In case of doubt contact a qualified electrician.

To reduce the risk of electric shock, do not expose this equipment to dripping or splashing.
Product is suitable for use in tropical locations with an ambient temperature of up to 40°C.
Ensure that adequate ventilation is provided around the product and that it is not restricted.
When rack mounting, ensure that the ventilation is not restricted by adjacent equipment.

No operator serviceable parts inside product. Refer servicing to your local Blackmagic Design
service center.

Use only at altitudes not more than 2000m above sea level.

State of California statement

This product can expose you to chemicals such as trace amounts of polybrominated biphenyls
within plastic parts, which is known to the state of California to cause cancer and birth defects
or other reproductive harm.

For more information go to www.P65Warnings.ca.gov.

a |§ Disconnect power from both power inlets before servicing!

y Caution — Double Pole/ Neutral Fusing

A == The power supply contained in this equipment has a fuse in both line and neutral conductors
and is suitable for connection to the IT power distribution system in Norway.
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Warranty

Blackmagic Design warrants that this product will be free from defects in materials and workmanship
for a period of 12 months from the date of purchase. If a product proves to be defective during this
warranty period, Blackmagic Design, at its option, either will repair the defective product without
charge for parts and labor, or will provide a replacement in exchange for the defective product.

In order to obtain service under this warranty, you the Customer, must notify Blackmagic Design
of the defect before the expiration of the warranty period and make suitable arrangements for the
performance of service. The Customer shall be responsible for packaging and shipping the
defective product to a designated service center nominated by Blackmagic Design, with shipping
charges pre paid. Customer shall be responsible for paying all shipping charges, insurance, duties,
taxes, and any other charges for products returned to us for any reason.

This warranty shall not apply to any defect, failure or damage caused by improper use or improper
or inadequate maintenance and care. Blackmagic Design shall not be obligated to furnish service
under this warranty: a) to repair damage resulting from attempts by personnel other than
Blackmagic Design representatives to install, repair or service the product, b) to repair damage
resulting from improper use or connection to incompatible equipment, ¢) to repair any damage or
malfunction caused by the use of non Blackmagic Design parts or supplies, or d) to service a
product that has been modified or integrated with other products when the effect of such a
modification or integration increases the time or difficulty of servicing the product. THIS WARRANTY
IS GIVEN BY BLACKMAGIC DESIGN IN LIEU OF ANY OTHER WARRANTIES, EXPRESS OR IMPLIED.
BLACKMAGIC DESIGN AND ITS VENDORS DISCLAIM ANY IMPLIED WARRANTIES OF
MERCHANTABILITY OR FITNESS FOR A PARTICULAR PURPOSE. BLACKMAGIC DESIGN’S
RESPONSIBILITY TO REPAIR OR REPLACE DEFECTIVE PRODUCTS IS THE WHOLE AND EXCLUSIVE
REMEDY PROVIDED TO THE CUSTOMER FOR ANY INDIRECT, SPECIAL, INCIDENTAL OR
CONSEQUENTIAL DAMAGES IRRESPECTIVE OF WHETHER BLACKMAGIC DESIGN OR THE
VENDOR HAS ADVANCE NOTICE OF THE POSSIBILITY OF SUCH DAMAGES. BLACKMAGIC
DESIGN IS NOT LIABLE FOR ANY ILLEGAL USE OF EQUIPMENT BY CUSTOMER. BLACKMAGIC
ISNOT LIABLE FOR ANY DAMAGES RESULTING FROM USE OF THIS PRODUCT. USER OPERATES
THIS PRODUCT AT OWN RISK.

© Copyright 2020 Blackmagic Design. All rights reserved. ‘Blackmagic Design’, ‘DeckLink’, ‘HDLink’, ‘Workgroup Videohub’,
‘Multibridge Pro’, ‘Multibridge Extreme’, ‘Intensity’ and ‘Leading the creative video revolution’ are registered trademarks in the

US and other countries. All other company and product names may be trade marks of their respective companies with which
they are associated.

Thunderbolt and the Thunderbolt logo are trademarks of Intel Corporation in the U.S. and/or other countries.
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Ea—9—DRYNT—IRBEILHBIENFEAETT, RYNT—IVRERICIKEETEET,

RYMNI—VRERLETS:
WindowsTiEay kO—)L/CRJL. Mac OSTIRBEREZFEALT. IVE1—9—DRY T —
VREEHEFT, RAVFr—IERATZ—T Ry MERZEIRL "Manualy ICRELET,
AVE21—9—DRYRNT—URET, IPZRLA% M92.168.10.50; ICREL. FTUWREZER
UET MY Fr—V 7Tz T7HEMICRSBVEGIE. FTUWPFRLAD T ZHi & D
FICEBL (B:51) . TApplys 27Uw I LET,
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DIWBRR—ZADE, Ty NPy FT1T7OT MRy 2 AU, ATEM Software Control® T2y F ¥+ —
R=INERCIR>T. RYVDBELTUES, INT ATEMAA Y Fr—%ERATEEIT, 2OV T
W TERTE L. RICATEM Software ControlZ #2819 2RICEHEFERINET,

BEOXY NT—JICATEMAA Y F v —%EHKELUIZWEE. EHATRATEMAA(YyFr—& v hO—)L
REIDEYRNT— OV REEEBSTIDENDBDET, RYNT—IVREELEBFITZHEIE. DY =2
FILDORDEIZ Y aVICEHINTWET, RAyFr—cAYMO—LIRILDIPFRLRAZBEFD XY
RO—JDIPPRLRABHICEDE Y2 FILTEELE T, ATEMAA Y F v — I HERICT 740+
TEEIPZ KL X ?M192.168.10.240IC F% E SN TWE T A, Blackmagic ATEM SetupTIPZ KL X&ZEH X
IRARGTZHIET MEADRYNT =AY T4 XL -3V N EHETT,

° < i Network a
Location:  Automatic B
[ ] Lo
B Status: Conneoted
 Thund...Ethemet ¢ ﬂ::.“;’nﬁmvg:::‘vcmmw w
o = Configure IPvé:  Manually B
& Blustooth PAN 9 1P Addreas: | 12.168.10.50 ]

Subnet Mask: | 255.255 255.0

@ Thund...It Bridge -

NotConnocted % 7 Router: | 192.168.10.1
DNS Server:

Search Domaina:

Advanced... 2

Assist me... Roevort Apply

Mac OSIYE1—4—TIPPRLAEY=17ILBE

Internet Protocol Version 4 (TCP/IPvd) Properties X
General

You can get IP settings assigned automatically if your network supports
this capability. Otherwise, you need to ask your network administrator
for the appropriate IP settings.

(O Obtain an IP address automatically

(@) Use the following IP address:

IP address: 192 .168 . 10 . 50
-
Default gateway: 192 .168 . 10 . 1

Obtain DNS server address automatically
(@) Use the following DNS server addresses:
Preferred DNS server:

|

Alternative DNS server:

[ validate settings upon exit R

e

WindowsAYEa1—4%—TIP7RKLRA%EYZ217ILERE

EU oI
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ATEM Software ControlhMERET 2 &S ICR>TcD T ETA 74—~ Yy M NI FE2—D T4V RILA
TIMNY—RDIRNGBREDRAYFr—DRENEETEXI, REDEEAZKIF. 2ONZa 7l
@ TATEM Software ControlDfER 1 LT 1AMV Fvr—REDEE ) /Y avESRULTEEZ WL,

AMYFv¥—DETA T A=Y IRE

EFA 74—y bE BEETSHIBICIG U R EN T TT, NTSCR—IXDETHIXT 255 1E
2160p29.97, 1080i59.94, 720p59.94, 525i59.94 NTSCHRED T4+ —< v b Z BN L £ T, PALR—X
DETHXT 2E A E. 1080i50, 720p50. 625150 PALRED T4 —< v hZBIRL X T,

General

Video

1080i59.94

EPCHIBOBGRICHITEEHICR->TETATA—VY Y M ERTE,

TARRI)=V DT FEINT4VI16ETATA—~X v ESDET AR TIRSBE. 7FEILT1 Y
JNTSCTId525i59.94 NTSC 16:9% #IRL. 7 FEIL 7« v ZPALTIE625i50 PAL 16:9% #IRL £ 9,

ATEM Television Studio HDYU =X Tld. A4y F ¥ —ICEHK T D2 HAA TR ITCHDMIT /N D, IR
TRA—DOETFA 7= VMR >TWBIEZERUET, Eic kD, HD HETHWE74—< vk
MROENTHED, FEOEMIEZFNZND 74—~ Y MCHIELTWS D, DR &b EBmMN AR
H. 7A=Y RDFE—EZNIFEHLWCETESDE T A IRTOETA 74—V Y rDE—2 N2
ECERUET/INA IDMUltl ViewE TAA AT Y RIICR RS NET,

ATEM Television Studio Pro 4K T, IR TOHDE L WUltra HDA DI RAA Y F ¥ —DETA T4 —<
yNCHEBNICEBEEIND O, H5DDZETA T4 -y b EERTE BEICIILFELI—CRRS
nx97,

A—=TA ARBRE

A=TAARBHRE A —7T 174, §7 Tl ARV (Audio Follow Video) #EED K~ 5> I > 3V FHED
BRIV IARAFAREDEMENMTADCEICMA, b—=I NV I F v XL TDT4—R Ny T
W—TZFHLIeDIESDIAADK =T N\y %I 2—hTEEXT,
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Talkback via SDI Channels 15 and 16

Mix Minus Settings

ATEMRAY F ¥ —D—EDETINTIRE A—TAAYTDIVIIARAFR
RET TAVILVI—VHADSHETEANEI2—RTEFT,

SDIEADIYIRARAFATIE, 7OV ILV Y=V EADSHISDANEI 12— TERT, FMlIE T
ALY Fr—REDEB/A—T A ABNEEORE, €/ avESRLTILZE W,

AFV (Audio Follow Video) O ETld. AFVEBMICLTY —ADYIDEZ DRI, T 74U DFEW
VORT7z—REZRTIZN. "hI0I2a3y CREVERSZFERIZHNRETCETEI, EMIL.
FTATEM Software ControlD{ER | LV TAA Yy Fvr—REDEE | ZSBL T,

EFAANDSIRYVY

IOV NOBRERED D LT ANDINLEEBLEWEANBOET, ZNE5DI LI,
NILFE21—BEEERSNTVWBATEMNA—=R Dz 7R IICEKRRSINET, 2BFEDOINILEZEE
TEFEFIN. RLWIRNIWEY TNz P TCHERBINAXFETOREVWINILIENAT T DOATEM/N—K D
TPRELTEASNET,

Labels

Camera 1
Camera 2

Camera 3

Camera 4 B HyperDeck 3

EFAANB IO INILERE
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EFAHA
ATEMRA Y Fv—Icid. ZL<OETABAR—DBEHINTWES, chosDEAEFERTNIE.
RABE T AR ICER TEETT, SEHDERIF DIV 3y THRBRINTVWETD,

sDI7OJ 4L A

SDIZAY S AEDIEHD/SDDEINDEZMNAIAETT, 5P DSDINR—IDET AT /\A ZIHEHK U
T ATEMRAY F v —DAA YD T AV S LAET AR NERATEX T, BHADA—T 1 Ald, HX
INEDIYRT Y RHDMI/SDIA =T 4 AP, A1y F v —DXLRADBRBADAILA—T 1 A% EH
TZEFET,

TJLFE 1—SDI/HDMIHH
JILFE1—HHIFHDTT,

NILFE2—RRICIFFTI—ESEEENTED. AVITFY—REFHR, FLE2—V—REFE BT
RRENET, AEHIE. SD/HDMIOR I Y —D R WeTF LEEZY—P IV a1 —F—FT=5—ICE
RCEET,

Aux SDIHH A
ATEMAA Y F+ —DAXEARFERBLTWEDERUETA 74— v b EHEALET,

AuxHHAlE, H5DZ2AI/ABETAY - EFERTEET, fIZIE JOTATSZLAHANBERRE
BIFETAOTILT7T—RERBIRLED, HE2WET TV AN —LF—A VT B ANBWT )= T4 —
N, S EDETAANERIRTZIEETEET, AuxEAIFE RTF—YEICEKRBLIERAY ) —Y
[CIBRZEXELED BEEHNSRIZMEEZMILTCOVMNO—ILULEVWEAICRETYT, Auxt
)=V RYIDEZNAEE T XAV 7O SANSHYI LAY R RSV I Yy DHDAALY F ¥ —
EUTHERTEET, ABHDA—F oA lIE. TYRFYRSDIZOS S LA —FT 4 AT,

Blackmagic ATEMY 7k 77 %ZMac OSICA VA R—IL

ATEM Software ControlZ R UBRL THATEMRA Y F v —%2BETETEITHA LW/ OD i
W ATAT T=IANDTZ T4y DT v 7 A—RZ{T5F 5. ATEM Software Controli&fEFI T,
ZhIT LD, Adobe PhotoshopZ 57 4A4 Y THUWI S 74 v IR BICEDDKITZ T 571y I %E
BT3B HXICEETEET, ATEM Software Controlnf YA k=)L TWB & A(yvFr—D1
YRO=—IDATFYaVEERIFET, FIZIE BERORIY I A—TFT A ADIFI VT ATF4T7 T—
IWOBE, RAyFr—DIAY O—=LIRIILEFERULIESAT 705023y DRAy F 7 EREIC
I522&EHTEFT,

VINITTHEAVIAMN =T RICIEIEBEEBRNNETT, AV 12— —IcHWI—=I 3V DATEM
VINTITHNAVAR=ILENTWEIHGER. PYA VAN —ILTZEEREOLET,

BHORZAN—=2FEBRLTWEINE SN %E www.blackmagicdesign.com/jp/support THE
BUET,

TARTERET T AO—RUIeT 1 RV A A= M5 TBlackmagic ATEM Switchers; 74 L5 —
ZFE. "Blackmagic ATEM Switcher Installer Software; Z#2ELFE T,

7SO Y DE/RICHEWVWERIREINS TContinues . TAgrees . Mnstalh RY > &=V w95 E,
VINTI PR IVRATAIRA VA N=ILENET,

AvE1—9—%#BRILTHFHULW IR Iz TRSAN—FEFHITLET,
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http://www.blackmagicdesign.com/jp/support

[ ] @ Install Blackmagic ATEM Switchers [=1

Welcome to the Blackmagic ATEM Switchers Installer

You are about to install everything you will need to set up and
Introduction operate your ATEM Switcher.

Check out the latest install videos on the Blackmagic Design
website to help you set up all your Blackmagic Design products.

Please make sure you have saved a copy of all your files.

Continue

AVAR—ILRRICHE TS L

AVAN=WENZDTZT1HELCTPTIVr—vay
ATEM SwitcherY Zh Tz 7iE LTFOIVR— 2V EA YA M=)LUET :

= ATEM Software Control
» Blackmagic ATEM Setup

ATEM Setup

e}

'

o NDDEDEE - -

ATEM Television Studio HD

W

Blackmagic ATEM Setupld. IP7 RLRRERY NT—IRED
AV 74F2L—Ya Y PATEMRAAY Fv—HEY 7RI 7D
TYITF—MERULED,

Mac OSTIE. ATEMRAAY F v —ZRIETDRICHBERBZINTOT7AIIF. P TUTr—y3v 74
L& —® TBlackmagic ATEM Switchersy EWS 7 AL — LA VYA R—ILENET,
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Blackmagic ATEM Switchers7 )L % — DT (&, ATEM Software Control# & U'Blackmagic ATEM Setup
MEFEFNTWET, ATEM Software Controlld, Xy Fv¥—FHDOY 7o 71> hO—)L/XRILTT,
ATEM Software Control Tld, RAY F ¥ —DAT A7 T—=ILADTZ T4y 7DA—R, REDEE,
A—=TAADIFI VI I UVODFKRTE. Blackmagic1 X< (Blackmagic Studio Camera>)—X,
Micro Studio Cameras'J—X, URSA Broadcast) @3> cO—/LAE[EE T,

Blackmagic ATEM Setupld, EHEINTWE RV Fvr—DER. BHIBRHINBVWRIYFr—0D8
mUPFRLAER) . AAYF v —DIPFPRLADERE, A F v —BIT/IRIY ITNI T FOT v
F— R BRECERTEEY R Py T 1—F 1 UF1 T,

FIAI7AINYT—ICE. AVANS Y3y RZaTFILES Y TIINT S T0vINESENTWES, T
TIINT STy 0% EST NBAT AT T F—A VT HEEER L THELL S,

Blackmagic ATEMY 7 kU 77 ZWindowsIc1 YA N—JL

B DATEMY 707 %4 Y AK—ILF BH1IC. Windows PCICT TICA VYA R—=ILENTWEIAN
TOATEMY 7RI 2727 VA VAN=)IT B ExHBEOLET,

BHFORZAN—2FERHLTWEINESH%E www.blackmagicdesign.com/jp/support THE
BULETD,

'Blackmagic ATEM Switchers) 74 J)L%—%FE. "Blackmagic ATEM Switchers Installer
ZREULET,

VYINDZ PNV ATLICA YA R—)LENE T, Do you want to allow the following program
to install software on this computer? CROZ AV S AICIDAVE2—F—~"DY TR I T
DAVAR—=ILEFALEITN?) ) EVWISEENRRSINZDT, NEW 27Uy I LET,

"Found new hardware GiLWFN\A ZABNEDODMNDEL) 1 EWSFA FOTEN—RD LT -
V4 P—RMNERRSNET, Mnstall automatically (BB TA Y AR—IL) ) BRI D& BER
Desktop VideoRZAN\—Z Y XAFTLNMEHE L XTI, ZD#H. TYour new hardware is ready for
use (FT/NA RDOEREFBNEVELR) 1 EWSFAFOATNERRINET,

JAVE2—9—ZBEBLTHLW IR I PRIAN—EZFMLET,

‘_@BIackmagicATEMSwitchersgetup EI =] @

Welcome to the ATEM Software
Switchers Setup

‘fou are about to install everything you will need to set up
and operate your ATEM switcher. Chedk out the latest install
videos on the Blackmagic Design website to help you set up
all your Blackmagic Design products.

@

Mext ] | Cancel

AVARN=)LRRICHE>TLEEW

[=407.5] 7

231


http://www.blackmagicdesign.com/jp/support

AVAN=LENZDTZT1HESLCTP7TIVr—vay
ATEM SwitcherY Zh Tz 7iE LTFOIVR— 2V hEA YA M=)LUET :

- ATEM Software Control
» Blackmagic ATEM Setup

ATEM Setup

O

cNEEEEEE

ATEM Television Studio HD

lioHD W »»

Blackmagic ATEM Setup

AvE1—9—zBRLLS. IRTOATEMY 7Dz 7 -7 U Tr—y a3y NA VYA h—=)LEh, Start
> Programs > Blackmagic DesignTF 7 £ XAAJHE T,

Blackmagic ATEM Setupld, BRI NTWBE XAV Fvr—OHER. BERHINBWRIYFvr—0D8B
mPPRLRAER) AAvF vy —DIPPRLADEE, AAvFv—BLCNRIVYINI T FOTF VT
FhREICERTEEY Py 71T UF 1 TF,

FLERTANIT—ICE AVYRANZ I3y - RZaFINEGYTINIT STy IDREENTWET, YV
TNT 2740 EET ABAT AT T F—A v THEER LU THELL D,

YIFE1—BHEDHARIIIRX

NILFE2—BEIESODDANRBEEZRRTE. BEHONSL/ALETAY —ZADHMNESRRT DY —I%
BIRUET, RE2—DAZa3—%F VUV I ULTERRULCW —REEIRT BT T, FRHLTVWSHXS
MEERBDBE XTATF L—V— hZ7—VzXL—F—  HD2VWFAEANEZINSDE 2 —T&
RITBELTEEY, L NILFE2—DLAT IR EFEALPYPTVWLSICEEITZIEEAFHRETT,
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Mult View

Camera Layout Audio Meters

All On

Media Player1 = Media Player 1 ... Auxiliary 1

HyperDeck 1 - HyperDeck 2 v Media Player 2

VIFE2—BEEOARIYAX

A=TAAX=I—F BV —AE21—DFA AV 27Uy I LTE2—2&IC. BV TIRTH Y,
RV TIRTCABICAY/ATEZGYODEZSNET,

TLEa—DaYRODE—THARTUYRIF. ZNEFNOTFAIVE IV I ULTAY/ AT EYIDE
A5NET,

HyperDeckD %

4B E TDHyperDeckT 4RI L A— 4 —ZATEMAA Y F ¥ —ICHERTEET, L icHyperDeck
. REBEATAT77—ILELT FRBFBAAMYFr—D5D0HADOWNEHKL -5 —E U TERTEED,
ML, 2DONZa 7LD THyperDeckdY hO—=J)b); £y a3y ESRBLTLE I,

HyperDeck

HyperDeck 1

HyperDeck 2 @) P Address: 192.1
(none)

active on this HyperDeck

HyperDeck 3

HyperDeck 4

(none)

HyperDeckDiE#E
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V707 -7y TT—hk

Blackmagic Designid. BICRFTDATEMAAY Fv¥r—DFHFHLWY IRT 72 ) U—ALTED. e,
NTEE Y —RNR—FABY TRI 1 PRIV ETATFNARAEOEREEA LSETVET,

ATEMZA Y Fv—ZH LW I b FICF v T T—hd BIcid. Blackmagic ATEM SetupZz R LT
ATEMZAy F v —HB L/ RIVICERHELE 9, Blackmagic ATEM Setupld X1y F v —DORHELY 7 ~
VITFEFvIL AVEI—I—IKHLWAA=I 3NV IAR—LINTWBREHEERTZYTT—k
IENEI-F—ICHERLET,

EHRIZEBEIRAC 77 —LAUzT7N\=Ia >y THEIRENHDES, 7Yy /T—MNEIBICALYIIY
TTHIF>TLIEE W,

ATEM CONTRO

SETUP

ATEM Operation Manual

®@ @

Install ATEM Uninstall Blackmagic
ATEM Switchers

design O
gicdesign
(8]

ATEM Software Installer

Fyv7IT—r92HBER. ATEMAA Yy Fyr—E& V12— —%2USBTER TEELT,

AAYyFy—¢A 13— 49— T TILA—T Ry ERLTWBEEIF. A —F Ry NERTOT VS
TF—hEAEETT,

FINF. ZOXZaTILD TEUSIC DIV 3vESRBLT. BRHF DBlackmagic ATEM SwitcherY 7
Noz7%%5>O—KU, Mac/PClcA Y AR—=)LUE T,

AVAN=IDNRETTDE ATEMAAYF v —RELOP/N—=R I 7/IXXILBOFLWY 7D T7H
ATEM Setup Utilityl:B SN £,

VYIKOT7 - 7yvTT—hk
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AAYFv—YITNITT7DT7VvTT—h
USBR—hE7cld1—H Ry NCAA Y F v —2EHELET,

V7RO 7 HEUSBRETIY IV L—RI B, X1y F+—»h\ Setup Utilityy 7 -z 7%
iéﬂbn\é:yt"l H—ICUSBRATERSINTVWIH—DATEMT/NA A TH B I &%
BULTLETV, EHRDATEMTNRNA ZANEHRINTVWDE MY Fr—2RBBTE=E A,

Blackmagic ATEM SetupZz &L F 9,

RAYF =Y IR TOF VT T—MDPRBRIBE. VY RINRRENYINIFET
/77 I\'g“%ﬁb\ﬁﬁa 1ENFET, Updatey £V I LT T Y IT—hERKBRLET, TDEE

CIEDIDBHBENBDET, VINIIFOTF VI T—hNRE A Fr—h5ERZKRD
fab’((héb\o

VIRNIITDTYTT—MRTI2E VAV RUDRRREN, AAYFr— BRI IS L
SERPEET Ay Fr—OBRZYD. BREANBEL T 7OV Ry 7 22L&,

ATEM/\—R 9 ZISZXILDTF v ITF—h~

ATEMN\—R Dz 7RI ETVE21—F—%USBTEHRLE I, N\RILEAVE1—Y—%ZT T
IKA—FRYMTERLTVWRHEERE. I— Ry NER TP YT T—hTEE T,

AE VIRDT7ZUSBRATTI vV L —R33IE, Advanced Panelh’, Setup
UtilityY 7h 7z 72 REBLTVWS AV E 21— —ICUSBRE TEfRRS N TWSH—
DATEMTNNA A TH B EEER LTRSSV, EHDATEMT /NA AN EHRINTW
& NFXINERBTERVEGEENHDET,

Blackmagic ATEM Setup%Z &L 9,

IR DT VT T—="DBREBRIBE, TAVRIUNRREINY TNz 7 E TV I T— T 20 HER
INET, Updatey 87 Uw I T3E, Py T —hBBENET VINIZTFTOT v T—
N3] i/\*}wybEaﬁ%i}ﬁﬁ\@mTTémo

VIR DT VIT—MNETTEE TV RIUNERRS N, N\—Roz 7RI EBEH
FTERLSERNTET, KRILDOEBREZYD,. EREANBLTYI 7O Ry 7 AZBUET,
ATEM Advanced Panelz 7 v /T —h3254E. /SRILISEEBNICBREESHLED,

=Ry MEHTY Y7 7T—h
A—YRYNEFEBULATEMAA Y F ¥ —Ffcl3/\— RO 7/XILDOTF VT T—hE, KO RAE—F

A CHEETT, UNUUTORRTIE. A=Y Ry MEBETOFZ Y ST —INERTTES, USBEFERL
RiIhiEszWgGaNsbEs :

s NEY IRz 7 EHOTTvIT—hT 3155,

* ATEMRYRD—ORBEDQDIV T4 FaL—YavBRRETLTED,. ICIKERATESZHETSE. fit
DETAEBZELRYNT—JICERLTVWSHBEE. P7PRLADEEN U 25EHHD.
A= —ERAYFv— @FﬁTE{mb\T%fokb\,uni)‘ﬁ)")i@”o*/1\7 JEREF. USB
BHTULIREBTEEEA.

VYINIZT - PYvTT—h
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54{3/f~f7"'f7liﬁﬁ§,55

ATEMAA Y F ¥ =% KBEBA—TRY MRV NI =T (CERKLIZWE S, ATEMAAY F+r—D xRy k
D—UREEZTEITLIZNENHDET, Z<DI—H—F, IvEa1—F—0rbO—)L/IKRILZEATEM
24y F v —ICEEERULEIN BEICL>TERYNT—0ZN U TERITDIETIEEIC/NTIIL
BIATLERZBEHHDET,

TIHBHEAEICIE. ATEMEA— Ry cT =TI TNA—R o7 AV hO—JLSRILICERTEDZL5RTE
SNTWVWET, ULh L. ATEMIEA—U Ry MPZORNINZE T Y R—ALTVWED T, AAvFr—& LT
KRV ERYRNT =V EICRE TS AV I—RY M BNIEHRERECTHERATEE T, XY RT—TIC
EHRITDZIET AV Fr—%2I5CEFRICIY NO—ILEEE T, B Z (£, ATEM Advanced Panel%
ATEM Television Studio HDERIU XY N7 —2ICERK T2 BUAVYTYYZ2ADAYT Y TN RAY
FUTTEET, S5IC. AVE2—F—DY TR Iz 7/IRILEHFERTEDH. SAEBEDRYvIHNY T
ROz 7RI TA—TAAPAASOI MO ETSTEETEETD,

CCTERINRTAF ATEMZERY N —2VLTERTDE, AV MA—ILIRRILERAYFv—HED
EHRCEHEENEITIETT, DED BMEINECDABEMEDLELBRDET, ATEMIZ. VILFR—K- X
YRT—0 - FINARICEHUTERTE VPN (RIETZAR—rRYRNT—=T) PA VI —F v ET
bEATEEY,

A—H Ry RNTBETDIEDICIE. R1YF v+ —HBLPATEM Software Controlxf&£81LTW\Wsd IV
21— —DIPPRLAEBYICKRETZ2NELNHDET, TNZENTHERAITZIPTFRLRIL, BT S %
yRT—=JDIPFPRLAGEHEICL>TREDE T,

AE BIDATEMNA—R Dz 7 AV hO—)LIXILEZFERLTWVWSEE, I NO—IL/ISRILES
CZELEOT—YavVIcERTED LS. ATEMRAAY Fr—dBICEEIPZ KLANKRETT,
DD FRATEZRYRNT—VEHEERNT, 7U—DETEIPPRLRAEZRDIFZ2HENHDET,

ATEMA—R 273> hO—JL/SRILIE, DHCPE L IZETEIPZ RLRAICEREFAE T, —RRHVICRY
KNTJ—2FTERIZGEIE. A hO—JL/ISRILIFDHCPEREIRUET, kD, Ry kT =71
EHULRICBEENICIPZPRLANED Y TESNET,

EEDOTFTINA R TCBEEAEICTZEHICIE. TIRNTOTNAARF—DIPFRLAY TRy NEHE
LTWRThniERDETA, —MBIICIE. IPPRLRADBRIDITA—ILRAN—HITIZDHENHD T,
Fle. RT/INARFEBEDIPZRLRZFERALTWRFNIERDERE A,

ITRTCDTNARXTBETZHICIF. TNENICEERIPPRLRAZERETZ2LENHDET,
AAYFr¥—DIPFRLAFLCDAZ2—TREITDHENHDET,

Xy NT—Y i
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AE BMOATEMNA—R Dz P/RXILDEREZITE>TWSHE, DHCPERIEEEIPE—RIC
BETINENGHDET, ISRILTEEIPPRLAZERTZHEE. /CRILTIPZPR LR %%
EUET, Fles AV F v —DFRLRAE/XXILTRETZHENHDE I, chlckbh, /Ix
I RY R T =T ETCRAYF v —ZRBTEDLIICHEDFET,

REBIC.FEAIZ2IYE2—F9—HRXVYNT—JIKEHRLTWRZIEZERL TSI W,
ATEM Software Control7 7U o — a8 L TH. ATEM Software ControlBNATEMZ Ay F ¥ —
EBETERVWEEEE AV Fr—DIPPRLAZAATZLSEBHNICERNIEET, ZOHEIER
AYFr—ICABUIEIPZPRLRZAALTLEZEE W, TN TATEM Software Controlld. X1y F +—
ERDOITCREMNABEICRDET,

AAYFr¥—DRYNT— VBTG LCODAZ2—RECTCEETCELRT, HDWIE. USBEHT
Blackmagic ATEM SetupZzERLTIT>Z &b TEERT,

LTFORFvZIcfE>TL RS W,
LCDAZ1—TCRAIYFr—DRXYRI—IVREEZEET D!
TMENU) RY VAL TLCDA Za—%HE £,
BE/TZEILT, SET ZHUTREAZ2—Z2RIRLET,
TRy NT—0) BENKREINDETAZO-)LU, TSET) #IUTGEIRLEY,
BE/TESEL R VEFERLUC BFE T —ILREBRUTCRXY NI — R EEZEZELUET,
"RE ZRBIRUE, SELBUTEEZRELE T,

AAYFr—EZBEBIDEDAY E—IDRRENET, SELHUTEEZREL. ZORAIYF
T—ZBEBLEY,

Settings

IP Address 192.168.10.240

Subnet Mask 255.255.255.0

Gateway 192.168.10.1

LCDXZa—TRYNIV—UREZEETS

Xy NT—Y i
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Blackmagic ATEM SetupCRAIYFvr—DRY NI —IRELZLTETS:
24w F v —7%, Blackmagic ATEM SetupV 7~ 7 Z LB L TWS AV E2—4%—ICUSBE
HTERLEI,
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ERRLAVIFZHRICRATLET,

F—b (AUTO)

TAUTO) RY v id. DSKDA YT 7/A T T 7% TDSK RATE; U+ Y R THEEENfL—rTIv Y
ALET, COMEEL., by yayaAryhO—)L-JOYZICHDIAACYDAUTODL — R > &L
TWEITNBFEDT IVAN)—AF—V—TOFERICHIBEINTWEY, 7OF I gV, XA
VAT LDy I ayvERHIFEZIERL TSAT1 R TUTLA BREDVA—F—Y—2o*0O
57— R7PvF/ TV TEET,

Zx—K-by-TSvY

TETBy R¥ i, Fade To Black® TL—bk) oY RO EShicL—hT. 7OV SLAETAE DT
RTCEBETANETI—RUEYS, 7AVSLAHRAN T —RT2E 65 —ERYVEHI ET FTB
R VIEHRLHEDTTET, LEIERY VEZHIE ACL—hCEETANS 7 — KPPV FUET,

24y Fvr— ZTDTz—R b - TSy - KLy TL—hEFILKRETDIEDTEET, 71
—R-bho TSy 705723 ORBRBYRTR, $20WEaY—YvILICAZBGREICLL
FERENET, EHLEOTRTOLAV—HAREEICTz—R7IOMSNET, 72—R- by - TSy E7
LE2—T&EFHh, £fc. 7x—R- b IS9P EABICA—TAADB Tz —RITZ2E5A—FT0 A=
FH—ZRETEDIEHTEET, IhiF. 7z—K -k -TZv -/ v T TAudio Follow Video)
Frv IRy I ARRBIRTEZN YR —A =T AHAT—5—DAFVRY Y EFERAULTETULET,

Downstream Key

| 1
| |
L o u .
| 1
| i
- o ]

| 1

@E

| - 8 .
il |
‘E
L .

FIVAN)—LF—P—HLD
Zx—K-kv TSy (FTB)

ATEM Software ControliCid, /XL Y M AT A7 L —V— v+ 7 F v —%2BEITZYTINHHET,
FrTFr—3.USBFv 7 F v —HEEZEBHUIHET I OATEMAA Y F v —Z Y R—KLTWVWET,

ZDEIVIVTREYTOMB/NL Y N EBNUET,

KLY RTIERAYF v —DAEBOIEFELERTEFRIT, LB/ v ~NFER.
I DBIENATEE T FRDAZ2—FEIFZRAKIENTEE T, +/-RI>VT/ILy hERY
A—IWF7vF /oI E T BER/INLYMERIRLETD,
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Color Generators

Upstream Key 1

Transitions

Downstream Keys

Fade to Black

PUEEVAG AV

IN\Ly bk
XLy by # 71U T NO—=ILABDET,

hA5—VxRL—5—

ATEMRAY F ¥ —lE2DDAT =y~ - VXL —F—ZBHLTWET, IS5 A5—IzxL—
=LY MDSAT—EYN—TRELLD. BB Y Fal—rary BELNILZRAEIZIET
BRETEET,

PYTANI—LF—1
ZAYFX—DF YT AN —LF—T—E. Ly hD TPYTFRARN)—LF— ) TRETEEXT, 2ON
Ly b LRF— 70X F— XY —>F— DVEZRECTEXT, FATREGF—DF17Id. DVE
ZERATEINESNICLIDERDET, Py TANI—LF - /Ly RZF F—V—Z2RET 2D
DICHBEBIRNTDNIA=F—BPRERENET, PYTANI—LF—V—ICEITZFEMEIDOY=2
FIVCHBBRENTVWET,

h 3

4w
VM V

VI NLYNE BRIV RIAINDINGA—I—%RETETET, FIZIE T«
VTR ALY RNDROYIYIUAXZ2—TT AV T —RERRTE. JA1 TRV
VTEERATRERTA I =D LY MNCRREINET, TV I Y g vicidiaiz/ty
avhBHDEIN. LD VIV UIEF MUY aULY NDORECIEETEAG DT
TR TEXT,

NN

vy

YTy
(NS
3

\1%7-m

QNH\'

AE LYK TRI VIV aYDRIMINZRIRUTE, TNESREREDEFEDH THD I EITE
BLTIESTW, ERBICrN VY Yq U ETSIIE. Y INI 7 Ay Fryr—ORBIY hO—
A YIRS =Y IVAC Nk v du DA N s B [ WASS o) SSAZVAVEE Du D7) Nu B VA c£722= D/ eN
RSV ayDRIMINERIRTDZUBENGDGDES, VIR I FPIRRILELP/N—RD T
NREXIVEEVWDREZRRL. EBILTEET D). H502MEHEDETERTEET,

AIVARN)—LFx—

ATEMIZ2RFED T IV AN —LAF—V—%BHLTHD, FIVIAN)—LF— LYRNTHRETE
F9, @A/NLy T 79I &F —E5EBIRIZNOVIY IRV IR, TURIWLFTSA4F—DY
Uy THBEOCTA VNI 2—FRETDATAT— XRAVEENHDET,
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Zz—Kbv T3y

"Tr—Reho TS5y KLY RTR TR ko TS50 hSUIYaVOL—hERETE
9, £7z. TAudio Follow Video) Fx v IRy I RE. A—FT A AZIFH—DVYRAY—T—5—AFV
RYYDYa—bAYyREUTERTEEY, COMEXRIRTZE 7J2—K- b - TSV I ERARIC
A—T4AELTT—RTEET,

AFAFIL—V—57
"AF4T7 L —V—1 TIIF ATEMAAY F v —DAT 47 L —V—HBLUEHKIhTWD
HyperDeck @Y hO—ILHH D £,

Pale

Media Players

HyperDecks

AF4TFTL—Yv—

ATEMAAY F ¥ —EATAF TL -V —2BEHLTHED., AAYF ¥ —HNIOAT+F F—ILAEY —
KR ESNEAFILEBETEET, NAVIY OV IR S XATF47 7L —VY—CBETZXFI
ZERLED,

HyperDeck

Blackmagic HyperDeck StudioT« X7 L d—4%—% R K4E £ TEH LT, ATEM Software Control®
"HyperDecks /ALy kT hA—ILTEEXRT, FHIFZIONY=2 7LD "HyperDeckI> hA—)L,

Iy avaESRLTLLEE W,

FrTFr—57

Fv7Fv—1 5§71 USBHADINFHEZEHUICIBET I DATEMTIAY IS 3V Ay F v —
ZHYR—MLTWET,

F—F 4 A% TiE, HDMI/SDIPHEBA—F 1 A Z AL T, B 5D BATEMAA y F v —ICEHES LT
BA—TAAYV—RAEIVI AT BIHICfERBLET, and external audio.

RRY—A—FA ARNEME BAXTAN AFATF TL—F— ABA—F AV —2ADFRILE
A—FAAIFY—EICRRINE T,

BA—FTAAY—ZADTIIE A—FTAALRIA—F— BRA—TFTAALRNILERETZ Tz —F—.
EFvURILODEREA—TAADINSVREHRETE/ THNHEDET, A—TFoAZIFH—DHAII
HBDNAY =T —F =Tl MIZ LA =T A ALRILA=F =W TED, SDIZ7OYVSLEHD
A—=—FTAALRILDTAVEREIFERATELEFT NRAY—T—F—DEICIE. MICEXLRZ z—4—1°
BOET, INIE. AYREYRADICERSNEZYAI. BLOXIRADICEHRE S NN A—FT 14
DA—=F4ALR)LZAYO—=ILULET,

RAI—Tr—F— DT EBEZIIV VI REDIVIREZRESTDRATAT—DHDET, fIZ .

NRAG= b=V I PARR=VDL NI ZEHICHETEX T AYRTAVDLNILEERD/
TZELTC EZI VYIS A —TAAIVIRDEEZ L TTEXT,
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BA—FTAALRIA=FT—DTFILHZRI Y T A—T A AEZBICIF IV TIMEZDREICLTHL
M HEINEY —ZANRNAVITEINTVWIRBLETEZDIREICLTRDERBIRTEET,

ATEM Production Studio® & U'Broadcast StudioETIL DAY Fv—id. EA DOV OETZY YT
X IHLTWET,

A—FA AL NI FY—F, AV TP HRELFAFVIBIRS NIcA—F 1 AV —2D T U—51 k.
A—FAALRI, A—FAANTY R AEAT 24— T A% BIRT BRI V2 ERLET,

y)—

AVITEINTWBETADIVURTYRA—FTAADF v RIIE VIRTz PRI ET FU—F
ARDTREHEDES, AZA—FT A AT 7AIN I TEREAD K VIF) N3O T EXTYY—F1 bk
EBERCHKS>TVWET, ZDOBITIE, Cam 7R KTV Cam 8HONICERESINTVWED TR K >TWE
To ARV BIREN. FDOF vV RILDAARSHNATIFICKRDE, Y-S MIBERBVWERICKRDE
T CNIF YA —T 21— —AFVRY VR RBIREINIZBONRIY—T 1 —5—DF V=1~ THE
BRTY, 72—R- b TS INEHCRDZENRY—T—F—DIIV—F1 :DHREBRUET,

A—=F1ALRI

NAAS ZDMDA =T A AY —ADA—=F A ALRLOTAVERETDICE. A—F AL~
Tr—5—%RSYILET EA—TAALNIA—F—DOTOHER, 71— F—THELLRX
A—FAALANILERLET,

A—TAAA—T—DLOBERE. EA—T A AV —ROE—VROA—T A ALRILERLET, T
RRINBHBEEA—TAALNIIDNME~FLARILTY, A—T A AA—F—DKR<ABD, LEDOKRF
DHEHNEMLBWEE A—T A ALRILETF CE—V /AR ZEM[EELLS. A—T1ALRNILE
AELLER RFOREZIVY I LTRRZEVEYMUET, HILWHKEZEAILT LIES<OBE. &
BFLANNLICHDLE THENELTDIEEBBL LRIV, RRICKEDN LR U TRIXFILE B
BREA—TAALRNILESSICTFRREDRLNBETT,

A—=TAANFVR

A—TFAAZIF - BA—FTAAYV—ADESDATLAA =T AZHYR—MLTWET, hXFPZ
DDA —FT 4 AV —R T EADA—TAAF vV RIDNSVRELETBLIEWEE., / T&=FERLT
DBEICEDEBIENSVARA Y MNCAERLET,
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A—=TFAAZFH—DREZRAFHT LLTR
F—DIVIA =\ I A RKh—=>
DEZFIVITLRILDABNTEEXT,

Cam 5DA—FT 4 AX—%—E, TON; izl
TAFV) ORY Y DNEMICIR>TWARW 8, A—
FTAAA=G =D L —TRRIN, A—FT 1A
FERINTWRWZ EERLTWE T, Cam 6l
AFVHASEIREINTWEITH, 7U—F1 MHSERL
BEBICBO>TWBRZETONDLSIC. BEAVT
TFEINTWRW DA —TrABFERINTHE
BhoCam 76KV Cam 8IFFALIKRIVIAN
TON, IE22TWVWBD T DAATHNA VI T
nTtwicELTHCam 7&Cam 8DIVIRAA—TF
A AEBIFERAINTED. Y= M EITLT
W9, Cam 1. Cam 2. Cam 3. Cam 4. #AX
FICA=TAADNEELRBRVWTEERULTWED,

A—=FT 1AV —Z&ER
BA—FT A ALRIA—F—DTFITIETON] BLOTAFV DIRY Y BB D, AA v Fvr—DT AT S A
HARRETEZA—TAAYV—IXERIRTEZET,

ON

AFV

vA

FALIRNIYIATONERIRTZE, BEEDETAY —ANAVIFTENTWERLTEH, ZDA
—TAAANDBICTATSLABDICIVIREINET, TDBE A—FT4ANAYIFTEINT
WBDT V=SV PERHDET, TDATYaV%E:ERT DL, BEWICAFVIZEICAR
K-35 8

AFV (Audio Follow Video) Z#iRg 2 &, ETAAANEIORRA Y MTTYIDEZ FBRICA—
TAADNIVORTz—RUET, ETAAADNAYITZEINTVWIBEICOHAA—T AN TOY
SLHANEESIN, EBOIV—FA DKL HKDE T, ATITFH, U —F1 MMFERBWE
BTERAOUVLET, COATYaVvaRIRTDE FML VNIV I XDOONKEISBEHICEMICER
n&xJ,

ATEM Production Studio& ATEM Broadcast Studio X1 F+ — &, U 7ISRIVICEH ZXLRA—
TAARNZFERTEELT,

VOEERTDE B—DA—TAAY—RDHINEZI—HAOICHAETNZDT BEICIHUT
IRTCDA—T A ARBISIETEZIIY VI TEXET, ThlF. AVIFHICTOT S LHAA
—TAAEEBES ICA—TA ATV Y ZERT DRIC. FEBICENRERE T, VODE
REMBBRITDE, A—Tr AHANETOREICRD £,
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VARI—A—=T4ALARILHA

A—TFAAZIFY—DERICHEIVRY Tz —F—IClF AL A—T 1 AL RNILX—=F =W
THEO.SDITATSLENDA =T A ALNILD T A VR EICERTEET VR —A—T 1 AHD
TJr—4—OAFVIRY Y ZRIRTDE AFVIT—R -~y - TSV IBENBMICHRDET, Ihick
D.FTBRY>EIUYIULTIRRI—A—T 14 AZTT—RTELT,

A—=TFTAAZFY—F=5—

NRAY—T 11— —DTFILHZDEZI— YR TAV/TERSAT =T EZHIY T TDA—FT 1 AH
AEIAVRO—ITEET, INSOREEXFERATZE TOTSLAENA—FT A AEZETBLRITH,

A—FTA4A - ZXIVTOEZSVVITRIC. A—=T 4 AL R ERIRICEKE TEE T, ATEM Television
StudioETI DRy Fv—Id, b—2/\y JBEXNIEO Y NO—JL/XRILEREEERBELTE D, X
INVEDBERODAYREY MERMNMTVWTWET, UL AYREY NI =y I RZITDER
CIEEST AYREYMNAVEREBZEZICERLULED AYRIAVE AV S LA =T ADEZY
UV IERTZIEETEET,

EZY—IRVa—L/TERZAY—E. 70T
LA=FTAA M= NNy I BARA=VDE=
TV T DBEDERDA—T A ALNILRES &
VXY IRLEOMRY 2a—LREILERLET,

NAR5— RAIT—=LARNI - RZAF—ZRELTCAYREYNDTOTSLAA—T 1 AL NILERE
TEEY, TAVILA—TAADNBEBWNSEREBAZ (Y —Z2EHABNUE T,

k—=21\v o =Ry TN -ZRZAF—F BELTWBAASY YDA =T A ALNILERETE
EINRI—RFAI—E =NV IRAFAI—ZRETBIET ANYREYRDRN—F
Ny OETAT SLA—TAADNS VY RERHETELT,

YARb—=> BARR=Y LN -RSAT=F AYREYRDYAIDEDFEEZEZI—HAICIVIR
LET. Thid /A XF vy BYYTEEDDWAYREY R ZEERLTWSIBE, EF
mEHETT,

ATEM Television Studio Pro 4Ki&. @ E A Fairlightt —F« A I hO—/LEEBHLTHE D, FAHE &
CNYRY—HBHDOUY IV ROREEZB L EBEIEZIENTEES, ThiiE. ABLLOyO—
W 6NV RDIGANI Y DA AT AT — KO TIBEAFIVARENEGENET, 2O/ 3T
&, ERBFarlightA—7 AV MO EFERLT ZA47 705023 DA—TAAIv IR
ED. RBILITDHEEZBNLET,
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Camd Cam5. Camés Cam? Cam3

T P T ¢ ¢ ¢ ¢ P v ® ® ® v +®

AALANI

— IS A—TFT A AZIVIRDRIDATVIIE IRTDANE/—XF1 XFTZEETT, DED.
BADDAALRIV/ THFARELTC VUV TSEFTCRBABETLET T LRILEZREBEKLET,

ZOAvhO—ILEE. V=4 DTDERTYVIDEILHEDES, /TEV v I LT, ElcBTEL
NIDTAD, BB TE EDADET, ANIVIO—IILERETDE. INTOANEZESTDRER
BULANILETEFZZENTE JUYEY T LBRVWRRBOLARNILICTEET, 20#&. LDEER
EEPHBEZMAES,

FeLaaxyhO—=IL

RAYF ¥ —ODXLRAAZENUC T I AT AT A AZFERITEIHRIC. PFATA—T1AELETADH
HIChIDREWSELZZEDHBDES FIZE. FFOTA T ADBETALDDLESEIZS
ZEDBDET, INEF. FFAT AT ARETANSHILTED Y1V BREHNSEERESN
TWEID SDIEARAAZPETATOEY T —BEDFTYTIAN —LBERICEIDENNEL B
EDBBDETT A—TAATALAZRETSZIET, PFATA—TAAAADBAATNESDET
AANIE, BEICAVEIEALE T,

BIRUVEANIEMZZTALIOEZRHETS:
FrYRIARNIYTDARNA =T« AL AR - AV RO—IL/ TOFOTF AL A1V IT—5—
7 Vv I LET,

AALRIV/ TOFDT1 LA
AVIT—9—% )y I LT,
ToLraryca—ILERL

TALARAE/ TH5ED. INSBRYTTZVvT IOV RINEEETD,

FTALA/ T )y LT ECBTETALADENRED, AICBITEERIET, TALADEIFT
L—LEBRTY, Vs YRUZERUBICIE. DAY RODEIEHS i 27Uy LET, BT E5IC
REZTSDENHZHEIE. VAV RO ZT AN TOROBFRICEESIEZEHTEET,
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Mic - Input Settings

TaLraAvcO—=ILEIYYy I LT, ERlcETE
FFOARICEBEINDT 1 L1 DEHIIER

ATLAHE

Tl bO—=LERCE BULRETVA Y RIICRATLAMEDIVNO—ILEERREINET,
AT/ 7FOTDBE. COBERFERTIE UZILBRATLATIYROYZI 2L -3y H
BET. NIRRT LANYRIY—HBAIKIVYIRTEEXT,

TI7AILNTIFEMICB>TWET, INIE. T TIRATLAESEER LW YZaL—Y3VDR
TLAZBMITZDBDENBWEENHZNETYT, &fc. AFTLAMRZEMNICTZHICIF.E/ T T
OJADESE2OOBENDE/ SV IICHETEIHENHZNSTY,

T/ ANESZDETS:
AV MA—ILRIDETICHBEETA A2y I LT AV Fr—DO—RBEERET T,
AAYFP—RECT, A —FT«A, 5T &7V v I LT DEILCWXLRAAERIRLE T,
'BT1Z27)v 032800V RUMNELUET,

SEY—DOXLRAAD 2DD@EBDAAICAE N, EBICA—TAADF v RILDMERSNE S,

VIAL—yavUATFLAI IV EBMT3ICIE. AT LAMRED ./ T2 I U I 3BT,
/7 EERICEITEERAINZENERUET, AEHPIC. EBMULEI 7V hDOEBICKBUT AD/T
DFICHBDATLAMBA VI T—F—DZTDHBEICTILTLLD,

TRTDAALRILE /=X FZA AU TALAREIVRTLAYR (MERBEDH) EEBIMULIES,
IR ISGARNY Y IAASA S —PFAF I /XA MA-IILEZFRALT. EA—TAAANORE
ERKLVARLERHHBTEET,

BANBLIOVRI—HEAIIE, 6N RDISSA NIy LAY =—DMHNWTHE D, BEDAK %D
YRO—ITELTNAIANDERKNLE// A XEBRLIED FOBWNS v I DEE R %8
BLED, HD2VWEBRKIVIATEFIUPTVWESICRADZRFHLTZ &N TETIT, Z<DI
IAT47 ATV avaEFERTEET,

IRFARNY YIS —

EEDAN. HBWEXRI—HAT/IIANI Yy I AT F—ZRICF T2 AF1F—o
yIr—=5—%o Vv I LET,

ERDOANDAASAT -V Ir—5—%2 )y LT
6INY R INFGANY Y IA AT —ZHEET,
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DAVRIEBICH B A~6DA Y IT—F =D W ITNETHICADTLL S, I~6DEFH IR
SNlcA I —9—F Ny R~6ICHIHT BT EDEER /N Y RILTT,

BNV R-IXSGARNYw IAATA =D RNV RICE, ZNZENREAOEI/ V3 VNRHEDET, IS
DEREF. AVIA—ILTENYRPERITZTAINI—DIATICIDEBRDET,

INYR TN —ICETIEMEOEIYayTHERINTVWET,

REEZBUCWGEIE. ETZDONYREGNICTDIRENGDET, NVRDIRNILETYYIL
THEMICULET. BHICHR>TVWDE RTIVDIRIDNECKEDET, CNTEZYDN\Y RDEREEL
BTEFXT, HE2VWE. NVYRILE IV IR RS IIThiE, AE—FT A ICRABTEZXT,

® Cam1 - Equalizer

BA—FTAAANAIE 6NV R INSANY Y I A5 — % H,

AR N

BINVRONYRIIE, T2 7LEDZA YV H—TICRBENTWET, FN\YRILEIUYIKNT YT
FTNIE ZDONYRBICHABUCVWEAREY RELEWISA YV ERRTEEI NTAT/N\VYRILEE
NFE BARRETIVEBREODHMANBRICEEINDZOT, ARKLETENYNORE—T 1 42
BHNARETT,

AF NVRILEFERAUTEEITZHA. ZUONYRAEMICR>TWEZEEBERLTLIESE
Wo ABLIEWRYRZEIZ Yy 7 LTEMICLET, BCER T2/ RDINIIEELHKD £,

NYRILEERICRS YT T2 NURBERODERBE LT INILNAZEDDET, chid, E/F
&/mE/5 (L/ML/MH/H) OREHELYYDOFUy hRY Y THREKTT,

AR/ 7
Fle . BNVROARY ./ T2E-T AR IZHEDARBMERETSDIEHTERT,

Lyoy7Jevhk

BNYROBEHBLY VG, LYY U RRY Y THRETEERT, A2 E. & (L) 1F30~395HzD
BR#HLYIEHN—-LUET,
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LI 7y hNTCRBRBLYVERETDIHELT. RN YR ILILY—DROAYIT IV RIS
JVFITAIINT—ERBIRL. &Ly Y TV EIYY I ULET, 70 —T 7D BIRULIZL
VITVEYRNCIBU 27 h—TLEONBICERE T DI ENERTEEXT, COAET, 705 —
ENFIEWEEDOARKL Y VETIEP<RETEET,

UToREF. &LV I TUEY MNREDORRBLYY T,

LyyZ7utyhk AR#LYY

& (L) 30Hz~395Hz

& (ML) 100Hz~1.48kHz

FE (MH) 450 Hz~7.91 kHz

= (H) 1.4 kHz~21.7 kHz
T4/ T

TA/ TV )y I&EEIRZ YT LT BRULERBEDORY 2—LZzRBEBTEET,

Q779459 —

Q77— rO—)lid. NV R2, 3.4 5N TAILY—DBEAHENTVWBEICERTE. 74/
S—DEELERIFITABRBL YV EZRELET, FIZIE. RINDREICTZETILY—IXBIEWET
BEBICEEZRIFL. BRROBREICTDEEENHWEHICHBESNET, 2hidk. BLEEHA
IE. INDBITS3ZEBICEDEVW/BEALLWEELNHZIEE. EBICEETY,

Q7709 — = HESTDHRIFZ. ZAVA—TLEDI Tz MDD RIES AAHEFT N ch—THh 5, %
DRI —TBA—TILEDZZEZERLTKIEIT WV, INF. =T v NEBZARBOBAED
BARELYIDNRFEZEEREREMNICRUES,

AASA =94V RID—FELICHBZINANRRYVHE I Uy ITEBE ETEL
feA—TAAEA VI FINDA—T A AZ R TEET, NANRARYVIFADZAF—%A
VIATUET,

NYR714)L5—

N RTAINT—F RDDDIA THSFIRTEFTT: N N\Az)L7. A=Y I)LT, /Yy FIN
ANRZA, O—/IRR, INEDTAINI—2HBRATZE BEDERHLY VHOREDY —>EIY NO—
WTEETHZIE. O—>z T T =G0 ZT7ORABRBDERDORY 2—LALNIILERHEL, /\
ATV T7 74— EAEHOBEZIY MO—-ILUET,

Ny RIICA=Yz L7 749 —%2BRUL. T1 VR EEXEBUET, V77 LORAFRBDOBIRICETE
MESTWBZENIHDET,
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BTANT—IATORERFIUTDEDTI,

N2 xIV7 O—>z)L7
NILZAILT—E FED NI TILT T4 —IE, O—>z)L7 745 —F,
BRBORAERELY S D TS EOREBOBERD T2 7 EORBEHDEERD
FAEICFERLET, RU2—LLR) %R RU2—LLR)ZRFE
ULEY, ULEY,
JYF INTINR a—/tR
_"-.I.-"_ b .-""_ v
JYFTAIET—IE BED NIRRT IV —I&, &8 A—/KZAT7qILF—IE. 8
BRHZRE/DYRUET, EBORE#HE R L—X BEROEKEHZE X LA—XIT
ICBRELET, SEORA K B%fbi?‘o B35 D B 3
BICIEHEN RV EE A EHEN RV EE A,

ETNZFNONYRZRABULE. SNV ROTAINI—DNTSTHh 7J:’C§%§§L
5Zé:tat$’9)b<37)'9iﬁ/uo1ﬁﬂxtah/\/l\4LIZI YT T4 I—=@EAL. I\ REIC
VFI7I Y- AT BE. AUERTRREMNERLE T,

BNV R ISGARNY Yy IATATA T —ICMA FAF IRV MO EFRALULTAABLIPITRY—
HADA—FTAAZRB/MAEIZIEETEEI . AATAPF—NESROARKEI > MO-)L
FTEDICHU. YA FZIIVXAVMA—INIEERABRLRNIILERETCEET, E5HOLANILFAREL, 55/
BLARNIBEOIAFIvI LYY DR EERNDBV/BVWBAZRBIRT DIDDAAT T
HEEDILABNTRE T, HdWE, IV T Ly T — UIvI—%ERTZIET A—TaAE 21K
MICEB EFD, VU E YT ERESETICRDDZIEHTEET,

AASAHP—AYRO—LEBBEDEIB A, INSDBERIERIC/XNTIILTT, A —F 1 A =2 ERE
ICHABLED O XRI—EHOY IV RERBELTEIENTEET,
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TV TAVZRBEUTCAY/AT7DAEEZBTFHICEIEL. F—DIyIZBESHICL
F, TYIEFLEBODY ITRRRAICLTENYIITSOVRDEE LI+
) DEEEZFRVWELS TAVEERAELTLEST W,

F—ZRE F—EEEREBELET,

7714%— DVEL 7z MBI/ EMCLET,

ATEM Advanced PanelZ{EW, 7Y AR —LAFx—F—10D
IWR/VZT7 X —%KRTE
KEY 1} RS VEBULT, 7LE2—HADF—F—52BMLET, chickh, YRFA

AYPA-LDLCDIEF =V =X Za—HBENICRRENE T, KEYS, RYVERLT
EfXZ1—~I<ZLHTEET,

LCDXZ2— D EZICH B, MinT2Y T hRY >V ZIRLT, EHATEIM/EF—T—%&IR

LET,
TX—DBE, A VIT—49—DFIcHdAvhO—)L/ T&EFE>T, TV F—%FERL
*x9,

M4V —2Z, . T£—Y—2, OAY A=/ T ZELTIAI/F—Y—REBRLET,
V—ZABIRNATHRHIETEIRY VERMUTCTIAINE&F—YV—RERRTDZIEDHTEET,

F—DEH. T/ F—V—RERRUCS AREARY Y TROX Za—FATLNRY
O—LULET, AVMOA—I/TEETNXRITAY VI TURLFTIZ1F—D
AV ATRBREDF—INTGA—F—ZR/ELEXT,

ATEMZAYFv¥—DF—A 27 334



FIVAN)—=L N/ T - F—%FETT S
ATEM Television Studio HDD 5 VY AR —LF—V— 1TILY/ V7 F—%KE:
TMENU) RY VB UCLCDREARZ T,
FOVAN)—=LF—1RETIIN F—517E2RRLET,
TV =R BIRUET,

TAIWY—REATAF T —V—%ERRTZEATAFIL—V—DF—Y 2N
F—EUTHBMNIGEREINE T AIZIE TV —RICAT AP IL -V — 12 BRI &,
ATATF L =Y — 20F D BBFNIGERINE T,

IWRF—CE BT TAINEF—DIAIIBLY —ZADERENTVWDIRENSH DT,

ATEM Television Studio Pro HDD ¥ VY AN —LF¥x—V— 1TILV/V=7F—%2RTE:
I bA—=JLRRJLD TKEY 1 TIE) RYVEBLT, TLE2—HADF -V —%2BMILET,
FIVARN)—=LF—LCDERET LV, F—F 1 TERIRLET,

YV —2G8RF D TDSK 1 FILLy RV EBUT, ZOTOHFERY Y DIDEBMLT, ILNF—D7T
I —RAEBIRLVET,

T —ZARLATAF L=V —%2RIRTDE AT4T7 L —T—DF—
V—2ZNF—EUTHBNICRIREINE T, fIZIE, 70V —RIEAT4T7 7L —T—
1%BIRTDEXTAT7TL—F— 20F - HEHNICRIRSNET,

IRF—ICIE BT T EF—DEAIIELY —ANRIREINTVWIRENHDET,

FIVARN)—=AF— 1DLCDERETYZ IV IRLO TV O—)ILEFERLTF—DE%XH
BELET, e TUNIF I SAF—%FERBI B TIURILF I SAF—%AVIcLET, U
NIWFTISAF—IC Vv TH LT U EFNICERESNE T,

VZhoz7aAVrA=ILIRRIDI IV AN) —LF—FP— 1TILY/VZFF—2RE:
T IOVARN)—LF—T— LY R EBRULET,

T4V —R/F—Y—X; OROYFY oAy O—I)LEFERLT. 71)L/F—Y —A%IEE
UET, IINF—EETITEHEEF. 70ILEF—CA—DY—IERRLET,

F— N OA—F—EFERALF—DEBEXHEFLET,

Pre Multiplied Key

ATEMZAYFv¥—DF—A 27
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ATEM Advanced PanelZfEW, YOV AN —LF—T—1D
IWN/VZFP*—%&KTE
TDSK1TIE; RV EULT, FLE2a—HBADT IV AN —LF—V—2FHICLET,
ZhicEh, YXFLAY M A—ILDOLCDICY TV AR —AF—AZa—DHEKICRRS
NFEI, 'KEYS) MY VERKHRY Y TCEEXZ2—A{T{ZEHTEZXT,

'DSK 1. TDSK 2 VIR RY Y TERTZYIVARN)—LAF—V—%BRLET, T IV
R)—AF—FP—EBICINT—2FERATEZOT. T—DEEEEIRITIDNERFHDEF A

LCDAZa2—DFlcHh2AY A—IL/ T HEFE>TIT«I/F—Y —R%ZBIRLET, Wi T3
V=28 VY TTAI/F—Y—RERIRTBIEHTEET,

T/ F—YV—2AERIRLIS, EADKHRY VEEST NRAI T4V, Uy TUNX
IWFF7oAF—BERE, BIMDAZ2—%2R7O0—)LULET,

VOXF—BFRRBEREFEBE TELFELNTVE, KREFENRESBRHROFICIZI>TVWDLSICR X
DZEMTT, UNUERBIE. SREZERIRIIARNDTIL—/7Y =2y VDRI >TWEYS, 7AY
F—TR. 2DOMBREFHELREMTCERLET. FADEBRISFHEDEEZYINIRZE T BBICH
BES1ID0BBENEAZESICHDET, CORMEHT—F—aA> I h7—E/NL—y3>A—/)\—
LA U= R oY= TR )= R EEBFEENTWET,

JAONF—@F . BRICAVYE1—9—0370v V7 ZBVWRRICRH EZEDNET, AVE1—F—D
HDMIH 71 % 7z (& Blackmagic Design® DeckLink/Intensity’ R EDEFA H—REZERBLTAFEIVE
21— —HEATEMRA Y F ¥ —ICERL. ETATVYTEATEMRAA Yy F v —CHEBEICBETEEX T, &
U=y \y I BT A= a VLTIV T ITRHE. 0T V-V \yIaFx—a VI LT H503
RIDELWF A=Y a3V ETEPERTEE T, 20T U—y\y I @AV Ea1—9—TERSI Nz
EBICTTZVYRNBRETHZIED. F—1VIHEETT,

Background Fill Key Mask Combined Output

KNy T S0V RETAINELVIANF—/Ny DR

IACR/ 274 Ay A N
TR =AM A=Y, VOXF—DHAE. RIKIFEREINDZENEZ W,

1)l
NI TSV RBBRDEICERTRRUCWAA—Y, JOXF—DIFE. FU—2/\y IDRIICWVND
SRFEDMRIRTI,

*—/hvk
JONF—DOHE. F—/AVNEBRTAIILESHEEREINETT,

ATEMZRAYFv¥—DF—A 24
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PYTAN)—=LoOYF—%ET9D
ATEMZAA Y F ¥ —TIANF—ZETT3ICIE. LTORX Ty FICH->TLES W,

Upstream Key 1

Luma Chroma Pattern

Settings

0.0*
100.0% .
20.0% -

0.0% -

Flying Key

SetA SetB

IOvF—HE

ATEM Television Studio HDD7 Y 7AKNY —LAFx—Y—T/OVF—%RE:

LCDAZa—DF YT AN —LF—REIEM. TRIZA- Mﬁdﬁeﬁq%ﬁ%hbiﬁo
hICEDZLEa—BATTYIAN) —LAF—VP—D2EHICRD D, BERFICF—HIIER
TEBLSICBDET, Flo. F—DRIVAM b IVavEEEIh XV VYYD

IVERGTUERICEF—bAVIFICRDET,
LCDAZa—DF v T AR —LAF—RETF—F1 7% 707 IKBIRULET,

FYTAN)—LF—DAZa2—CRD, 7)Y —AZREXTAIO-ILLET, 7aILY—RE

ULTF—AV T Ut WAAXA=IZERIRLET,

TLEa—HAHEBRBLEAS, VONF—OREZHELTC F—OMBA R ZITVWEY, 70OV

F—DRETERS, 'MENU) R VER LT YA —HABEHEE TRDED,

ATEM Television Studio ProoJ—XD7 Y 7AN)—LAF—V—T/0O7F—%RTE:

TKEY 1 TIE) RV ZHULTTLE2—HADF—EBWICLET, NICLD, RERIC

NERTESDLSICBDET,

TKEY 1 TIE) RV ZR T E F—DBRIAN - MY Y Y grvedEFEIn. K7 AN
YaveEERTUEREF—bAYIFICADET,

LCDAZ2—DF YT ANI—LF—RETF—F1 7% /07 [TERLE T,

ATEMZRAYFv¥—DF—A 24
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PYTAN) =LAF—DAZ3—ICRD 7LV —RAREXTRIZA-IULET, 7LV —R&
LTHFE—AY T UIcWAX—VERBIRLET,

TLEa—HAZEERLLAS, JONF—DOREZHELT F—DOHMBAEZTVEI, /AT

*F—D

ISR LES, TMENU) MY Y ERUT Y RAY—EABEE TR £,

VI7hkoz7aAybA—-UNARLVEDT Y TAN)—LF—V—T/OVF—ZERE:
7y 7AM)=LF—1TM/EL /ALY b ZRE F—OBEO/N-15 /0O ZERLET,

T =R B RLET,

F—IGAXA— Y —HZFALTEF—DEEZRHMLET, 7OXF—/{SA—F—([CDWVWTIF, LT
RCHBEINTWVWET,

JOVF—INTGA—45—

1LY —R
&l

rats

Y Suppress
Y7k
J0V¥—0
HEZEDH S
NRY

Ry TSI RDEEF—1 VT BY—RERRLET. AIZE. TU—/\y 70
MICIOSRFELOLTAY—RBETT,

EBHEEZHAFLT ANBZ 282 RIRLET, JE/ JELEGEI T T N\v o530y
RE—DNEFLWEBICRZESAFHTUET,

TAVEREHLT BRUCEHOEIEICNIZF—( VI DREZITVET,
F—AVIENEBOTY YDHEBDICRRENZETT IV ZRELET,

JORF—DRESNIBEHOELNIDABEEICBRZET, COREZRFELET,

BYICRESNA7OYF—RBIETE VI7MNIBEOCRELE I, YT hZFERAL
T HAEOKBICEVNEZEX—NSRETEXT, 74777V RICHEZFEED
BERICEREDICOAT ZOHIDBNYIT ST VROV —REEHICF—AVT
SNTULESHBENHDET, UTNEFEZR. F—E5OINS5DNSBANEED D
ZEDNTEXT,

BE. BRBIVONF—LEZTSICE. BRUVCEHOEDORAEEZ TESLIT
ELRETBIHENHDE T, VAOVF—DBICFE Y EN TILY —RICEFE
T2HA. ZDEEF—DSRATZONELWNVSEENHDET, COREZFIIC
THEVONF—DEORARBENRABDET, —RHHNICZOREZERI D&
T BEABROHRELEICRIDIENHDET,

F—D—HEVYRITRICENTEET AIZIE. 7YY\ IDNRRIY —> Dl
EFTENMEWER, RV —VDFERALEWEBOAEY AR ETERTERT,

NAVETI7AIRREICETICE. 'WRIZUEY N %8IRU TSET, Ry V%
LEd,

ATEMZAYFv¥—DF—A 27
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ATEM Advanced PanelZ{#EWL, 7Y ANY—LF—F—10/ 0O~
F—ZRTE
TKEY 4 R V&L T, ZLE2a—HADF—V—1%2EMLES, Thickh, ¥ XTA
IvbO—=ILDLCDIEF —V—XZa—HMEENICEKRINET, KEYS, RYVERULTE
EXZ3—AfTKZEHTEET,
T3 TH—EE, IhO—JL/ J&FEWN, 70OV, 28IRUET,
T AHLCDIY A=)/ T7ZE LTI ALY —R%ZRIRLET, V—BIR/NATRIGT
BZRYVERMLUTIAINY —RERIRTEIEHTEET,

ERADKERY V& FES>STEBMDF—/NTA—F—c 77 AL, B, 71 .Y suppress.
IR NRIBREEFETEET,

ATEM Advanced Panel TR EDHAE XTS5 G, SHIFTF —Z LA S TRESET)
R VEHTE TRTDREET 7AINNCREEE T, FINSGX—F—FU v T BITIE,
TSHIFT, Z# UM SXIGT DY 7hayhO—)L/ J&=MLET,

NIMVAI—TZERALTINIXA—5—=ZRI S
Ny I Z9RY—RICATZ—N—%FERLTARIMNRADA-T THRREERLBNSI/OYF—%
RELWEERE UTOFIRICHESTLE W,

OO F—O&HFEZED D ZEHICLED,

D7 RhZ0ICERELE T,
HNT—~YIARY SN TSV IORNONNCEED LS. BHERAGMLET, EHZHREIT2ETS
VIRAY D HIESN.6DDHT—NN\—RKRy BRI —VOREBEZEBDXET,
TAVEREL. AT—N—ERIKNIVAD—TFOY—7 YRRy I RIED T ET, 7+ > &=
2L AFLDHT—RTKNUDIEE - fBINUET,

Y Suppress/ 7 & FERLT. BURELRNINEENZLSHAHT LET,

Advanced Chroma KeyMD 31T

ATEM Television Studio Pro 4Ki&. £DEERI/ONY Y TU VT EFEA T 3 VIR LTz Advanced
Chroma KeyxHR—hULTWET, CNSDAYMA=ILICED, TATIT SOV RENYITSIVRD
EERNEETZOT, KDUTFINBRF—A VI HRIBTEET,

Advanced KeyZ{ERURYZILE/OYF—DRTE :
TPYFAN)—=LF =D)Ly N ZHERL, F—DOEHEDO/N\—H5 T/0Ov) Z8RULET,
T —2AERIRUET, BB, 70V —RET V= N\y o 2E2ELIHEZEDRGDL, X
TAT 7L —VY—lcO—KRUIEY S 70w 0% ERLET,
roAvY Iy R VERLUET, VOXT Y TILHNEIRE NS & Ry 7B A—V)LA
W ULWIRILBAERRENES, COH—YILIFX JILFE2—DTFLE2—D1VRIICH
RRSNET,

ATEMZAYFv¥—DF—A 27
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Upstream Key 1

Luma Chroma Pattern DVE

Settings

Camera 1

* Chroma Sample

u}

JONYYTIVRETIE RATV—V DYV TI VT U WERICA—YILEEINEE T,

MRy IRBA—=YINZET VY V&RIY I LT B YTV U WRIBICH > TITEE T,

TV IVRNT, ATREGBROEBELY Y ZHN-F28HEZERLET, Ry I IABA-VILDOT T
AT A RIE BRI —ICBEAN Lo TWB T U=\ JICBELTWET, UL, 7Y =)0y
ITATBICKERERDHZHER . TV TNI1VRIDERIICHBRZA5—&20 Vv oL, £TIC
RSV II2ZETHAREEETELT,

EMY—TRWIT =Ny o EY YTV T T ERIE. BIIICEWESET Y 7
U UThOS YUY TRy VRO A X e RELTZIEEMBULET, TOHET. &h
R —%k<ZENTEET,

AF JONXY Y FIIIRRIIVDERICH D TFLE2— RV E Iy I T EENILFE2—T

WO THF—%ERTEEI, 2FN. VOVF—I TV hDBRIBERZILE2—&0LT
BCEFI, Fle. TLEa—T4 Y RIERAYF v —DAUXEAICIL—T 1> 7T NI 4

HROV—>TTLE2a—HAZE=F I VI TEET,

Luma Chroma Pattern DVE

Settings

Camera 1

* Chroma Sample

u]

I7LE2— MYV ETBLT 7LE2—HATRENBERZHER.

*— DY
TU=y Ny IDREDEYIDIRE. 7AFITTIVRDILAVNE/RLLI/OR T Y T TES
+—WE, IbO-LEEV, F—ZHRHBLET,

ATEMZAYFv¥—DF—A 27
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TA7ITZOVR

(AT IV R ASAT—%FE>T TATITTOVRIYRIDAEREEZRELET, Ihilc kb,
Ny DTSRI TZTATITTIRDBINREDES, AZAF—% LIFBE. 7470 T
RAA—Y DI WERRBRITUFEIEBHZIENTEET, CODAZAT—2FH LT 7AT7TZTUR
MUoOMDERZIBEIICBREEITCICLEDZEVWSHEEZHELE,

IACR/ 2740 Lo A2

TNy DTS00 R RS54 —dF—% KW FOREREEZRAELET, COXT1T—%FRLT,
AX—IRNOEDREZWTY P ICERS>TUES L TAT I TV ROMAWT—F 77 N EBH D EN
TEFET, T—HHRWETU PN —BUTARBRICRDZETIDRASAT— N T EVNSHEEHBLET

F—IvY

T —Twy A5 —E. F—E2HRWEIUTFDITY I ERNCENLET, 77T TV RDIBIC
Beolc/I\w T TV RDILAYRZEDERWEZD, F—DEANEED LI T TVWBHEICTATY
TOVREDTNCARIESF D TEEST, EOEREDT 4 T—ILOFBICEVWTHFICRIEET, N\
wITSIOVRDT—FI7IRDRZIBLLIBD )=V RBRF—ITyvINEBENDETIDATAY—%
BN EWSHETHEEUET,

FRAEIAVINO-NLNZFERITZE TAFITIIVROILAVNZ Ny I TSIV RNET ) —VIC
TDBEg e TEEXT,

F—FABETOSB. YL FE2—T4YRIDIDEF—NRIVDHERRBICT D EERTY, Fl 2L
E2—% TKEY MASK 1 ICERELE T, CNTHF—RABEZLDPAKICHERTEET,

F—YRIZIIFE1—
V4 Y R THERIT NI,
BRI —ZRABTERT,

HhZ—=REII/7L7 Iz ER UL OYELE
TATTZIVRDILAY NI =Ny TDENRELIED, 72T TR (A1 A=) D
BICEDBEEIECZENBDET, INBAT AP ILT7EFRENET, (VOVEE, RET
. W —RENYTILTICEDEERR G T AT T O RODIU P HEETEET,

AEIL
7\L’_°J[/7\5’f7\—€§’§_[¥b\ 77"77‘\5'7\/ P@I XY l\@_l—_\y 973\5@75\/3”)%3&'0[{%%&@_0 ,ﬁu/;\_
B 7= Ry I DENRE LT 75 E T,

L7
TL7IENE. AT T TOVRODIRTOILAY D SEDOENRIDEH—ICHDBREE T,

TATITZOVRENYIT SOV RDIYYFUT

)=V Iy IMETATI SOV REBYICYIDRE, AELB L 7L7MHZRAELLS, ThT—
FAE, AMO=ITIATIZIVRENY I TSIV REIYFSIEES, TATTTIVRAAX=Y
D2 S, AVRIAM EE. DTNV RERFBEL NI TSIV RERLUERZIET, I T
ThDEENDABRICRDETD,
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Color Adjustments

0.0%

0.0%

100.0% -

0.0%

Color Adjustments

AZ—REIVNO—IIEFERLT 74700V RENYITIIVREI Y F

FNAYIFTINTWEIE /7OXY YUY TETLE2—BOYIEINET,
ZOMOAV A= EAYIFRTHRETETY, UH L. FERIACKRRAEELT HBEL
N —ZRETZRENHZHERE BNICHREBRUNASEBLAWCEEZHERUET,

N —2F =B NDDAA=IDSEAENBAY N ZYDRE MOAA-—IJDEICERTRTRIT S
BRICERLEY, NIV F—2FEAITEE F—/HYMESRAAMYFvy—ABO/NY—> IR —
Y=Lk TEREINET, AB/NY—Y IR L —F—TERTED V1 7IRI8EEHD . 1 X
NBZRBLTEFLLWF—ESZEHRTEET,

Background

Pattern

Combined Output
Ny DTSV RETAIVINE—>F—DfEE

ATEMZRAYFv¥—DF—A 24
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Ry 5959k
TIVAG )=V A A=

711l
Ny T 59V RICERTERRT D, BIIDDINAIY = A A=Y

F—/hvbk
IR —>F—%FERITDIE. F—/AYMEBSEAANYFr—ABD/INY— I XL —F—lcL>THE
BahExd,

Upstream Key 1

Luma Chroma Pattern

Settings

X: 05000 -

® Flying Key

NT—=VF—RE

PYTARN)—=LINT—2F—%ETITS

ATEM Television Studio HDD7 Y 7ARY —LF¥ —V—C/I\FV—VF—%RTE:
LCDAZa—DF7 VRN —LAF—FBREICEH. "RIVAN - VIV ay ZBWCLET,
INIEEDTLE2—HATFY TR —LAF—V—HERICRDH, REBICF—HHER
TEBLSCHDET, o  F—DRIAM Sy IV avEERKIN, RV RSV YY
SVEEFULRBICF—HAYITFICHRDET,
LCDAZ2—DFP YT AN —LF—BETTF—941 T% 5 —> ) [TERLE T,

ATEMZRAYFv¥—DF—A 24 343



FYTAN)=LAF—DAZa—CRD INY—VREEFTAYZO-I)ILUEYS, CDOERET/INY—
—ICERULEWY V& BIRUET,

TLE2—HAZERLULEHS, Y=V F—DREEFEL T F—OMARETVWET, 70O
IEF—MNRETES, 'MENU) RV EBRULTC YRAY—HAOBEE TRNET,

Upstream Key
Key On Air
Next Transition On
Key Type Pattern
Fill Source Camera 3
Pattern
Invert Pattern On
Size 38.0%
Symmetry 78.0%
Softness 99.0%
Position X 0.425
Position Y 0.115
NF—>F—

ATEM Television Studio ProU—XD7 vy 7AKY —b#—?—‘él\"@—‘/#-’é%?ﬁ"
TKEY1TIE, RV Z LTI LE2a—HBADF—2BMICLET, Ihic kD, RERICF—H
WRTEDLSICEDEYS, KEYITIE, RYVEHTE, F—NRIA - I~7///3/e: B i
TN RIVAN RSV IV ERTUERICF—BAYITICBRDET,

LCDAZa—DTF YT AN —LF—BRETF =51 T%& /5= ITERLET,

TYTAN)—LAF—DAZa—ICRD. Y-V B EEXTTRI/O-ILULET, TORET/IY—Y
F—ERALEWY—ERBIRLET,

TLE2—HAZERLEDS, Y-V F—DREEFHBELC F—DOMARETVWET, 70
NE—DHREITHERLES, TMENU) RY VERUL T VAY—HAOBEETRENE T,

VI7hoxz7avbA=ILIRRILDTP Y TAN)—LF—V—T/I\NT—2F—%RE:
7y Z7ZAN)—=LF—1M/EL /LY hZERE F—DBED/N—H5 -V ZEIRUE T,
T —AEEIRUET,
F—DINY—VEEIRLET,

F—OA—F—HFRLTF—DEERBMLUET, /- F—/XTA=F—CDWTIE. LT
DRTHBINTVED,

ATEMZRAYFv¥—DF—A 24
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NT—=2F—INFGA—=5—

INY—V % RER TAILY —ANRRINZEHERELE T, AIZIE AFDTA 7EHFLEDAE
ICEBLT. VY —riaREG 2EMICTEZET ADAIDIRDICTT1ILY —
2HERRNUET,

14X BIRLEING—> DY A &I IERUE T,

IVARNY— N =2 CE>TIE IVAN)—FRIE T ARINL VA ZRBE TEE I,
HFEO/NY Vi, FzRELTHR/EROBHEICTZIENTEEXT,

VIRRR F—ESODIVIDYITIRNRAEEBULEY,

i@ X/Y INSDHREF. INFI—V DRV TORBEZEELE T,

NRYT F—D—WEYRI TRIZENTEXT, fIZIE. TU—VN\yINRIY—>

DiFETENEWEE. R7Y—VDOFERALEWEROHAZY AV HRE TEIRT
EXIYRAIETIAINKREICRTICIE. WRI7ZEUE Y~ ZZIRL (SET,
MY VEHRULET,

ATEM Advanced PanelZ{#EW, 7Y AN —LF—F—1D
INY—VF—%ERTE

RYUAN-RZYI2 300 TKEY 3 MYV ZBLT, TLE2—HADF—ZFBRICLET,
ZNIED, YRFAAYRAO—=)LDLCDTCF —T—X Za—HIBEFNICTE RSN E T, RV
N-RZ>Iy3>D TKEY 3 R VZEBTE F—NRIRAN - LIV I Y qvEdBiEIn,
FOAN RSV I I ayHERTUERBICF—bAYITICBRDED,

F—V—DLCDAZ2—7, "F—0FFHE, AV hO—IL/ T=EN, J8¥—>) £—%FIR
ULEY,

Mg dYZ7hAYhO—=IL/ T EERTZH. H2W\WIEY —ER/NATY —RRY > %
LTI4ILY—RZBIRLET,

ST 2Y 78 O—IL/ TEEULT, /IF—F—fERLIEW /8T —>) #RIRU.
IRG—>D A X 2R ELET,

VZAFAOAVRO—ILICH D EADERENRY V&ML T/ —2 £ —)CSX—H —~ITE,
IvhA—=I)L/ T CEREEXRELET, ILEa—HATF—%2ERT=ET,

W<DOHDDNRY =Y TIEHROLBEZEBRETCEEY, VaA( ATy I =®EAL

T IV DNBEEZSNETE I NBEZI LY NI 2RENHZHE. NIY—VDEFHDE
EICHEH, BIDNRY—2HERIRU, ZD% BIRULIC/IY—VICR->T. NBZ T 74/ MY
Ty hUET,

ATEMZAYFv¥—DF—A 27
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DVE (FYZIETAITIzIN) #ERTZE R—F—HEOEIFvr— 4> - EOF v —%ERT
EET, Z<DETFTIN, RT—U Y B, 3DR—F—. ROV 7Y+ RIICHIET 52D DVEEITF +

VERILEBHLTWED,
gm .

Background DVE Fill DVE Key/Cut Combined Output

Ny I9Z9> R, DVEZ7+«)L. DVEF—/hy hD#EE

Ny 995 UR

TIVRIY =V A X=

1L

2T =Yy PRIEREDRHE. R—F—HHFELEEINDDITINRI )= AX=T, NI TZT>
ROEICERTERREINET,

*—/Hhvhk

DVEF—ZERIT2E. F—/AHVv NS ERIYyFr—HNEODVE Oty U —ICL>TEREINE T,

Upstream Key

Key On Air
Next Transition Off
Key Type DVE
Fill Source Camera 3
Position X -6.00
Position Y 4,00
Size X 0.40
Size Y 0.40
TieXand Y On
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RNJVIRL D2DIR—5'—, 1R, V7 R A EDREN FIHE,

NNV AR/, 3DIR—5—,

~RXIJL AR AL Al 3DIR—%—,
RNV S A RNV S8, 3DIR—4—,
(8 | Upstream Key > Border

Key On Air Border On
Next Transition Off Color I:l
Key Type DVE Hue 180°
Fill Source Camera 3 Saturation 20.0%
Position X -6.00 Luminance 20.0%
Position 'Y 4.00 Style No Bevel
Size X 0.40 Outer Width 1.20
SizeY 0.40 Inner Width 0.80
Tie Xand Y Cn Outer Soften 20.0%
DVE*—&&R7E Inner Soften 20.0%
Border/Shadow Opacity 100%
Bevel Position 0.25
Bevel Soften 20%
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IVICHERBRENET,

Upstream Key
Key On Air
Next Transition Off
Key Type DVE
Fill Source Camera 3
Position X -6.00
Position Y 4.00
Size X 0.40
SizeY 0.40
TieXand Y On

LCDAZa—T ™A YL 7, REZZEET S &, ATEM Software Controld
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N Upstream Key >
Key On Air
Next Transition On
Key Type Pattern
Fill Source Camera 3
Pattern
Invert Pattern On
Size 38.0%
Symmetry 78.0%
Softness 99.0%
Position X 0.425
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Fill Source Black
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Key On Air
Next Transition On
Key Type Pattern
Fill Source Black

B3

DB T F—DAYIFEINTHED . VIR 7 MO—=JLISRILD TONAIR) RTAKN - kTY
VavRIYHARAOLTWE I ETHRETEEY, BKGDy XUV TKEY 1} FTVAKN- IV I gy
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o RTAN - bTYI g3y TTKEY 1 TIE AHBIRENTWBEH, XTAN- RSV aricksT
KEY 1A 7D, 7O S LAHA TR ZABVWIREICRDET,

l KEY 1 !
BKGD TIE

KEY 1
cut

Ay hO=JLSRILD X IV avEiO7Os LR (N2 10 WA lyAr YN Vi
ZZS SV EVEIN
o NSV VR,

B3

ZDHITIEKEY IDNAYIFTEaNTHD, "KEYTCUT) R YD RILTWBS ZE THRETEEY,
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*— % DSK CUT; IR Y ZYIDBEZ £,
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*F—V—2R TAIWY—REX AT TBHY RN —ZAZZEIRUET,

TURNWFTF4F— F—ESZ2TINILFTIIAMENlcF—ELTHIIULET,
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NV ETF2E NI TIIYRPEDEIRREINET, NV I T TV RERE
NERICELBOTVBHEE. VUV TDLEWVENBITETE I,
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TV TAVERBUTAV/ATOAEEETHICBIEL. F—DITYIEF/SHNICLE
T TYIVEFLEBEBODY IRRRICLTENY I I SOV RDIEE L2+ R) A
HEEZTBRVWES. F1VEEHRBLTIESN,

F—ZRE F—E5ZERELET,

NRY F—D—BEYRITRIZENTEEXT, HIZIE. 7 F71 v I DR/FEDEE T
BIRTDIBENHZBENAIRETT T 714y I DFEREUCWEIRE T Z 3IR
TEFI YRIZT I7AINNREICRTICIE. 'WRIZ Ut ZREIRL TSET)
NV ZRULET,

ATEMTAdobe Photoshop% {73

ATEMY 7 KD 72 Ea—49—ICA YA N—=)LF B &, Photoshop? 771> HA4 VA KN—=)LE,
Photoshop®D V' 274w I & ATEMAT 47 7—)LICEEY DY O—RKTE £,

DED THASF DT I TV I EZITRZE HROTHAF—DI00%NMERTZF7 LI —
3. Adobe PhotoshopTEITEZ ZEMNTEDZDTY | T5(C, PhotoshopA A—I DL 1 T7—%F|]
BHULT. 774V IHDOERDZIANRETZT74vIDNNUI - 3% REE, Photoshop®
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NRARETY, PhotoshopD 1 VAR —=ILRBICATEMY IJhD 2 72 AV AM=)LEIEBA YA M=ILU
T ATEMIZVZAR—R TS T4 BRA VAR =ILENTVWBZEEERLTLREE W,

ATEM Switcher Media Pool

) @]
Blackmagicdesign O
~ =

Switcher IP Address: 192.168.24.233

Name: Untitled-1
Media Pool Location: 1. Empty H
Colors: Pre Multiply Alpha

After Export: © Do Nothing
Set to Media Player 1
Set to Media Player 2

cose  (INETIIEN

ATEMIVRR—KNTSTq>

T4V DRALYFr—OT—a vV DERE

& TPhotoshopLY AMR—K TS T4V HERT B RAMvFr—Or—yavaERRIT LSRR
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TAT L —V—ICRETZINEINBRIRTEET,

ATEMTAdobe Photoshop%fERY %
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ATEMAFT A7 7=)LIET 2574w 0 %5 o> O—K 9 3ICid. Photoshop®D TV AR—kX =1 —% 3R
L. E5ICATEM Switcher Media PoolZ3ZIRUTI IV AR—MUTLEE W, oY RIMNBECDT, X
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SRARNTAY VY 3V PRRICERTEET,

AuxHBAFIEBIC/KTZILT, R4y Fr—DOY bA—JL/ISKILD TAUX) RY > FIELCDX Za2—
& LTATEM Software Control TIL—F 4 >V TEEF, AuxtHi I X =2 —ILATEM Software Control/t
FIWEBDAZa—N—CHDET, COAZ2—EBRINTVWB TV RUICEDSTHERATES
®. BICBREITTETT,

ATEMZAAY F ¥ —Tld, AuxtE I DY —RZZFI B, BICT7)—VUDBEINThNET, DAL
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Developer Information

Version 1.3

If you are a software developer you can use the SDI Camera Control Protocol to construct
devices that integrate with our products. Here at Blackmagic Design our approach is to open
up our protocols and we eagerly look forward to seeing what you come up with!

Overview

The Blackmagic SDI Camera Control Protocol is used by ATEM switchers, Blackmagic 3G-SDI
Shield for Arduino and the Blackmagic Camera Control app to provide Camera Control
functionality with supported Blackmagic Design cameras. Please refer to the ‘Understanding
Studio Camera Control’ chapter section of this manual, or the ATEM Switchers Manual and SDK
manual for more information. These can be downloaded at www.blackmagicdesign.com/support.

This document describes an extensible protocol for sending a uni directional stream of small
control messages embedded in the non-active picture region of a digital video stream. The
video stream containing the protocol stream may be broadcast to a number of devices. Device
addressing is used to allow the sender to specify which device each message is directed to.

Assumptions

Alignment and padding constraints are explicitly described in the protocol document. Bit fields
are packed from LSB first. Message groups, individual messages and command headers are
defined as, and can be assumed to be, 32 bit aligned.

Blanking Encoding

A message group is encoded into a SMPTE 291M packet with DID/SDID x51/x53 in the active
region of VANC line 16.

Message Grouping

Up to 32 messages may be concatenated and transmitted in one blanking packet up to a
maximum of 255 bytes payload. Under most circumstances, this should allow all messages to
be sent with a maximum of one frame latency.

If the transmitting device queues more bytes of message packets than can be sentin a single
frame, it should use heuristics to determine which packets to prioritize and send immediately.
Lower priority messages can be delayed to later frames, or dropped entirely as appropriate.

Abstract Message Packet Format

Every message packet consists of a three byte header followed by an optional variable length
data block. The maximum packet size is 64 bytes.

Device addresses are represented as an 8 bit unsigned integer. Individual
Destination device (uint8) devices are numbered 0 through 254 with the value 255 reserved to indicate
a broadcast message to all devices.

The command length is an 8 bit unsigned integer which specifies the length
Command length (uint8) of the included command data. The length does NOT include the length of
the header or any trailing padding bytes.
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Command id (uint8)

Reserved (uint8)

Command data (uint8[])

Padding (uint8[])

Receiving devices should u

The command id is an 8 bit unsigned integer which indicates the message
type being sent. Receiving devices should ignore any commands that they do
not understand. Commands O through 127 are reserved for commands that
apply to multiple types of devices. Commands 128 through 255 are device
specific.

This byte is reserved for alignment and expansion purposes. It should be set
to zero.

The command data may contain between 0 and 60 bytes of data. The format
of the data section is defined by the command itself.

Messages must be padded up to a 32 bit boundary with Ox0 bytes.
Any padding bytes are NOT included in the command length.

se the destination device address and or the command identifier to

determine which messages to process. The receiver should use the command length to skip
irrelevant or unknown commands and should be careful to skip the implicit padding as well.

Defined Commands

Command 0 : change configuration

Category (uint8)

Parameter (uint8)

Data type (uint8)

Currently defined values are:

0: void / boolean

1: signed byte

2: signed 16 bit integer
3: signed 32 bit integer
4: signed 64 bit integer

5: UTF-8 string

Data types 6 through 127 are

128: signed 5.11 fixed point

The category number specifies one of up to 256 configuration categories
available on the device.

The parameter number specifies one of 256 potential configuration
parameters available on the device. Parameters O through 127 are device
specific parameters. Parameters 128 though 255 are reserved for parameters
that apply to multiple types of devices.

The data type specifies the type of the remaining data. The packet length is
used to determine the number of elements in the message. Each message
must contain an integral number of data elements.

A void value is represented as a boolean array of length zero.

The data field is a 8 bit value with O meaning false and all other values
meaning true.

Data elements are signed bytes

Data elements are signed 16 bit values
Data elements are signed 32 bit values
Data elements are signed 64 bit values

Data elements represent a UTF-8 string with no terminating character.

reserved.

Data elements are signed 16 bit integers representing a real number with
5 bits for the integer component and 11 bits for the fractional component.
The fixed point representation is equal to the real value multiplied by 2™1.
The representable range is from -16.0 to 15.9995

(15 + 2047/2048).
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Data types 129 through 255 are available for device specific purposes.

Operation type (uint8)

0: assign value

1: offset / toggle value

The operation type specifies what action to perform on the specified
parameter. Currently defined values are:

The supplied values are assigned to the specified parameter. Each
element will be clamped according to its valid range. A void parameter
may only be 'assigned' an empty list of boolean type. This operation will
trigger the action associated with that parameter. A boolean value may
be assigned the value zero for false, and any other value for true.

Each value specifies signed offsets of the same type to be added to the
current parameter values. The resulting parameter value will be clamped
according to their valid range. It is not valid to apply an offset to a void
value. Applying any offset other than zero to a boolean value will invert
that value.

Operation types 2 through 127 are reserved.

Operation types 128 through 255 are available for device specific purposes.

Data (void)

The data field is O or more bytes as determined by the data type and
number of elements.

The category, parameter, data type and operation type partition a 24 bit operation space.

Group

Lens

ID

0.0

0.1

0.2

0.3

0.4

0.5

0.6

0.7

0.8

0.9

Parameter

Focus

Instantaneous autofocus

Aperture (f-stop)

Aperture (normalised)

Aperture (ordinal)

Instantaneous auto
aperture

Optical image stabilisation

Set absolute zoom (mm)

Set absolute zoom
(normalised)

Set continuous zoom
(speed)

Type Index Minimum Maximum Interpretation

fixed16 - 0 1 0.0 = near, 1.0 = far

void _ _ _ trigger instantaneous
autofocus

) Aperture Value (where

fixed16 - - 16 fnumber = sqrt(2"AV))

fixed16 - 0 1 0.0 = smallest, 1.0 = largest
Steps through available

int16 - (o] n aperture values from
minimum (0) to maximum (n)

void _ _ _ trigger instantaneous auto
aperture

boolean _ _ _ true = enabled, false =
disabled
Move to specified focal

int16 - 6] max length in mm, from minimum
(0) to maximum (max)

) Move to specified focal

fixed1e - 0 ! length: 0.0 = wide, 1.0 = tele
Start/stop zooming at

fixed16 _ 1 +1.0 specified rate: -1.0 = zoom

wider fast, 0.0 = stop,
+1=2zoom tele fast
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Group

Video

ID

1.0

1.2

13

1.5

1.6

1.8

1.9

110

m

112

113
114

Parameter

Video mode

Gain

Manual White Balance

Set auto WB

Restore auto WB

Exposure (us)

Exposure (ordinal)

Dynamic Range Mode

Video sharpening level

Recording format

Set auto exposure mode

Shutter angle

Shutter speed

Gain

ISO

Type

int8

int8

int16
int16

void

void

int32

int16

int8 enum

int8 enum

int16

int8

int32

int32

int8
int32

Index

[0] = frame rate

[1=M-rate

[2] = dimensions

[3]=interlaced

[4] = Color space

[0] = color temp

[1] = tint

[0] = file frame
rate

[1] = sensor frame
rate

[2] = frame width
[3] = frame height

[4] = flags

Minimum

2500
-50

100

24

-128

Maximum

16

10000
50

42000

36000

2000

127
2147483647

Interpretation
24, 25, 30, 50, 60
0 =regular, 1= M-rate

0=NTSC,
1=PAL,
2=1720,
3=1080,
4 =2k,
5=2k DCI,
6=UHD

0 = progressive, 1=
interlaced

0=YUV

1=1001S0O,
2=2001S0,
4=4001S0,
8=8001S0,
16 =1600 ISO

Color temperature in K
tint

Calculate and set auto white
balance

Use latest auto white balance
setting

time in us

Steps through available
exposure values from
minimum (0) to maximum (n)

0 =film, 1= video,

0 = off, 1=1low, 2 = medium,
3 =high

fps as integer
(eg 24, 25, 30, 50, 60, 120)

fps as integer, valid when
sensor-off-speed set (eg 24,
25, 30, 33, 48, 50, 60, 120),
no change will be performed
if this value is setto O

in pixels
in pixels
[0] = file-M-rate

[1] = sensor-M-rate, valid
when sensor-off-speed-set

[2] = sensor-off-speed
[3]=interlaced

[4] = windowed mode
0 = Manual Trigger,
1=lris,

2 =Shutter,

3 =lris + Shutter,
4 = Shutter + Iris

Shutter angle in degrees,
multiplied by 100

Shutter speed value as a
fraction of 1, so 50 for 1/50th
of a second

Gain in decibel (dB)
ISO value
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Group

Audio

Output

Display

ID

2.0

21

2.2

2.3

2.4

25

26

3.0

31

3.2

3.3

4.0

41

4.2

44

4.5

Parameter

Mic level

Headphone level

Headphone program mix

Speaker level

Input type

Input levels

Phantom power

Overlay enables

Frame guides style
(Camera 3.x)

Frame guides opacity
(Camera 3.x)

Overlays
(replaces .1and .2
above from
Cameras 4.0)

Brightness

Overlay enables

Zebra level

Peaking level

Color bars display time
(seconds)

Focus Assist

Type

fixed16

fixed16

fixed16

fixed16

int8

fixed16

boolean

uint16
bit field

int8

fixed16

int8

fixed16

int16
bit field

fixed16

fixed16

int8

int8

Index

[0] chO

[1] cht

[0] = frame guides
style

[1]=frame guide
opacity

[0] = frame guides
style

[1] = frame guide
opacity

[2] = safe area
percentage

[3]= grid style

[0] = focus assist
method

[1] = focus line
color

Minimum

0

Maximum

100

100

30

Interpretation

0.0 = minimum,
1.0 = maximum

0.0 = minimum,
1.0 = maximum

0.0 = minimum,
1.0 = maximum

0.0 = minimum,
1.0 = maximum

0O =internal mic,
1=line level input,

2 = low mic level input,
3 = high mic level input

0.0 = minimum, 1.0 =
maximum

0.0 = minimum, 1.0 =
maximum

true = powered,
false = not powered

bit flags:

[0] = display status,

[1] = display frame guides
Some cameras don't allow
separate control of frame
guides and status overlays.

0=HDTV,1=4:3,2=241,
3=2.39:1,4=2.351,
5=1.85:1, 6 = thirds

0.0 =transparent, 1.0 =
opaque

0 =off,1=2.4:1,2=2.391,
3=2.351,4=1851,5=16:9,
6=14.9,7=43

0 =transparent, 100 =
opaque

percentage of full frame
used by safe area guide
(0 means off)

bit flags: [0] = display thirds,
[1] = display cross hairs,
[2] = display center dot

0.0 = minimum, 1.0 =
maximum

Ox4 = zebra

0x8 = peaking

0.0 = minimum,
1.0 = maximum

0.0 = minimum,
1.0 = maximum

0 = disable bars, 1-30 =
enable bars with timeout (s)

0 = Peak,

1= Colored lines
0 =Red,

1= Green,

2 =Blue,

3 =White,

4 = Black
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Group ID | Parameter Type Index Minimum Maximum Interpretation
Sets the tally front and tally
50 | Tally brightness fixed16 - 0 1 rear brightness to the same
level. 0.0 = minimum,
1.0 = maximum
Sets the tally front
51 | Fronttally brightness fixed16 - 0 1 brightness. 0.0 = minimum,
Tally 7 "
1.0 = maximum
Sets the tally rear brightness.
0.0 = minimum,
5.2 | Rear tally brightness fixed16 - 0 1 1.0 = maximum
Tally rear brightness cannot
be turned off
0 =internal,
6.0  Source int8 enum | — 0 2 1=program,
Reference 2 = external
6.1 Offset int32 - - - +/- offset in pixels
[0] time _ _ BCD - HHMMSSFF (UCT)
7.0 | Real Time Clock int32
[1] date _ _ BCD-YYYYMMDD
71 System language strin 1ISO-639-1two character
' Y guag 9 - - - language code
7.2  Timezone int32 _ _ _ Minutes offset from UTC
Confi- BCD - sODDdddddddddddd
. where s is the sign:
guration [0] latitude _ _ 0 =north (+), 1= south (-);
DD degrees, dddddddddddd
decimal degrees
7.3 | Location int64
BCD - sDDDdddddddddddd
where s is the sign: 0 = west
[1] longitude _ _ (-), 1= east (+); DDD degrees,
dddddddddddd decimal
degrees
[O] red -2 2 default 0.0
[1] green -2 2 default 0.0
8.0 | Lift Adjust fixed16
[2] blue -2 2 default 0.0
[3]luma -2 2 default 0.0
[O] red -4 4 default 0.0
[1] green -4 4 default 0.0
8.1 Gamma Adjust fixed16
[2] blue -4 4 default 0.0
[3]luma -4 4 default 0.0
[O] red 0 16 default 1.0
[1] green 0 16 default 1.0
8.2 | Gain Adjust fixed16
Color [2] blue 0 16 default 1.0
Correction [3]luma 0 16 default 1.0
[O] red -8 8 default 0.0
[1] green -8 8 default 0.0
8.3  Offset Adjust fixed16
[2] blue -8 8 default 0.0
[3]luma -8 8 default 0.0
[O] pivot 0 1 default 0.5
8.4 | Contrast Adjust fixed16
[1] adj 0 2 default 1.0
8.5 | Luma mix fixed16 - 0 1 default 1.0
[0] hue -1 1 default 0.0
8.6  Color Adjust fixed16
[1] sat (0] 2 default 1.0
8.7 | Correction Reset Default void - - - reset to defaults
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Group

Parameter

Type

Index

Minimum

Maximum

Interpretation

Media

10.0

Codec

int8
enum

[0] = basic codec

0 =RAW,
1=DNxHD,

2 =ProRes,

3 =Blackmagic RAW

[1]1= codec variant

RAW:

0 =Uncompressed,
1=lossy 3:1,

2 =lossy 4:1

ProRes:

0=HQ,

1=422,

2 =LT, 3 =Proxy,
4=444,5=444XQ

Blackmagic RAW:
0=Q0,
1=Q5,
2=31,
3=51,
4=81,
5=121

10.1

Transport mode

int8

[0]=mode

0 = Preview,
1= Play,
2 =Record

[1] = speed

-ve = multiple speeds
backwards,

0 = pause,

+ve = multiple speeds
forwards

[2] =flags

1<<0 =loop,

1<<1=play all,

1<<5 = disk1 active,

1<<6 = disk2 active,

1<<7 =time-lapse recording

[3]= active
storage medium

0 = CFast card,
1=SD

PTZ
Control

1.0

Pan/Tilt Velocity

fixed 16

[0] = pan velocity

1.0

-1.0 = full speed left,
1.0 = full speed right

[1] = tilt velocity

1.0

-1.0 = full speed down,
1.0 = full speed up

1M1

Memory Preset

int8 enum

[0] = preset
command

0 =reset,
1= store location,
2 =recall location

int8

1=

preset slot
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Operation

trigger instantaneous
auto focus on camera 4

turn on OIS on all cameras

set exposure to 10 ms on
camera 4 (10 ms =10000
us = 0x00002710)

add 15% to zebra level
(15 % = 0.15 f = 0x0133 fp)

select 1080p 23.98 mode on
all cameras

subtract 0.3 from gamma
adjust for green & blue
(-0.3 = 0xfd9a fp)

all operations combined

Packet
Length

12

12

12

16

16

76

header

destination

H

255

255

length

I

12

command

128

3 4
command

T 2
| g
2| 2
o 3
0 [¢]

0 0

0 1

0 4
0 1

0 8
6] 0
6] 4
[¢] 4
6] 24
1 0

parameter

-

Byte

6 7
data

C

o

[} =
o ©
2 @
[eR

o

[¢] 0

0 0

3 0

128 1

1 0

128 1
0 0
0 6]

128 1
3 6]
Ox9a Oxfd

0x10 0x27 0x00 0x00

0x33 0x01 O 0

24 1 3 0 0 0 0

0 0 Ox9a Oxfd Ox9a Oxfd 0

1 5 3 0 | Ox10 0x27 0x00 0x00

0x33 O0x01 O 0 255 © 0

Ox9a Oxfd 0 (]
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Version 1.0 (30/04/14)

This section is for third party developers or users who may wish to add support for the
Blackmagic Embedded Tally Control Protocol to their products or system. It describes the
protocol for sending tally information embedded in the non-active picture region of a digital
video stream.

Data Flow

A master device such as a broadcast switcher embeds tally information into its program feed
which is broadcast to a number of slave devices such as cameras or camera controllers. The

output from the slave devices is typically fed back to the master device, but may also be sent to

a video monitor.

The primary flow of tally information is from the master device to the slaves. Each slave device
may use its device id to extract and display the relevant tally information.

Slave devices pass through the tally packet on their output and update the monitor tally status,

so that monitor devices connected to that individual output may display tally status without
knowledge of the device id they are monitoring.

Assumptions
Any data alignment / padding is explicit in the protocol. Bit fields are packed from LSB first.

Blanking Encoding

One tally control packet may be sent per video frame. Packets are encoded as a SMPTE 291M
packet with DID/SDID x51/x52 in the active region of VANC line 15. A tally control packet may
contain up to 256 bytes of tally information.

Packet Format

Each tally status consists of 4 bits of information:

uint4
bit 0:  program tally status (O=off, 1=on)
bit 1: preview tally status (0=off, 1=on)

bit 2-3: reserved (0x0)
The first byte of the tally packet contains the monitor device tally status and a version number.

Subsequent bytes of the tally packet contain tally status for pairs of slave devices. The master
device sends tally status for the number of devices configured/supported, up to a
maximum of 510.
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struct tally
uint8

bit O: monitor device program tally status (O=off, 1=on)

bit 1: monitor device preview tally status (0=off, 1=on)
bit 2-3: reserved (0b00O)
bit 4-7. protocol version (ObO000)

uints[0]

bit 0:  slave device 1 program tally status (O=off, 1=on)

bit 1: slave device 1 device preview tally status (O=0off, 1=on)
bit 2-3: reserved (0b00)
bit 4: slave device 2 program tally status (0O=off, 1=on)

bit5:  slave device 2 preview tally status (O=off, 1=on)
bit 6-7. reserved (Ob00)

uint8[1]

bit 0:  slave device 3 program tally status (O=off, 1=on)

bit 1: slave device 3 device preview tally status (O=off, 1=on)
bit 2-3: reserved (Ob00O)
bit 4: slave device 4 program tally status (O=off, 1=on)

bit5:  slave device 4 preview tally status (0=off, 1=on)
bit 6-7. reserved (Ob00O)

Slave Device

——>
M
Master Device e Slave(zD)evice
—> Slave(sl?)evice —_—> Monitor Device
Byte 7 MSB 6 5 4 3 2 1 OLSB
o Version Version Version Version Reserved Reserved | Monitor Monitor
(ObO0) (ObO0) (ObO0) (ObO0) (ObO0) (ObO0) Preview Program
q Reserved | Reserved Slave 1 Slave 1 Reserved = Reserved | Slave O Slave O
(0b0) (0b0) Preview Program (0b0) (Ob0) Preview Program
5 Reserved @ Reserved Slave 3 Slave 3 Reserved | Reserved @ Slave 2 Slave 2
(ObO0) (ObO0) Preview Program (ObO0) (0b0) Preview Program
3
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Bienvenue

Nous vous remercions d'avoir fait I'acquisition d'un mélangeur ATEM pour vos travaux de

production en direct !

Si les mélangeurs pour la production en direct sont nouveaux pour vous, vous étes sur le point
de faire partie de I'aventure la plus exaltante que l'industrie de la télévision ait jamais connu : la
production en direct ! Il n'y a rien de tel que la production en direct. Il est tellement facile de devenir
accro a la poussée d’adrénaline provoquée par le montage en temps réel, alors que I'événement en

direct se déroule sous vos yeux. Vous voila plongé dans de la vraie production télévisée.

Dans le passé, la production en direct de qualité broadcast était une solution trop onéreuse pour la
plupart des gens. De plus, les mélangeurs bon marché étaient de piétre qualité et leurs fonctionnalités
étaient limitées. Les nouveaux mélangeurs ATEM vous font entrer dans une nouvelle ere et vous
permettront d'obtenir des résultats professionnels. Nous espérons que vous vous en servirez pendant

des années et que vous prendrez beaucoup de plaisir a faire de la production en direct !

Ce manuel d’instruction contient toutes les informations dont vous aurez besoin pour installer votre
ATEM Production Switcher. Le mélangeur ATEM comporte un panneau de contrdle logiciel que
vous pouvez installer sur votre ordinateur. Vous pouvez également acheter un panneau de contréle
matériel séparément. Votre ordinateur et vos panneaux de contrdle se connectent au mélangeur
ATEM via un céble réseau. Vous pouvez les connecter directement ensemble sans le moindre

équipement supplémentaire !

Veuillez consulter la page d’assistance sur notre site Internet www.blackmagicdesign.com/fr pour
obtenir la derniere version du logiciel ATEM. Connectez simplement votre ordinateur au mélangeur
ATEM et au panneau de controle matériel ATEM via USB pour mettre a jour votre logiciel. Vous
obtiendrez ainsi les dernieres fonctions disponibles ! Veuillez entrer vos coordonnées lorsque vous
téléchargerez le logiciel afin d'étre informé des mises a jour. Nous travaillons constamment sur de
nouvelles fonctionnalités et nous efforcons d’améliorer nos services en permanence : c’est pourquoi

nous aimerions avoir votre avis !

e &

Grant Petty
PDG de Blackmagic Design
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Mise en route

Les mélangeurs ATEM sont des mélangeurs de production numériques de qualité broadcast pour
professionnels, capables de basculer et de traiter une variété de sources vidéo dans des
environnements de production vidéo et de diffusion en direct. Le mélangeur est pourvu d’un design
standard de type M/E (Mix Effects) avec des options de contrble logicielles et matérielles. Il fournit
un workflow rapide en basculant entre les fonctions programme/prévisualisation ! Si vous étes
familier avec les anciens modeles de mélangeurs de type A/B, les mélangeurs ATEM prennent
également en charge la commutation directe A/B, ce qui facilite la mise en route.

Vous n'avez besoin que de votre mélangeur ATEM pour commencer, car il integre un panneau de
contréle qui vous permettra de commuter les sources de votre production en direct. Toutefois, pour
plus de polyvalence, vous pouvez également utiliser le logiciel ATEM Software Control et, pour une
solution plus avancée, ajouter un ou plusieurs panneaux de contréle matériels.

.f \
_ mmremili O o8
il Rt
==

Pour installer votre mélangeur ATEM, il suffit de brancher la sortie multi view a un moniteur,
de connecter une caméra et de relier la sortie de programme a un enregistreur.

Sivous avez déja utilisé des mélangeurs peu onéreux dans le passé, ces derniers n'étaient peut-
étre pas pourvus du mode de fonctionnement Mix Effects communément abrégé par M/E. En
revanche, si vous avez déja utilisé un mélangeur de type M/E, vous pouvez si vous le souhaitez,
passer cette étape et vous mettre au travail avec votre nouveau mélangeur ATEM !

Si c’est la premiere fois que vous utilisez un mélangeur, I'ATEM peut paraitre quelque peu intimidant
avec tous ses boutons et ses molettes. Rassurez-vous : il est trés logiquement structuré et trés
simple a utiliser !

L'ATEM est un authentique mélangeur de diffusion haut de gamme qui fonctionne au moyen des
standards de workflow M/E utilisés dans I'industrie de la diffusion. Ainsi, lorsque vous vous serez
familiarisé avec son fonctionnement, vous serez a l'aise avec la plupart des mélangeurs utilisés
actuellement dans le domaine de la diffusion.

Mise en route
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Le mode de fonctionnement M/E a été développé sur plusieurs décennies pour permettre d’éliminer les
erreurs de commutation durant les événements en direct et répond aux standards de la diffusion. En
effet, il permet de savoir ce qui se passe en permanence, ce qui évite toute confusion et toute création
d'erreurs. Le mode de fonctionnement M/E permet de vérifier les sources et les effets avant leur passage
a l'antenne. Vous avez devant vous les boutons représentant toutes les incrustations et les transitions,
vous savez donc instantanément ce qui est en train de se passer et ce qui va arriver juste apres.

La meilleure fagon d’en apprendre davantage sur le fonctionnement de votre ATEM est de saisir
votre mélangeur et de tester ses fonctionnalités tout en consultant ce manuel ! Vous allez peut-étre
méme étre tenté de sauter le pas et d’installer votre mélangeur avant méme d’avoir terminé la
lecture de ce paragraphe.

Pour commencer, la partie la plus visible du panneau de contréle M/E est le levier de transition, qui est
une barre en forme de T, ainsi que les bus Program et Preview qui contiennent les boutons source.

Sur ’ATEM Television Studio HD, les rangées programme et prévisualisation sont
combinées sur une seule rangée de boutons. Consultez la section « Utiliser le panneau
avant de ’ATEM Television Studio HD » pour obtenir plus d’informations sur la facon d’utiliser
un panneau de contréle ATEM Television Studio HD pour une commutation de type M/E.

Les boutons de sélection des sources du bus Program permettent une commutation rapide et directe des
sources sur le signal de sortie programme. La source a I'antenne est indiquée par un voyant rouge. Soyez
vigilants lorsque vous sélectionnez vos sources sur ce bus, car elles passeront instantanément a l'antenne !

La meilleure facon d'effectuer des transitions est de les sélectionner sur le bus Preview, puis
d'utiliser une transition pour les faire passer a I'antenne.

Le bus de boutons du bas permet de sélectionner les sources du bus Preview. C'est a cet endroit que
vous passerez une grande partie de votre temps a sélectionner les sources qui vont passer a l'antenne.
La source sélectionnée est envoyée au signal de sortie programme lors de la transition suivante. Cette
derniére peut étre activée en appuyant sur le bouton cut, le bouton auto, ou en déplacant le levier de
transition vers le bas ou vers le haut. Vous pouvez choisir entre une transition mix, dip, wipe, DVE ou
autres en fonction de ce que vous avez sélectionné dans la section de contréle des transitions.

C'est une maniere tres efficace d'utiliser un mélangeur. En effet, en sélectionnant votre source sur
le bus Preview, vous pouvez la visualiser sur la sortie prévisualisation afin de confirmer que vous
avez la bonne source avant de sélectionner la transition souhaitée. Vous pouvez voir ce qui se
passe a toutes les étapes du processus : il est de ce fait difficile de faire des erreurs. Seul le mode
de fonctionnement M/E vous permet de savoir exactement ce qui se passe.

Vous constaterez qu'une fois votre transition terminée, les sources sélectionnées sur les bus
Program et Preview s'intervertissent. C'est parce que la source que vous avez sélectionnée sur le
bus Preview est maintenant a I'antenne. Une fois la transition terminée, la source passe sur le bus
Program. Gardez a l'esprit que ce bus affiche toujours ce qui passe a I'antenne.

Lorsque vous effectuez une transition automatique, les boutons programme et prévisualisation
s'allument en rouge, car pour la durée de la transition, les deux sources sont a l'antenne.

Plusieurs types de transitions sont disponibles et sélectionnables dans le menu a I'écran, ou en appuyant
sur le bouton représentant la transition souhaitée sur le panneau de contréle de 'ATEM Television
Studio Pro HD. Vous pouvez choisir entre de nombreux motifs wipe ou effets DVE, puis utiliser le
menu a I'écran pour ajuster la durée de la transition et d’autres parameétres relatifs a la transition.

Lorsque vous utilisez des mélangeurs de style M/E, y compris les modéles ATEM, la vidéo se
trouvant sur les rangées programme et prévisualisation est appelée vidéo d'arriere-plan. Elle est
appelée ainsi car les incrustateurs en amont (effets) et les incrustateurs en aval se superposent a
cette source. Vous pouvez donc télécharger des graphiques sur les incrustateurs et les visualiser
sur la vidéo de prévisualisation. Une fois les incrustations activées, ils viendront se superposer a la
vidéo programme. C'est une fonction trés efficace qui permet de construire plusieurs couches.
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L'un des autres principaux avantages du mode de fonctionnement de I'ATEM M/E est le fait que vous
puissiez lier des incrustateurs a votre transition. Ainsi, lorsque vous réalisez une transition mix, vous
pouvez effectuer simultanément des fondus d'incrustations en entrée et en sortie. Cela vous permet
de créer une composition, et de faire passer le tout a I'antenne en méme temps. C'est le réle des
boutons Next Transition. Vous pouvez sélectionner des arrieére-plans pour les transitions normales
ou sélectionner une ou plusieurs incrustations et les faire passer a I'antenne.

Vous avez également la possibilité d'appuyer sur plusieurs boutons sur le panneau de contréle de
’ATEM Television Studio Pro HD pour lier l'arriére plan et plusieurs incrustations en méme temps.
Vous trouverez également des boutons spécialement congus pour lier les incrustations en aval a la
transition. Les incrustations en aval sont trés polyvalentes et disposent également de boutons Cut
et Mix. Les incrustateurs en aval sont toujours superposés a toutes les autres couches, y compris
celle de la transition. lls sont donc tres utiles pour les incrustations de graphiques et de logos !

Enfin, lorsque vous finalisez vos travaux de production en direct, la commande Fade to Black (FTB)
s'avere trés utile pour réaliser un fondu au noir ! La commande Fade to Black se trouve sur le coté
droit du clavier. Elle vous permet d'effectuer un fondu au noir et, par la méme occasion, de vérifier
que vous n'avez pas oublié de couche. Le fondu au noir est la derniére étape du processus, vous
obtenez donc un fondu de toutes vos sources.

La derniéere section d'un mélangeur de type M/E est le bus de sélection. Il est situé au-dessus de la
rangée programme, et permet de sélectionner les sources, notamment pour créer des effets. Le
libellé figurant au-dessus indique les sources que vous étes en train de commuter. Le bus de
sélection permet de sélectionner les entrées des incrustations et peut également étre utilisé pour
exécuter des macros directement a partir du panneau de contréle.

Comme ce bref apergu vous le démontre, le mode de fonctionnement M/E permet une production
en direct efficace. Il vous donne un feedback précis de ce qui se passe, des parametres de votre
mélangeur et du programme a n'importe quel moment de votre production. Une fois que vous vous
serez familiarisé avec le mode de fonctionnement M/E, vous pourrez jongler entre différents
modeles de mélangeurs de production, car ils fonctionnent tous de la méme maniere.

Sivous utilisez des mélangeurs vidéo depuis longtemps, les modeles plus anciens de mélangeurs
de type A/B n'ont certainement aucun secret pour vous.

Les mélangeurs de type A/B sont équipés d'un bus A et d'un bus B. Le premier est le bus Programme qui
indique la sortie programme actuelle au moyen d'un bouton rouge. Le deuxieme est le bus Prévisualisation
qui indique la prévisualisation de la vidéo au moyen d'un bouton vert. Lorsque vous déplacez le levier
de transition vers le haut ou vers le bas, les bus s'intervertissent afin que le bouton de programme
rouge suive le levier. Le mode de commutation directe A/B est trés facile a utiliser car les boutons
restent allumés au méme endroit et c'est uniquement les couleurs rouge et verte qui s'intervertissent.

La commutation directe de type A/B peut paraitre un peu plus complexe lorsque la commutation n'est
pas effectuée au moyen du levier de transition. Si vous utilisez un bouton de transition Cut ou Auto pour
faire passer votre source de prévisualisation a I'antenne, ou si vous utilisez plus d'un panneau de contrdle
sur votre mélangeur, le levier de transition n'aura pas changé de place sur le panneau de contrdle que
vous utilisez. La sortie programme rouge suit toujours le levier de transition. Et comme vous ne l'avez
pas déplacé, le voyant rouge du programme doit se déplacer sur un autre bouton situé sur la méme
rangée et le voyant de prévisualisation vert doit se déplacer sur un autre bouton dans sa rangée.
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Vous pouvez facilement vous embrouiller lorsque vous n'utilisez pas le levier de transition pour toutes
les commutations, car les rangées contenant vos boutons de prévisualisation et de programme vont
parfois basculer et parfois rester au méme endroit, ce qui peut entrainer des erreurs.

C'est la raison pour laquelle un modeéle plus moderne de style M/E est préférable, car le bouton de
prévisualisation vert se situe toujours dans la rangée intitulée Preview, et le bouton de programme
rouge dans la rangée intitulée Program.La commutation de style M/E offre un résultat consistant et
vous permet d'éviter les mauvaises surprises.

Le mélangeur ATEM couvre tout le traitement vidéo et vous fournit tous les connecteurs d'entrée
et de sortie vidéo, ainsi que des connexions d'alimentation.

LATEM Television Studio HD est un mélangeur portable qui integre un panneau de contréle compact.
C’est un modele qui vous permet de contréler le mélangeur a partir du panneau avant, a l'aide de
boutons, de molettes et de menus affichés sur I'écran LCD. LATEM Television Studio HD prend en
charge la vidéo SD et HD a partir de ses connexions HD-SDI et HDMI. Il comprend notamment 8
entrées externes, 1sortie auxiliaire, 2 lecteurs multimédia et 1incrustateur en chrominance.
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ATEM Television Studio HD

Le modele ATEM Television Studio Pro HD est identique au modéle ATEM Television Studio HD,
mais il intégre un panneau de contréle de type console ainsi que des commandes pour contréler
les caméras.

ATEM Television Studio Pro HD

’ATEM Television Studio Pro 4K inclut les mémes fonctionnalités que les modeles HD, mais il prend
également en charge I'Ultra HD et offre des entrées SDI supplémentaires. Il integre 8 entrées
12G-SDl indépendantes, compatibles avec tous les formats HD et Ultra HD standard jusqu'a
2160p60. Chaque entrée comprend un synchroniseur ainsi qu’un convertisseur de normes a faible
latence. Ainsi, chaque entrée est automatiquement adaptée au format du mélangeur. Vous pouvez
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donc travailler avec différents formats sur chacune des 8 entrées. Le mixeur Fairlight comprend la
dynamique, un égaliseur paramétrique a six bandes, un canal dupliqué en dual mono, ainsi qu’un
simulateur stéréo avec un délai audio sur les sorties analogiques. LATEM Television Studio Pro 4K
inclut également un incrustateur chroma avancé ATEM, une prise en charge de I'Ultra HD pour la
sortie Multi View et des clips animés dans la bibliotheque de média.

ATEM Television Studio Pro 4K

Branchement du monitoring Multi View

Pour pouvoir utiliser votre mélangeur ATEM, la premiere étape est de le mettre sous tension et de
brancher un moniteur pour le voir a I'ceuvre ! Une fois qu’il sera alimenté, I'écran LCD et plusieurs
boutons du panneau de contrdle s’allumeront.

Afin de vérifier si votre ATEM est branché et fonctionne convenablement, branchez une télévision
HDMI ou un moniteur SDI a la sortie multi view située sur le panneau arriere.

Vous devriez voir 8 cases pour les vidéos en bas, et deux cases plus grandes au-dessus, toutes
entourées de bordures blanches. Chaque case possede un libellé.

Si vous voyez cette sortie vidéo, cela signifie que votre mélangeur ATEM est sous tension et qu'il
fonctionne normalement. Il ne vous reste plus qu'a connecter des sources vidéo pour commencer
a utiliser votre mélangeur !

Si vous n'arrivez pas a visualiser votre sortie multi view sur votre téléviseur, vérifiez vos
branchements et vos cébles. Vous devez brancher votre cable au connecteur multi view situé

a l'arriere de I'ATEM. Vérifiez ensuite que votre téléviseur est compatible avec le standard vidéo
réglé sur I'ATEM. Si votre télévision n'est pas compatible avec ce standard, vous pouvez rapidement
changer le standard vidéo du mélangeur a I'aide du menu Paramétres du panneau de contréle.

Il suffit d’appuyer sur le bouton Menu afin d’ouvrir le menu, puis d’utiliser la molette et le bouton
Set afin de naviguer dans les menus et de modifier les parametres souhaités.
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Utilisez la sortie multi view du mélangeur pour visualiser toutes les entrées vidéo
que vous commutez, ainsi que la sortie de programme et de prévisualisation.

Branchement de caméras et d'autres sources vidéo

Vous voila prét a connecter des caméras ! Il vous suffit de brancher un céble partant de la sortie
vidéo HDMI ou SDI de la caméra, selon le mélangeur ATEM que vous utilisez, et de le connecter
a une entrée du mélangeur ATEM.

Vous pouvez également brancher jusqu'a 4 enregistreurs a disque Blackmagic HyperDeck Studio
et les controler a l'aide du logiciel ATEM. Gréce a cette fonctionnalité, vous disposez d’un véritable
studio d'enregistrement a portée de main. Les HyperDeck sont reliés a votre mélangeur via les
entrées vidéo SDI ou HDMI et sont commandés via Ethernet. Pour plus d'information sur la connexion
de I'HyperDeck au mélangeur ATEM et a son contrdle via I'ATEM Software Control ou un panneau
de contréle matériel ATEM, consultez la section « Contréler des HyperDeck » de ce manuel.

Tous les connecteurs du mélangeur disposent d'un libellé d'entrée, vous pouvez ainsi visualiser a
quelle caméra correspond chaque entrée sur le Multi View et le panneau de contréle. Si toutes vos
caméras et vos sources sont réglées sur le méme format vidéo que celui de votre mélangeur, elles
apparaitront lorsque vous les brancherez.

REMARQUE Sivous utilisez un ATEM Television Studio Pro 4K, vous pouvez brancher
n’'importe quel format vidéo HD ou Ultra HD et le mélangeur convertira automatiquement
ce format dans le standard vidéo HD ou Ultra HD réglé dans les parametres du mélangeur.
Il est ainsi plus rapide et facile de connecter différents formats vidéo. Toutefois, il est
recommandé de les faire correspondre au format du projet.

Chaque entrée de votre mélangeur ATEM est équipée d'un synchroniseur d'images, vous n'avez
donc pas a vous soucier du genlock pour les caméras et les sources. Si le mélangeur ATEM détecte
qu'une source vidéo n'est pas synchronisée, il activera automatiquement la synchronisation
d'images pour que I'entrée soit préte a étre utilisée. La fonction de synchronisation d'images permet
également aux caméras grand public d'étre connectées a votre ATEM. Utiliser une caméra grand
public est une bonne maniere de faire ses premiers pas, car les dernieres caméras grand public
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HDMI disponibles sur le marché sont a présent tres bon marché et offrent des images HD et Ultra
HD de relativement bonne qualité. Vous pouvez donc faire I'acquisition d'un plus grand nombre de
caméras et ajouter progressivement des caméras professionnelles SDI.
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Vous pouvez controler des Blackmagic Studio Cameras et des caméras URSA Mini
a partir de votre mélangeur ATEM, via le retour de programme SDI.

Sivous branchez la sortie HDMI d’un ordinateur a un ATEM Television Studio HD ou a un ATEM
Television Studio Pro HD, assurez-vous que les parametres de 'écran de votre ordinateur soient
réglés sur la bonne résolution et la bonne fréquence d'images. Par exemple, si vous utilisez de la
vidéo 1080i, réglez votre moniteur sur 1920 x 1080. Finalement, si vous utilisez de la vidéo HD 720p,
réglez le moniteur sur 1280x720. Le NTSC doit, quant a lui, étre réglé sur 720x486, et le PAL sur
720x576. Les fréquences d'images doivent également correspondre.

Vous pouvez également brancher une sortie HDMI a un ATEM Television Studio Pro 4K a I'aide d’un
convertisseur HDMI vers SDI, par exemple un Blackmagic Mini Converter ou Micro Converter HDMI
to SDI. Lorsque vous branchez une sortie d’ordinateur HD ou Ultra HD a un modeéle de mélangeur
4K, le mélangeur convertit automatiquement le signal dans le format HD ou Ultra HD réglé dans les
parameétres du mélangeur.

REMARQUE |l estimportant de garder a l'esprit que la qualité des cables HDMI peut
varier. Nous vous recommandons donc d'acheter des cables de bonne qualité. Les
revendeurs spécialisés en vidéo ont généralement en stock une large gamme de cébles
d'excellente qualité. Les cables de bonne qualité aident a éliminer les étincelles ou les
problemes techniques indésirables sur les entrées vidéo HDMI.

Si la vidéo ne s'affiche pas sur une entrée vidéo HDMI alors que votre appareil est connecté, il faut
vérifier que I'appareil HDMI actuellement connecté prend en charge la norme HDCP. La protection
du contenu encode les données vidéo dans le céble vidéo HDMI, ce qui veut dire que le fabricant
ne permet pas a I'utilisateur de visualiser le contenu sur un autre support qu'une télévision. Vous ne
pourrez donc pas visualiser les images provenant de ces appareils. Les appareils intégrant la
protection du contenu HDCP incluent les lecteurs DVD et les boitiers décodeurs numériques.
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De maniére générale, les caméras et les ordinateurs ne possedent pas de protection du contenu.
Vous ne devriez donc pas avoir de difficulté a connecter ces appareils. Certaines consoles de jeux
n'incluent pas la protection du contenu HDCP, particulierement la version développeur. Dans ce type
de situation, il est judicieux de recourir a I'entrée composante analogique du Mini Converter Analog
to SDI pour connecter vos appareils.

Assurez-vous toujours de disposer de la propriété de droit d'auteur avant toute utilisation ou
diffusion publique de contenu.

REMARQUE Sur 'ATEM Television Studio Pro 4K, il n’est pas nécessaire de régler les
parameétres du moniteur selon le standard vidéo du mélangeur, car ce dernier convertira
automatiqguement le signal. Toutefois, comme le modele 4K integre uniquement des
entrées SDI, il vous faudra un convertisseur HDMI vers SDI, tel que le Blackmagic Mini
Converter HDMI to SDI, pour brancher la sortie vidéo HDMI de votre ordinateur a I'entrée
SDI du mélangeur.

Utiliser des caméras PTZ

Sur les modéles de mélangeurs ATEM Television Studio Pro, vous pouvez connecter une téte de
caméra robotisée et la contréler avec les commandes pan, tilt et zoom de la boule de commande du
panneau de contréle, ou via le joystick d’un panneau de contréle matériel ATEM intégré ou externe.
Pour plus d’informations, consultez la section « Utiliser les mélangeurs ATEM Television Studio Pro/
Contréle des caméras ».

Brancher I'audio

Votre mélangeur ATEM est équipé d'un mixeur audio intégré qui permet d'utiliser I'audio HDMI et SDI de
vOs cameéras ainsi que de l'audio externe de I'entrée audio correspondante. Ces entrées audio peuvent
étre utilisées pour d'autres sources audio telles que des micros de caméra et de I'audio préenregistré.

Référez-vous a la section « Utilisation de l'audio » pour obtenir de plus amples informations sur la
connexion de sources audio supplémentaires.

Vous pouvez brancher votre ordinateur directement sur le mélangeur ATEM afin de controler le
mélangeur, de stocker des graphiques et des clips dans votre bibliothéque de média et de modifier
les paramétres.

Il suffit de connecter votre ordinateur et d'installer le logiciel ATEM, puis de suivre les instructions
ci-dessous :

Branchez un céble Ethernet entre le port Ethernet du mélangeur intitulé Control et le port
Ethernet de votre ordinateur.

Sivous avez installé un panneau de contréle matériel et qu'il est
connecté a votre mélangeur ATEM, branchez votre ordinateur au second port
Ethernet de votre panneau matériel. L'ordinateur peut désormais communiquer
des données au mélangeur via le panneau. Les panneaux de contréle matériels et
logiciels peuvent étre utilisés simultanément.

Vérifiez que votre mélangeur ATEM est allumé.

Lancez le logiciel ATEM Software Control.
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ATEM Software Control
I

We can't locate your device. Enter the IP address here.

192.168.24.30,

Launch ATEM Setup

Cette boite de dialogue vous permettra de saisir manuellement I'adresse
IP de votre mélangeur lors du lancement de I'ATEM Software Control.

Lorsque vous utilisez ce logiciel pour la premiére fois, une boite de dialogue apparait pour vous
permettre de régler la langue du logiciel et de choisir entre un contréle des transitions de type
"programme/prévisualisation" ou "A/B direct". Sur 'ATEM Television Studio HD, vous pouvez
également sélectionner le mode Cut Bus. Pour plus d'informations concernant ces deux types de
contréle, consultez les sections « Qu'est-ce qu'un mélangeur M/E ? » et « Qu'est-ce qu'un mélangeur
de type A/B ? » du chapitre « Mise en route ».

Apres avoir fait votre sélection, cliquez sur Continuer. LATEM Software Control garde ces parametres en
meémoire lorsque vous le réutilisez et recherche automatiquement votre mélangeur ATEM. Si une version
plus ancienne du logiciel interne est détectée, une mise a jour vous sera proposeée. Il suffit de suivre
les consignes ou de consulter la section « Mise a jour du logiciel » pour obtenir plus d'informations.

Apres la mise a jour, ou si le logiciel interne avait déja été mis a jour, la boite de dialogue disparait
et la page Mélangeur est directement active pour vous permettre d'utiliser votre mélangeur.

Si la boite de dialogue ne disparait pas, vous devrez saisir I'adresse IP de votre mélangeur. Dans la
boite de dialogue, vous trouverez un bouton permettant d'ouvrir I'utilitaire Blackmagic ATEM Setup
pour trouver rapidement l'adresse IP de votre mélangeur ATEM. Copiez I'adresse IP présente sur le
Blackmagic ATEM Setup et collez-la dans la case de l'adresse IP de la boite de dialogue, puis
cliquez sur Enregistrer.

Au cas ol votre mélangeur ne serait pas détecté, ne vous inquiétez pas. C'est sGrement d( a un
parametre réseau réglé sur votre ordinateur. Il est tres rapide de modifier les paramétres réseau.

Pour modifier les parameétres réseau :
Ouvrez les parametres réseau de votre ordinateur a I'aide du Panneau de configuration
sur Windows ou des Préférences sur Mac OS. Sélectionnez la connexion Ethernet de votre
mélangeur et réglez-la sur Manuellement.

Dans les parametres réseau de votre ordinateur, réglez I'adresse IP sur 192.168.10.50 et
confirmez ce nouveau parametre. Si le logiciel du mélangeur n'est pas activé, essayez

de modifier les deux derniers chiffres de la nouvelle adresse IP. Saisissez par exemple

le chiffre 51 et cliquez sur Appliquer.
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Apres un petit moment, la boite de dialogue devrait disparaitre et 'ATEM Software Control activera

la page Switcher. Vous pouvez a présent utiliser le mélangeur ATEM. Les parametres seront gardés
en mémoire lorsque vous réutiliserez le logiciel.

Si vous étes tout particulierement intéressé par les considérations techniques et souhaitez connecter
votre mélangeur ATEM a votre réseau existant, il vous faudra alors changer les parametres réseau de
votre mélangeur ATEM et de votre panneau de contréle. Vous trouverez de plus amples informations
sur la procédure a suivre dans la section suivante. Il vous faudra configurer manuellement l'adresse IP

du mélangeur ainsi que celle de tous vos panneaux de contrdle pour gu'elles soient conformes a la
plage d'adresse IP de votre réseau. Par défaut, votre mélangeur ATEM est réglé sur une adresse IP
fixe de 192.168.10.240 lors de la livraison. Au moyen de I'utilitaire Blackmagic ATEM Setup, vous avez
la possibilité de modifier cette adresse IP pour obtenir une configuration personnalisée du réseau.

Thund...It Bridge />,
& ot Cormocted | %7

L ] < Netwark Q,
Location:  Autematic 8
® RS
N Status: Connected
ENernet is cufrontly BEtve 0nd Ras tha IF
@ Thund...Ethernet & address 192,168.24.128.
A = Configure IPvd:  Manually B

& Blustooth PAN g IP Address: | 192.168.10.50

Subnet Mask: | 255.255.255.0
Rauter: | 192.168.10.1
DNS Server: °

Saareh Damaina:

Advanced...

£)

ASSIS me... Rovert Apply

Réglage manuel de l'adresse IP sur votre ordinateur Mac OS.

General

for the appropriate IP settings.

(@) Use the following IP address:
IP address:

Subnet mask:

Default gateway:

Preferred DNS server:

Alternative DNS server:

D Validate settings upon exit

Internet Protocol Version 4 (TCP/IPv4) Properties

You can get IP settings assigned automatically if your network supports
this capability. Otherwise, you need to ask your network administrator

(O) Obtain an IP address automatically

255 . 255 . 255

192 . 168 . 10 . SO
. ]
192 .168 . 10 . 1

Obtain DNS server address automatically

(@) Use the following DNS server addresses:

|

Advanced...

e

X

Réglage manuel de I'adresse IP sur votre ordinateur Windows.
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Maintenant que le logiciel est installé, vous pouvez modifier les parameétres du mélangeur, tels que
le standard vidéo et la disposition des fenétres du multi view mais aussi renommer les libellés des
sources. Pour obtenir de plus amples informations sur la modification des parametres, consultez la
section « Utiliser TATEM Software Control/Modification des parametres du mélangeur » de ce manuel.

Configurer le standard vidéo du mélangeur

Vous pouvez régler le standard vidéo correspondant a la région dans laquelle vous travaillez, par
exemple NTSC 2160p29.97, 1080i59.94, 720p59.94 ou 525i59.94 si vous faites de la diffusion dans
des pays qui utilisent la norme NTSC. Vous pouvez également régler le standard vidéo sur des
formats tels que PAL 1080i50, 720p50 ou 625i50 si vous faites de la diffusion dans des pays qui
utilisent la norme PAL.

General

Video

1080i59.94

Réglez le standard vidéo correspondant a la région dans laquelle vous travaillez.

Sivous travaillez avec un équipement vidéo de définition standard au format vidéo large
anamorphosé 16:9, sélectionnez 525i59.94 NTSC 16:9 pour du NTSC anamorphosé ou 625i50 PAL
16:9 pour du PAL anamorphosé.

Sur les modéles ATEM Television Studio HD, assurez-vous que toutes les caméras et équipements
HDMI connectés soient réglés sur le méme standard vidéo. Si ce n'est pas le cas, ils ne seront pas
visibles sur les entrées vidéo du mélangeur. La configuration est généralement facile a faire. En effet,
chaque pays a des normes spécifiques pour le matériel de diffusion HD. Tous les produits vendus
dans le méme pays ont les mémes standards ou peuvent étre basculés entre différents standards.
Une fois que tous les standards vidéo sont conformes, les appareils connectés devraient apparaitre
sur les fenétres des entrées vidéo du Multi View.

Sur '’ATEM Television Studio 4K, toutes les entrées HD et Ultra HD sont automatiquement converties
dans le standard vidéo HD ou Ultra HD de votre mélangeur. Vous pouvez donc brancher n'importe
quel format vidéo et celui-ci apparaitra directement sur le Multi View.

Régler les préférences audio

'onglet Audio vous permet de régler la transition de la fonction Audio Follow Video, d’'activer les
parametres du mix minus et de couper le réseau d’ordres sur les entrées SDI afin d’éviter une boucle
de rétroaction sur les canaux du réseau d’ordres.
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Audio

Talkback via SDI Channels 15 and 16

Mix Minus Sattings

Sur certains modeles ATEM, les parametres mix minus de I'onglet Audio permettent de
couper le son de I'entrée correspondante sur le signal de retour du programme.

Les paramétres du mix minus sur les sorties SDI permettent de couper le son de I'entrée
correspondante sur le signal de retour du programme. Pour plus d'informations, consultez la
section « Modification des parametres du mélangeur/Réglage de la sortie audio » de ce manuel.

Lorsque le parametre Audio Follow Video est activé, le mélangeur est réglé sur un court fondu
enchainé lors de la commutation des sources. Vous pouvez également régler sa durée a I'aide du
parametre Durée de la transition. Pour plus d'informations, consultez la section « Utiliser 'ATEM
Software Control/Modification des parametres du mélangeur » de ce manuel.

Nommer les entrées vidéo

Lorsque vous configurez votre projet, il se peut que vous souhaitiez modifier les libellés
représentant les entrées. Ces libellés sont visibles sur le multi view ainsi que sur les panneaux de
contréle matériels ATEM connectés. Il y a deux libellés a modifier : un long libellé utilisé dans le
logiciel, et un libellé court limité a 4 caracteres utilisé sur les panneaux de contrdle matériels ATEM.

Labels

Camera 1 Camera 5
Camera 2 a € HyperDeck 1

Camera 3

HyperDeck 2

Camera 4 B HyperDeck 3

Configuration des entrées vidéo et des libellés
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Sorties vidéo

Il'y a de nombreuses sorties vidéo sur votre mélangeur ATEM qui vous permettent de vous
connecter a une vaste gamme de matériel vidéo. Les caractéristiques de chaque connexion de
sortie sont expliquées dans cette section.

Sortie programme SDI

Cette sortie SDI commute entre la HD et la SD. Elle délivre le signal vidéo du programme principal
du mélangeur et peut étre connectée a n'importe quel appareil vidéo SDI. L'audio de cette sortie
prend en charge l'audio intégré HDMI et SDI de vos caméras ainsi que I'audio externe a partir des
entrées XLR du mélangeur.

Sortie Multi View SDI et HDMI
Les sorties multi view sont en HD.

Le tally affiche les sources a I'antenne en rouge et celles en prévisualisation en vert. Vous pouvez
connecter cette sortie a des télévisions et a des écrans d'ordinateur avec des connexions
SDI ou HDMI.

Sortie auxiliaire SDI
Votre mélangeur ATEM possede une connexion SDI auxiliaire qui achemine le format vidéo utilisé.

Cette sortie auxiliaire prend en charge n'importe quelles sources vidéo internes et externes.

Par exemple, un flux de programme si vous avez besoin d’un autre signal de sortie du programme,
ou un « clean feed » sans incrustations en aval, et méme une entrée vidéo spécifique. La sortie
auxiliaire est idéale pour gérer les écrans vidéo sur le plateau, ou un autre flux, car vous pouvez
contréler ce que voient les spectateurs de maniéere indépendante. La sortie auxiliaire permet
d'effectuer des découpes nettes et peut étre utilisée en tant que mélangeur ne permettant que des
découpes simples, indépendamment de la sortie de programme principale. L'audio de cette sortie
est intégré au programme SDI.

Installer le logiciel Blackmagic ATEM Software sous Mac OS

Il n’est pas nécessaire d'utiliser le logiciel ATEM Software Control pour contréler votre mélangeur
ATEM. Toutefois, il est utile si vous souhaitez enregistrer de nouvelles macros, ou charger des
graphiques dans la bibliotheque de média, notamment a l'aide du plug-in Photoshop. LATEM
Software Control offre encore davantage d'outils de contrdle pour votre mélangeur. Plusieurs
opérateurs peuvent par exemple mixer l'audio et gérer la bibliothéque de média pendant que vous
vous occupez de la production en direct avec le panneau de contrdle matériel.

Pour installer un logiciel, vous devez disposez des droits d’'administrateur. Il est également
recommandé de désinstaller toute ancienne version du logiciel ATEM présente sur votre ordinateur.

Assurez-vous de disposer du dernier pilote.
Consultez www.blackmagicdesign.com/fr/support

Ouvrez le dossier intitulé Blackmagic ATEM Switchers a partir du disque ou de l'image
du disque téléchargée et lancez le logiciel d'installation Blackmagic ATEM Switcher
Software Installer.

Cliquez sur les touches Continue, Agree et Install pour installer le logiciel sur votre ordinateur.

Redémarrez votre ordinateur pour installer les nouveaux pilotes du logiciel.
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@ @ Install Blackmagic ATEM Switchers =1

Welcome to the Blackmagic ATEM Switchers Installer

You are about to install everything you will need to set up and
Introduction operate your ATEM Switcher.

Check out the latest install videos on the Blackmagic Design
website to help you set up all your Blackmagic Design products.

Please make sure you have saved a copy of all your files.

Continue
Suivez les consignes d'installation

Plug-ins et applications installés

Le logiciel ATEM installe les composants suivants, utilisés par les mélangeurs ATEM :
= ATEM Software Control
= Blackmagic ATEM Setup

ATEM Setup

(E]‘,-,-,-----'
o HEoEEEED

ATEM Television Studio HD

-]

['utilitaire Blackmagic ATEM Setup permet de configurer les parametres réseau,
notamment I'adresse IP et de mettre a jour le logiciel interne de votre mélangeur ATEM.

Sur Mac OS, tous les dossiers dont vous avez besoin pour faire fonctionner votre mélangeur ATEM
sont installés dans un dossier intitulé Blackmagic ATEM Switchers situé dans le dossier Applications.
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Vous trouverez I'ATEM Software Control et le Blackmagic ATEM Setup dans le dossier Blackmagic
ATEM Switchers. L'ATEM Software Control est le panneau de contrdle logiciel de votre mélangeur.
I vous permet également de télécharger des graphiques dans la bibliotheque de média de votre
mélangeur, de modifier des parametres, de mixer de l'audio, d'enregistrer des macros et de
controler des caméras Blackmagic telles que les Blackmagic Studio Cameras, les Micro Studio
Cameras et la URSA Broadcast.

Blackmagic ATEM Setup est I'utilitaire qui vous permet de visualiser les mélangeurs connectés,
d'ajouter des mélangeurs supplémentaires qui ne sont pas automatiquement détectés via leur
adresse IP, de modifier I'adresse IP de votre mélangeur et de mettre a jour le mélangeur et le
panneau logiciel.

Le présent manuel d'instruction et des exemples de graphiques sont également inclus dans ce
dossier. Utilisez les exemples de graphiques pour explorer les fonctionnalités internes de la
bibliotheque de média et des incrustations.

Installer le logiciel Blackmagic ATEM Software sous Windows

Il est recommandé de désinstaller toute ancienne version du logiciel ATEM présente sur votre
ordinateur avant d'installer le dernier logiciel.

Assurez-vous de disposer du dernier pilote.
Consultez www.blackmagicdesign.com/fr/support

Ouvrez le dossier intitulé Blackmagic ATEM Switchers et lancez le logiciel d'installation
Blackmagic ATEM Switcher Software Installer.

Le logiciel s'installe sur votre ordinateur. Une alerte vous demandant de confirmer
I'installation du logiciel sur votre ordinateur s'affiche : “Do you want to allow the following
program to install software on this computer?” Cliquez sur Yes pour continuer.

Une boite de dialogue apparait ensuite a I'écran "Nouveau matériel détecté" et le nouveau
périphérique s'affiche. Sélectionnez install automatically (installation automatique) et le
systeme détectera les pilotes Desktop Video requis. Une autre boite de dialogue vous
indiquera ensuite que votre nouveau périphérique est prét a étre utilisé.

Redémarrez votre ordinateur pour installer les nouveaux pilotes du logiciel.

j@ Blackmagic ATEM Switchers Setup EI =] @

Welcome to the ATEM Software
Switchers Setup

‘fou are about to install everything you will need to setup
and operate your ATEM switcher. Check out the |atest install
videos on the Blackmagic Design website to help you set up
all your Blackmagic Design products.

@

ack Mext ] I Cancel

Suivez les consignes d'installation
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Plug-ins et applications installés
Le logiciel ATEM installe les composants suivants, utilisés par les mélangeurs ATEM :

= ATEM Software Control
= Blackmagic ATEM Setup

ATEM Setup

O

o MR

Blackmagic ATEM Setup

Au redémarrage de l'ordinateur, toutes les applications du logiciel ATEM s'installent et sont
accessibles a partir de Start > Programs > Blackmagic Design.

Blackmagic ATEM Setup est I'utilitaire qui vous permet de visualiser les mélangeurs connectés,
d'ajouter des mélangeurs supplémentaires qui ne sont pas automatiquement détectés via leur adresse
IP, de modifier I'adresse IP de votre mélangeur et de mettre a jour le mélangeur et le panneau logiciel.

Le présent manuel d'instruction et des exemples de graphiques sont également inclus dans ce
dossier. Utilisez les exemples de graphiques pour explorer les fonctionnalités internes de la
bibliotheque de média et des incrustations.

Personnalisation du Multi View

Le multi view comporte 8 fenétres représentant les signaux d'entrée. De nombreuses sources
externes et internes peuvent étre sélectionnées pour étre affichées sur ces fenétres. Il suffit de
cliquer sur les menus pour sélectionner ce que vous souhaitez placer dans chaque fenétre. Si vous
ne disposez pas de 8 caméras pour votre projet, vous pouvez également sélectionner des lecteurs
multimédias, des générateurs de couleurs ou la sortie auxiliaire pour ces fenétres. Le multi view est
tres flexible et vous donne la possibilité de le personnaliser en fonction de vos préférences.
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Multi View

Camera Layout

Media Flayer1 = Media Player 1 ... « Auxiliary 1

HyperDeck 1 HyperDeck 2 Media Player 2 ... =

Personnalisation du multi view

Les vumetres peuvent étre activés ou désactivés individuellement en cliquant sur l'icone
correspondante au sein de chaque fenétre source, ou tous en méme temps, en cliquant sur le
bouton Activer.

Vous pouvez également activer ou désactiver la zone de sécurité au sein de la fenétre
Prévisualisation en cliquant sur I'icbne correspondante.

Connecter plusieurs HyperDeck

Vous pouvez connecter jusqu'a quatre enregistreurs HyperDeck a votre mélangeur ATEM. Les
HyperDeck peuvent donc servir de bibliotheques de médias extrémement puissantes ou pour
enregistrer la sortie de votre mélangeur. Pour plus d'informations, consultez la section « Contréle de
I'HyperDeck » de ce manuel.

HyperDeck

HyperDeck 1
Input 1:

19:

(none)

192

(none)

HyperDeck 4 IP Adc s:  0,0.0.0

(none)

Cancel

Connexion de plusieurs HyperDeck
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Mettre a jour le logiciel

De temps en temps Blackmagic Design sortira un nouveau logiciel pour votre mélangeur ATEM,
offrant de nouvelles fonctions, des corrections de bugs et une plus grande compatibilité avec les
logiciels et les appareils vidéo tiers.

Pour mettre a jour votre mélangeur ATEM avec le nouveau logiciel, vous devrez utiliser I'utilitaire
Blackmagic ATEM Setup afin de vous connecter au mélangeur et aux panneaux. Cet utilitaire
vérifiera le logiciel interne de votre mélangeur et vous proposera une mise a jour si une version plus
récente est installée sur votre ordinateur.

Mettez toujours tout votre matériel a jour en méme temps afin que tous les appareils aient la méme
version du logiciel.

SETUP

ATEM Operation Manual

®@ @

Install ATEM Uninstall Blackmagic
ATEM Switchers

.0
wicdesign O
[m]

Programme d'installation du logiciel ATEM

Pour effectuer une mise a jour, il suffit de connecter votre mélangeur ATEM a l'ordinateur via USB.

Si votre mélangeur est connecté a I'ordinateur via Ethernet, vous pouvez également effectuer la
mise a jour via Ethernet.

Premierement, téléchargez la derniere version du logiciel ATEM et installez-la sur votre Mac ou PC
en suivant les instructions décrites précédemment dans la section « Mise en route » de ce manuel.

Une fois installé, le nouveau logiciel pour votre mélangeur et panneau de contréle matériel ATEM
sera inclus dans l'utilitaire ATEM.
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Mettre a jour le logiciel du mélangeur

Connectez le mélangeur via le port USB ou Ethernet.

Lors de la mise a jour du logiciel via USB, vérifiez que le mélangeur est le seul appareil
ATEM connecté par cadble USB a l'ordinateur qui exécute 'utilitaire. Si plus d'un appareil
ATEM est connecté, il se peut que le mélangeur ne soit pas reconnu.

Lancez I'utilitaire Blackmagic ATEM Setup.

Si le logiciel du mélangeur doit étre mis a jour, une fenétre apparait et vous propose de mettre
a jour le logiciel. Cliquez sur Update pour démarrer la mise a jour qui peut prendre quelques
minutes. Ne débranchez pas I'alimentation du mélangeur lors de la mise a jour logicielle.

Une fois la mise a jour terminée, une fenétre apparait et vous demande de redémarrer votre
mélangeur. Eteignez votre mélangeur, puis rallumez-le et fermez la boite de dialogue.

Mettre a jour un panneau de contréle matériel ATEM

Connectez le panneau de contrdle matériel ATEM a votre ordinateur via USB. Si votre
panneau est connecté a l'ordinateur via Ethernet, vous pouvez également effectuer la
mise a jour via Ethernet.

REMARQUE Lors de la mise a jour du logiciel via USB, vérifiez bien que
’Advanced Panel est le seul appareil ATEM connecté par cable USB a I'ordinateur
qui exécute I'utilitaire. Si plus d'un appareil ATEM est connecté, il se peut que le
panneau ne soit pas reconnu.

Lancez I'utilitaire Blackmagic ATEM Setup.

Si le panneau doit étre mis a jour, une fenétre apparaitra et vous demandera si vous désirez
mettre a jour le logiciel. Cliquez sur Update pour commencer la mise a jour. Ne débranchez
pas l'alimentation du panneau lors de la mise a jour du logiciel.

Une fois la mise a jour terminée, une fenétre apparait pour vous demander de redémarrer
le panneau de contrdle matériel. Eteignez le panneau, puis rallumez-le et fermez la boite de
dialogue. Si vous mettez a jour un ATEM Advanced Panel, il redémarrera automatiquement.

Mise a jour via Ethernet

Il est généralement plus rapide et facile de mettre a jour le mélangeur ATEM ou le panneau de
contrdle matériel via Ethernet. Cependant, dans les cas mentionnés ci-dessous, cela n'est pas
toujours possible. Vous devrez donc effectuer la mise a jour via USB :

= Premiere mise a jour du logiciel interne

= Les paramétres réseau de I'ATEM sont configurés pour une utilisation directe, mais vous
connectez votre appareil a un réseau comportant d'autres équipements vidéo. En effet, il se
peut alors qu'un conflit d'adresse IP empéche I'ordinateur et le mélangeur de communiquer.
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Connexion a un réseau

Si vous souhaitez connecter votre mélangeur ATEM a un réseau Ethernet plus étendu, il vous faudra
tres certainement changer les parametres réseau sur le mélangeur. La plupart des gens connectent
simplement leur ordinateur et panneau de contréle directement au mélangeur, cependant dans

certains cas, il peut vous étre conseillé de le connecter via votre réseau pour une solution puissante !

Votre ATEM vous est livré avec des parametres qui permettent a vos panneaux de contréle matériels
d'étre directement connectés via un cable Ethernet. Toutefois, votre ATEM prend en charge les
protocoles Ethernet IP pour que vous puissiez placer le mélangeur et le panneau sur votre réseau ou
partout dans le monde grace a Internet. Lorsque vous vous connectez a un réseau, le contréle de
votre mélangeur est beaucoup plus polyvalent. Par exemple, vous pouvez connecter un ATEM
Advanced Panel sur le méme réseau qu’un ATEM Television Studio HD afin que deux opérateurs
puissent commuter le contenu. Comme le panneau de contréle logiciel sera également installé sur
votre ordinateur, un troisieme opérateur pourra contréler I'audio ou les caméras.

Cependant, gardez a l'esprit que si vous utilisez votre ATEM sur un réseau, la complexité de la
connexion entre votre mélangeur et votre panneau de contréle augmente et les risques qu'un
incident se produise sont donc plus élevés. Vous pouvez également utiliser votre ATEM en le
branchant a un concentrateur, et méme via la plupart des VPN et Internet.

Pour permettre une communication via Ethernet, les adresses IP du mélangeur et de tout ordinateur
exécutant I'ATEM Software Control doivent étre configurées correctement. L'adresse IP utilisée pour
chaque périphérique dépend de la plage d'adresse IP du réseau auquel vous allez vous connecter.

REMARQUE Lorsque vous utilisez un panneau de contréle matériel ATEM supplémentaire,
le mélangeur ATEM a toujours besoin d'une adresse IP fixe pour que le panneau de
contrdle puisse se connecter a un emplacement stable. Vous devez donc trouver une
adresse IP fixe disponible dans la plage de votre réseau..

Les panneaux de contréle matériels ATEM peuvent étre réglés sur le protocole DHCP ou sur une
adresse IP fixe. De maniere générale, lors d'une utilisation sur un réseau le panneau de contréle
est réglé sur DHCP. Une adresse IP lui est donc immédiatement assignée lors de la connexion sur
le réseau.

Tous les périphériques doivent partager la méme plage d'adresse IP pour pouvoir communiquer.
Ce qui signifie que les 3 premiers champs de I'adresse IP doivent étre les mémes. Chaque appareil
doit posséder une adresse IP unique.

Connexion a un réseau
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Veillez a régler tous vos périphériques sur la bonne adresse IP pour gu'ils puissent tous
communiquer. Il vous faudra régler I'adresse IP du mélangeur via les menus de configuration
a l'écran.

REMARQUE Lorsque vous configurez un panneau matériel ATEM, vous devrez le régler
en mode DHCP ou IP fixe. Si vous utilisez une adresse IP fixe sur le panneau, configurez
I'adresse IP sur ce dernier. Vous devrez également régler I'adresse du mélangeur sur le
panneau afin qu'il puisse identifier votre mélangeur sur le réseau.

Enfin, vous devez vous assurer que votre ordinateur est bien connecté et fonctionne sur votre
réseau. Lorsque vous lancez l'application ATEM Software Control, il vous sera automatiquement
demandé de saisir une adresse IP pour le mélangeur si I'ATEM Software Control ne peut pas
communiquer avec le mélangeur ATEM. Utilisez I'adresse IP que vous venez de choisir pour le
mélangeur. LATEM Software Control est ainsi en mesure de détecter le mélangeur et de
communiquer avec lui.

Les parameétres réseau du mélangeur peuvent étre modifiés a l'aide des menus de configuration
a I'écran ou via USB a l'aide de I'utilitaire Blackmagic ATEM Setup.

Veuillez suivre les étapes ci-dessous :

Modifier les parameétres réseau a I'aide du menu a I’écran:
Appuyez sur le bouton Menu pour ouvrir le menu a I'écran.
Tournez la molette et appuyez sur Set pour sélectionner le menu Parametres.
Faites défiler le menu jusqu’aux parametres réseau et appuyez sur Set.
A l'aide de la molette et du bouton Set, modifiez les champs des paramétres réseau.
Sélectionnez Enregistrer et appuyez sur Set pour confirmer les changements.

Un message s’affichera pour vous demander de redémarrer le mélangeur. Appuyez sur
Set pour confirmer les changements et redémarrez votre mélangeur.

o Settings >

IP Address 192.168.10.240
Subnet Mask 255.255.255.0
Gateway 192.168.10.1

Les parametres réseau peuvent étre
modifiés a l'aide du menu a I'écran.
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Modifier les parametres réseau a l'aide de I'utilitaire Blackmagic ATEM Setup :
Connectez le mélangeur a I'ordinateur qui exécute I'utilitaire via USB.

Lancez le Blackmagic ATEM Setup et sélectionnez le mélangeur ou le panneau matériel.

'adresse IP du mélangeur, le masque de sous-réseau et la passerelle s'affichent dans la
fenétre Configure. Si vous souhaitez uniquement vérifier I'adresse IP et ne pas la changer,
quittez I'utilitaire en appuyant sur Cancel.

Pour changer l'adresse IP ou tout autre parametre, il suffit de modifier les nombres et de
cliquer sur Save.

Une boite de dialogue vous invite a redémarrer votre mélangeur ATEM. Eteignez votre
mélangeur, puis rallumez-le et fermez la boite de dialogue.

ATEM Television Studio HD & -c-  EEEEEEER

Configure About

MNetwork Settings
IP Address:  152.168.10.240
Subnet Mask: 255.255.255.0

Gateway: 192.168.10.1

Cancel Save

Utilisez I'onglet Configure du Blackmagic ATEM Setup
pour changer les parametres réseau.

Comprendre les parameétres réseau
d’'un panneau de contréle matériel externe

Sivous utilisez un panneau de contréle matériel ATEM externe, ses parametres réseau
sont configurés dans le menu Network Setup de la section System Control du panneau
matériel, ou a l'aide du menu a I'écran des ATEM Advanced Panels. Le panneau de
contréle matériel doit avoir sa propre adresse IP mais doit aussi étre configuré avec
I'emplacement réseau du mélangeur, afin d’établir la communication entre les deux
périphériques via Ethernet. Si les parametres réseau du panneau de contréle matériel
sont correctement configurés, le panneau et les boutons s'allument.

Si le panneau matériel indique qu'il recherche le mélangeur en affichant le message

« Looking for the switcher », il faudra régler les paramétres réseau du panneau pour qu'il
partage le méme sous-réseau que le mélangeur et que I'emplacement réseau auquel le
panneau tente de se connecter soit conforme a I'adresse IP du mélangeur. La section
suivante explique comment régler 'emplacement IP du mélangeur sur votre panneau de
contréle matériel ATEM.
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Configurer I'emplacement IP du mélangeur

Pour configurer I'emplacement réseau du mélangeur sur le panneau de contréle matériel afin qu'il
puisse détecter le mélangeur et ainsi communiquer, suivez les étapes suivantes :

Modifier I’'emplacement IP sur un ATEM Advanced Panel
Lorsqu’il n’y a pas de communication avec le mélangeur, I'écran LCD affiche Connexion et
vous indique I'adresse IP recherchée. Sile panneau ne trouve pas le mélangeur, le délai de
connexion expirera et on vous demandera de vérifier 'adresse IP. Appuyez sur le bouton
multifonction Réseau situé au-dessus de I'écran LCD pour accéder aux parametres réseau.

Dans les parametres réseau, appuyez sur la fleche droite situé a cété de I'écran LCD afin
d’aller sur le parametre Adresse IP du mélangeur.

Réglez la bonne adresse IP a I'aide des molettes multifonctions correspondantes situées
sous I'écran LCD.

Appuyez sur le bouton multifonction Sauvegarder pour confirmer le changement.

Le panneau se connectera alors au mélangeur.

I )

DHEP OFF UNDO

Switcher IP Address

Sur les ATEM Advanced Panels, appuyez sur le bouton multifonction Réseau pour ouvrir les
parametres réseau sur I'écran LCD. Utilisez ensuite les fleches de la section de contréle du systeme
pour naviguer dans le parametre Adresse IP du mélangeur. Utilisez les boutons multifonctions
pour régler I'adresse IP de votre mélangeur et n'oubliez pas de sauvegarder les modifications.

REMARQUE Modifier 'adresse IP du mélangeur sur votre panneau ne change
pas l'adresse IP du mélangeur en soi. Cela change uniquement I'emplacement ou
le panneau de contréle cherche pour trouver le mélangeur. Si le panneau de
contréle ne parvient pas a localiser le mélangeur, il faudra alors contréler le
mélangeur pour vérifier qu'il est correctement réglé. Pour changer l'adresse IP du
mélangeur, connectez-le a un ordinateur a I'aide d'un céble USB et exécutez
I'utilitaire Blackmagic ATEM Setup en suivant les étapes décrites précédemment
dans ce manuel.

Modifier les parameétres réseau du panneau de contrdle matériel

Comme le panneau de controle matériel figure également sur le réseau et communique avec le
mélangeur, il dispose aussi de parametres réseau pour pouvoir se connecter au réseau. Ces parametres
different de 'adresse IP du mélangeur, qui se rapporte a I'emplacement ou le panneau recherche

le mélangeur. Les parametres réseau peuvent étre modifiés en suivant les étapes ci-dessous:

Connexion a un réseau
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Modifier les parameétres réseau sur un ATEM Advanced Panel
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Modifiez les parametres réseau avec les boutons du Contréle
systeme et les boutons multifonctions de I'écran LCD.

Appuyez sur le bouton Home du Contréle systeme pour ouvrir le menu sur I'écran LCD.

Dans ce menu, appuyez sur le bouton multifonction Réseau pour ouvrir les
parametres réseau.

'étape suivante consiste a décider si vous voulez que le panneau utilise une adresse IP
fixe ou qu'il soit automatiquement assigné a une adresse IP du serveur DHCP. Activez ou
désactivez le parametre DHCP en appuyant sur le bouton multifonction DHCP ON/OFF
correspondant.

REMARQUE Sivous vous connectez directement a un mélangeur sans réseau,
Vvous n'aurez pas acces a un serveur DHCP pour attribuer automatiquement une
adresse IP a votre mélangeur. Choisissez donc I'option adresse IP fixe. Les ATEM
Advanced Panels sont livrés avec une adresse IP fixe réglée sur 192.168.10.60,
pour une connexion directe.

Toutefois, si votre réseau comporte de nombreux ordinateurs qui assignent
automatiquement les adresses IP via DHCP, vous avez la possibilité de
sélectionner le mode DHCP pour qu'il puisse accéder aux informations du réseau
automatiquement. Cette manipulation est possible sur le panneau. Seul le
mélangeur nécessite toujours une adresse IP fixe. En effet, le mélangeur doit
pouvoir étre détecté par les panneaux de contréle a une adresse fixe connue sur
votre réseau.

Si vous sélectionnez le mode DHCP, vos parametres réseau seront complets, car
les parametres réseau du panneau seront obtenus automatiquement a
partir du réseau.

Connexion a un réseau
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Si vous avez opté pour une adresse IP fixe, vous devez régler cette adresse IP en tournant la
molette multifonction correspondante pour chaque champ de 'adresse IP. Il est également
possible d'utiliser le clavier numérique. Si vous changez cette adresse IP, il se peut que la
communication du panneau soit interrompue.

Si le masque de sous-réseau et les informations relatives a la passerelle doivent étre
configurés, appuyez sur la fleche droite dans la section Contréle systéme pour naviguer
dans les menus et utilisez les molettes ou le pavé numérique pour apporter les modifications
nécessaires. Pour annuler les changements, il suffit d’'appuyer sur Annuler.

Lorsque vous étes satisfait des parametres, appuyez sur le bouton multifonction
Sauvegarder pour les confirmer.

=l

Panel IP Address

0 00O

Lorsque vous étes satisfait des parametres, appuyez sur
le bouton multifonction Sauvegarder pour les confirmer.

Utiliser I'ATEM Software Control

Le logiciel ATEM Software Control est inclus a votre mélangeur ATEM. Il vous permet de contréler
le mélangeur quasiment de la méme fagon qu'un panneau de contréle matériel complet. Toutefois,
au lieu de posséder des boutons de menu, il est muni d'une série de palettes sur le cété droit qui
indiquent toutes les fonctions de traitement de votre mélangeur ATEM, et qui vous permettent de
faire des réglages tres facilement.

2.3

Vous pouvez également utiliser 'ATEM Software Control pour configurer les parametres de votre
mélangeur ainsi que pour télécharger des graphiques et gérer la bibliotheque de média.

La fenétre Préférences est composée de deux onglets : Général et Mappage. Les préférences
générales contiennent les options Paramétres du réseau, Contréle des transitions et Langue.

Préférences générales

L'ATEM Software Control peut étre affiché en anglais, allemand, espagnol, francais, italien, japonais,
coréen, portuguais, russe, turc et chinois simplifié.

Lorsque vous utilisez ce logiciel pour la premiére fois, une boite de dialogue apparait pour vous
permettre de régler la langue du logiciel. Vous pouvez toutefois modifier la langue a tout moment.

Utiliser I'ATEM Software Control
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Pour modifier la langue :
Allez sur la barre de menu en haut de I'écran, sélectionnez ATEM Software Control et
ouvrez les Préférences.

Sélectionnez la langue souhaitée dans le menu déroulant Langue du logiciel.
Un message d'avertissement apparait et vous demande de confirmer la sélection. Cliquez sur Modifier.

L'ATEM Software Control se ferme et redémarre dans la langue choisie.

General

jon Control

Language

Vous pouvez changer la langue de I'ATEM Software
Control dans la fenétre Préférences du logiciel.

Mappage des boutons

Sous l'onglet Mappage, vous pouvez assigner des entrées a des boutons spécifiques appartenant
aux rangées Prévisualisation et Programme. Le menu déroulant Caméra vous permet de
sélectionner une caméra Blackmagic pour chaque entrée. Vous pouvez également sélectionner
Aucune, si aucune caméra n'est connectée a l'entrée.

Les panneaux de contréle logiciels et matériels ATEM prennent tous deux en charge le mappage des
boutons afin que vous puissiez attribuer vos sources les plus importantes, particulierement les caméras,
aux boutons les plus accessibles sur les bus Programme et Prévisualisation. Les sources utilisées de fagon
occasionnelle peuvent étre assignées a des boutons moins importants. Le mappage des boutons est
réglé de maniere indépendante pour chaque panneau de contrdle, ce qui signifie que le mappage des

boutons réglé sur le panneau de contrdle logiciel n'affectera pas celui du panneau de contréle matériel.

Mapping

Input 6: Camera 6
Input 7: Camera Blackm
None

Camera 9 None

Input 10: Camera 10 Nene

Vous pouvez assigner une caméra a partir du menu déroulant Caméra.
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Le panneau de contréle logiciel possede quatre fenétres : Mélangeur, Média, Audio et Caméra. Vous
pouvez ouvrir ces fenétres en cliquant sur le bouton approprié au bas de l'interface ou en appuyant

sur les touches de raccourci majuscule et fleche gauche/droite. Il est possible d'ouvrir une fenétre de
paramétrage général en sélectionnant le symbole de la roue dentée situé en bas a gauche de l'interface.

Fenétre Mélangeur

Lors du premier lancement, I'écran du mélangeur qui est I'interface de contréle principale du mélangeur
est sélectionnée. Le panneau de contréle logiciel doit étre connecté a un mélangeur pour fonctionner.

SEREE B AE B am

Contrdle avec la souris et le pavé tactile
Vous pouvez controler les boutons virtuels, les curseurs et le levier de transition sur le panneau de controle
logiciel a l'aide de la souris ou du pavé tactile de votre ordinateur si vous utilisez un ordinateur portable.

Pour activer un bouton, cliquez une fois avec le bouton gauche de la souris. Pour activer un curseur,
cliqguez et maintenez le bouton gauche de la souris enfoncé tout en le déplagant. Pour contréler le
levier de transition, cliquez et maintenez le bouton gauche de la souris enfoncé sur le levier et
déplacez-le vers le haut ou vers le bas.

Utiliser les raccourcis clavier

Vous pouvez utiliser des raccourcis qui vous permettent un contréle pratique de certaines fonctions
du mélangeur a l'aide d'un clavier standard AZERTY en suivant les instructions ci-dessous:

Raccourcis

<1>-<0>

<Majuscule><1> - <0>

<Controéle> <1> - <0>

Appuyez et relachez
<Contréle>, ensuite <1> - <0>

<Contréle> <Majuscule> <1> - <0>

Appuyez et relachez <Contrble>,
ensuite <Majuscule> <1> - <0>

<Controéle>

Fonction

Prévisualisation de la source sur les entrées 1-10 du mélangeur. O = entrée 10.

Prévisualisation de la source sur les entrées 11- 20 du mélangeur. Majuscule O = entrée 20.

Commutation directe de la source des entrées 1-10 du mélangeur au signal de sortie du programme.

Commutation directe de la source des entrées 1- 10 du mélangeur au signal de sortie du programme.
La commutation directe reste activée est le voyant rouge du bouton CUT est allumé.

Commutation directe de la source des entrées 11- 20 du mélangeur au signal de sortie du programme.

Commutation directe de la source des entrées 11- 20 du mélangeur au signal de sortie du programme.
La commutation directe reste activée est le voyant rouge du bouton CUT est allumé.

Désactive la commutation directe si elle est activée. Le voyant blanc du bouton CUT est allumé.
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Raccourcis Fonction

<Espace> CuT

<Retour> ou <Entrée> AUTO

De plus amples informations sur l'utilisation du panneau de contréle du mélangeur sont incluses
dans les sections suivantes.

Le gestionnaire de média vous permet d'ajouter des graphiques a la bibliotheque de média du
mélangeur ATEM. Votre mélangeur ATEM possede une mémoire qui permet de stocker les
graphiques, appellée bibliotheque de média. 20 images fixes et leur canal alpha peuventy étre
enregistrées, puis attribuées a un lecteur multimédia pour étre utilisées dans votre production.

Vous pouvez par exemple télécharger la quantité maximale de 20 images fixes que vous utiliserez sur votre
production en direct et attribuer ensuite vos images fixes a un des lecteurs multimédia tout en travaillant.
Lorsque vous retirez un graphique de I'antenne, vous pouvez remplacer le graphique préalablement

attribué au lecteur multimédia par un nouveau graphigue, et remettre le lecteur multimédia a I'antenne.

Lorsgu'une image fixe est téléchargée dans la bibliotheque de média, le canal alpha est téléchargé
automatiquement si lI'image en comprend un. Lorsqu'une image fixe est téléchargée sur le lecteur
multimédia, le signal de sortie du lecteur inclura les signaux key et fill. Lorsque vous sélectionnez
un lecteur multimédia en tant que source d'incrustation, par exemple le lecteur multimédia 1, les
sources de remplissage et de découpe sont sélectionnées automatiquement en méme temps de
fagon a ce que vous n'ayez pas a les sélectionner séparément. Cependant, la source de découpe
peut étre routée séparément si vous souhaitez en utiliser une différente.

L'onglet Audio de I'ATEM Software Control contient une interface Mixage audio puissante qui s'active
lorsque vous contrélez un mélangeur ATEM.

Utiliser I'ATEM Software Control
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Les mélangeurs ATEM sont munis d'un mixeur audio intégré qui vous permet d'utiliser l'audio intégré
aux signaux HDMI et SDI de vos caméras, serveurs de médias et de vos autres sources sans requérir
de console de mixage audio externe. C'est idéal lorsque vous utilisez un mélangeur ATEM sur le lieu
de tournage ou dans des espaces réduits, notamment a l'intérieur d'un car régie, car vous n'avez pas
besoin de faire de la place pour une console de mixage audio externe. L'audio est mixé dans I'onglet
Audio de I'ATEM Software Control et acheminé via la sortie de programme SDI.

Votre mélangeur ATEM dispose d'entrées XLR intégrées pour le mixage de l'audio externe.

Sivous préférez utiliser une console de mixage audio externe, il suffit de désactiver I'audio sur
toutes les entrées et d'activer I'audio externe sur l'interface de mixage audio. De plus amples
informations sur I'utilisation du mixeur audio sont incluses dans les sections suivantes.

'onglet Caméra du logiciel vous permet de contrdler les caméras a distance, a peu pres de la méme
fagon gu'avec une voie de commande pour caméra externe. Toutefois, comme cette fonctionnalité
est intégrée au logiciel ATEM, elle est toujours disponible. Les parametres tels que l'iris, le gain, la
mise au point, le niveau de détail et le contréle du zoom sont facilement ajustables avec des
objectifs compatibles. Vous pouvez également harmoniser les couleurs des caméras et créer des
rendus fabuleux a I'aide du correcteur de couleurs DaVinci Resolve Primary Color Corrector intégré
aux caméras Blackmagic.

Pour plus d'information sur la facon d'utiliser cette fonction, consultez la section « Utiliser la fonction

de contrble des caméras » de ce manuel.

Cam1 On Air

0.00 000 000 0.00

+24db 1/50 SB00K

La fonction de contréle des caméras vous
permet de contréler les caméras Blackmagic
Design a partir de votre mélangeur ATEM.

Cliquez sur le symbole de la roue dentée pour ouvrir la fenétre de paramétrage qui vous permet de
changer les sélections d'entrée vidéo et les libellés. Il est important de créer des libellés, car ils
apparaissent sur le signal de sortie multi view en tant que libellés a I'écran et sur les ATEM Advanced
Panels dans la rangée des noms de sources.

bo
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La fenétre de paramétrage vous permet également de régler le standard vidéo du mélangeur. C'est
le standard vidéo principal avec lequel le mélangeur va fonctionner, et il est trés important que vous
le configuriez sur le méme standard vidéo que les entrées vidéo. De plus amples informations sur le
réglage des standards vidéo sont incluses ultérieurement dans ce manuel.

Le paramétrage du mélangeur vous permet également de personnaliser votre écran multi view.

La disposition de I'écran muti view peut étre modifiée en cliquant sur les préréglages de disposition
des caméras. Les 8 plus petites fenétres vidéo peuvent étre modifiées, ce qui vous permet de
visualiser n'importe quelle source du mélangeur. Vous pouvez ainsi contréler vos caméras, sources
internes, lecteurs multimédia et méme vos signaux de sortie auxiliaire sur un seul moniteur. Le multi
view vous permet de gagner de l'espace lorsque vous devez tourner dans plusieurs lieux, car vous
n'avez besoin que d'un seul moniteur.

Si vous branchez des enregistreurs a disque Blackmagic HyperDeck a votre mélangeur, vous pouvez
utiliser ses parametres pour saisir les adresses IP et pour voir I'état de la connexion. De plus, vous
pourrez modifier le décalage de l'image et la lecture automatique afin de commuter proprement vers
une source de I'HyperDeck. Pour plus d'information sur la fagon d'utiliser les enregistreurs a disque
HyperDeck avec le mélangeur ATEM, consultez la section « Contréle de I'HyperDeck » de ce manuel.

Vous pouvez également régler le contréle a distance du mélangeur dans I'onglet Réglage a
distance. Cela vous permet d'utiliser le port RS-422 de votre mélangeur pour controler les tétes
PTZ ou le matériel GVG100, tel que les systemes de montage linéaires.

Vous trouverez plus d'informations sur le réglage des parametres du mélangeur dans la section
« Modification des paramétres du mélangeur » de ce manuel.

La fenétre Mélangeur est l'interface de contréle principale du mélangeur. Lors de la production en
direct, cette fenétre peut étre utilisée pour sélectionner des sources et les faire passer a l'antenne.

Gréce a cette interface, vous pouvez sélectionner le style de transition, gérer les incrustateurs en
amont et en aval et activer ou désactiver le bouton Fade to Black (fondu au noir). Les palettes sur
le c6té droit de l'interface vous permettent de modifier les paramétres des transitions, d'ajuster les
générateurs de couleurs, de contréler les lecteurs multimédia, d'ajuster les incrustateurs en amont
et en aval ainsi que de contréler la durée des fondus au noir.

Mix Effects

La section M/E de I'onglet Mélangeur contient tous les boutons de sélection des bus Programme
et Prévisualisation. Elle vous permet de sélectionner des entrées externes ou des sources internes
pour la prévisualisation de la transition suivante ou le passage a l'antenne.

Section M/E de I'ATEM
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Boutons de sélection des sources du bus Programme

Les boutons de sélection des sources du bus programme permettent une commutation directe des
sources d'arriere-plan au signal de sortie du programme. La source a I'antenne est indiquée par un
voyant rouge.

Boutons de sélection des sources du bus Prévisualisation

Les boutons de sélection des sources du bus prévisualisation vous permettent de sélectionner une source
d'arriere-plan sur le signal de sortie de la prévisualisation. Cette source est envoyée au bus programme
lors de la transition suivante. La source de prévisualisation sélectionnée est indiquée par un voyant vert.

Les boutons de sélection des sources sont identiques sur les bus Programme et Prévisualisation.

INPUTS Il'y ale méme nombre de boutons INPUT que d'entrées externes sur le
mélangeur.

BLACK Source de couleur noire générée en interne par le mélangeur.

BARS Mire de barres couleurs générée de fagon interne par le mélangeur.

COLOR 1et2 Sources de couleur générées en interne par le mélangeur.

Sélectionnez le bouton SHIFT pour obtenir COLOR 2.

MEDIA 1et 2 Lecteurs multimédia internes qui affichent les images fixes ou les clips stockés
dans le mélangeur

Contréle des transitions et incrustateurs en amont

CuUT

Le bouton CUT effectue une transition immédiate des signaux de sortie programme et
prévisualisation, en neutralisant le style de transition sélectionné.

Contréle des transitions

AUTO/Durée

Le bouton Auto exécute la transition sélectionnée pour la durée spécifiée dans la zone d'affichage
Durée. La durée de transition de chaque style de transition est configurée dans la palette Transition
du style en question et s'affiche dans la zone d'affichage Durée lorsque le bouton correspondant
au style de transition est sélectionné.
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Le voyant rouge du bouton Auto reste allumé pendant toute la transition et la zone d'affichage
Durée se met a jour au fur et a mesure de la transition pour indiquer le nombre d'images restant.
Lorsque vous effectuez une transition a I'aide du curseur de transition du panneau de contréle
intégré a ’ATEM Television Studio Pro HD, l'indicateur du levier de transition situé sur le panneau
logiciel se met a jour afin de fournir un feedback visuel de la progression de la transition.

Levier de transition

Le levier de transition est une alternative au bouton AUTO et permet a I'opérateur de contrdler la
transition manuellement a l'aide d'une souris. Le voyant rouge du bouton Auto reste allumé pendant
toute la transition et la zone d'affichage Durée se met a jour au fur et a mesure de la transition pour
indiquer le nombre d'images restant. Lorsque vous effectuez une transition a I'aide du curseur de
transition du panneau de contréle intégré a I’ATEM Television Studio Pro HD, l'indicateur du levier
de transition situé sur le panneau logiciel se met a jour afin de fournir un feedback visuel de la
progression de la transition.

Style de transition

Les boutons situés sous l'intitulé Style de Transition permettent a I'utilisateur de choisir I'un des
quatre types de transitions suivants : mix, dip, wipe et DVE. Le style de transition choisi est indiqué
par un voyant lumineux jaune. La sélection de ces boutons sera reflétée dans I'onglet correspondant
au sein de la palette Transitions. Par exemple, lorsque la palette Transitions est ouverte et que vous
cliquez sur un bouton représentant un style de transition, la palette Transitions affiche également
votre sélection, vous pourrez ainsi rapidement modifier les paramétres de la transition.

PREV TRANS

Le bouton PREV TRANS active le mode prévisualisation de transition, ce qui donne 'occasion

a l'opérateur de vérifier une transition mix, dip, wipe ou DVE en I'exécutant sur la sortie
prévisualisation a l'aide du levier de transition. Lorsque la fonction PREV TRANS est sélectionnée
le signal de sortie prévisualisation coincidera avec le signal de sortie programme. Vous pouvez
ensuite facilement tester la transition sélectionnée a l'aide du levier de transition. C'est une
fonction tres efficace pour éviter de faire passer des erreurs a l'antenne !

Section Transition suivante

Les boutons BKGD et KEY 1 permettent de sélectionner les éléments qui vont transiter a l'antenne ou
hors antenne avec la transition suivante. Davantage d’incrustateurs en amont sont disponibles sur les
modeles de mélangeurs ATEM 4K, c’est pourquoi les autres incrustateurs en amont sont grisés. Il est
possible de créer un fondu en entrée et en sortie de l'incrustation lors de la transition principale. Vous
pouvez également sélectionner individuellement une incrustation, et utiliser la commande de transition
principale pour créer un fondu en entrée et en sortie.

Lorsque vous sélectionnez les éléments de la transition suivante, il est recommandé de bien
regarder la prévisualisation du signal de sortie car elle fournit une représentation exacte du signal
de sortie du programme apres la transition. Lorsque vous sélectionnez uniquement le bouton BKGD,
vous effectuerez une transition de la source actuelle sur le bus Programme a la source sélectionnée
sur le bus Prévisualisation sans incrustation. Vous pouvez également ne faire transiter que
I'incrustation, tout en gardant le méme arriere-plan en direct pendant la transition.

ON AIR
Le bouton ON AIR indique lorsque Iincrustation est a I'antenne. Il permet également de mettre une
incrustation a I'antenne ou hors antenne de facon immédiate.

Section Incrustateurs en aval

TIE

Le bouton TIE active la DSK (Downstream Key : incrustation en aval) ainsi que les effets de la
transition suivante sur la sortie Prévisualisation et la lie a la commande de transition principale afin
que la DSK passe a I'antenne avec la transition suivante.

La zone d'affichage Durée située dans la section de controle des transitions indique la durée de la
transition de la DSK. Lorsque la DSK est liée, le signal routé au « clean feed » 1 n'est pas affecté.
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ON AIR

Le bouton ON AIR permet de mettre la DSK a ou hors antenne et indique si la DSK est actuellement
a l'antenne ou pas. Le bouton est allumé lorsque la DSK est a I'antenne.

AUTO

Le bouton AUTO mixe la DSK a I'antenne ou hors antenne pour la durée spécifiée dans la zone
d'affichage Durée. Cette zone ressemble a la zone d'affichage principale AUTO située dans la section
de contréle des transitions, a la différence qu'elle se cantonne a un incrustateur en aval spécifique.
Cette fonction permet d'effectuer des fondus en entrée et en sortie de graphiques et de logos durant
la production, sans interférer avec les transitions du programme principal.

Fondu au noir

Le bouton FTB effectue un fondu au noir de l'intégralité du signal de sortie programme pour la durée
spécifiée dans la zone d'affichage Durée de la section Fondu au noir. Dés que le fondu au noir de la
sortie programme est terminé, le voyant rouge du bouton FTB clignote jusqu'a ce que vous appuyiez a
nouveau dessus. En appuyant a nouveau sur le méme bouton, vous effectuerez un fondu au noir en
entrée pour la méme durée. Vous pouvez également saisir une autre durée dans la palette Fondu au
noir de l'onglet Mélangeur. La plupart du temps, le fondu au noir est utilisé en début ou en fin de
production, mais aussi avant les pages de publicités. Cette fonction vous permet d'appliquer un fondu
de sortie a toutes les couches du mélangeur en méme temps. Les fondus au noir ne peuvent pas étre
prévisualisés. Vous pouvez également régler le mixeur audio intégré afin qu'il effectue un fondu de
I'audio en méme temps que le fondu au noir. Pour ce faire, il suffit de sélectionner la case Audio Follow
Video dans la palette Fondu au noir ou d’activer le bouton AFV sur le fader de la sortie audio master.

Downstream Key

Incrustation en aval et fondu au noir

Le panneau de contréle logiciel comprend les onglets Palettes, Lecteur multimédia et Capture. Loption
de capture prend en charge les modeles de mélangeur ATEM dotés de fonctions de capture USB.

Les palettes de fonctions indiquées ci-dessous sont disponibles.

Les palettes indiquent également I'ordre du traitement des signaux du mélangeur.
Vous pouvez agrandir et diminuer la taille des palettes pour gagner de la place et les faire
défiler d'un bout a l'autre pour visualiser les parametres que vous souhaitez configurer.
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Color Generators

Upstream Key 1

Transitions

Downstream Keys

Fade to Black

Palettes de fonctions

Onglet Palettes

L'onglet Palettes contient les commandes suivantes :

Générateurs de couleurs

Le mélangeur ATEM possede deux générateurs de couleurs qui peuvent étre configurés

a partir de la palette Générateurs de couleur a I'aide du sélecteur de couleur ou en choisissant le
niveau de teinte, de saturation et de luminance.

Incrustation en amont 1

Lincrustateur en amont du mélangeur peut étre configuré depuis la palette Incrustation en amont 1. Au
sein de cette palette, l'incrustation peut étre configurée en tant qu'incrustation en luminance (Luma), en
chrominance (Chroma), en forme géométrique (Motif) ou DVE (effets vidéo numériques). Le type
d'incrustation disponible dépend également de la présence du DVE. La palette Incrustation 1affiche
tous les paramétres disponibles pour configurer l'incrustation. De plus amples informations concernant les
incrustations en amont sont incluses ultérieurement dans ce manuel.

Transitions

La palette Transitions permet de configurer les parametres de chaque type de transition. Par
exemple, pour la transition Dip la palette posséde un menu déroulant qui vous permet de
sélectionner la source Dip. Pour la transition Wipe, la palette affiche toutes les formes géométriques
disponibles. Il y a une grande variété de transitions, et bon nombre de transitions peuvent étre
créées en combinant les parameétres et les fonctions situés dans

la palette Transitions.

REMARQUE Gardez bien a l'esprit que la sélection d'un type de transition dans cette
palette ne permet que de modifier les parametres de la transition en question et qu'il
faudra encore sélectionner le type de transition que vous souhaitez effectuer dans la
section de contréle des transitions du panneau de contrdle logiciel ou matériel. Les
panneaux de contrble logiciels et matériels fonctionnent conjointement et ils disposent des
mémes parametres, vous pouvez donc utiliser I'un ou l'autre a n'importe quel moment !

Incrustations en aval

L'ATEM posséde deux incrustateurs en aval qui peuvent étre configurés a partir de la palette
Incrustations en aval. La palette possede des menus déroulants pour sélectionner les signaux de
remplissage et de découpe de l'incrustation, des curseurs pour régler les valeurs du clip et du gain
de lincrustation prémultipliée, mais aussi les parametres du masque.
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Fondu au noir

La palette Fondu au noir vous permet de régler la durée de transition du fondu au noir.

Vous y trouverez la case de sélection Audio Follow Video qui fait office de raccourci pour le bouton
AFV situé sur le fader principal du mixeur audio intégré. En sélectionnant cette fonction, vous
effectuerez un fondu de I'audio en méme temps que le fondu au noir.

Onglet Lecteurs multimédia
L'onglet Lecteurs multimédia contient des commandes pour les lecteurs multimédia du mélangeur
ATEM et les HyperDeck connectés.

Media Players

HyperDecks

Lecteurs multimédia

Le mélangeur ATEM est doté de deux lecteurs multimédia qui lisent les images fixes stockées
dans la mémoire de la bibliotheque de média intégrée au mélangeur. La liste déroulante permet
de sélectionner les images fixes qui seront lues ou disponibles sur

la source lecteur multimédia du mélangeur.

HyperDecks

Vous pouvez brancher jusqu'a 4 enregistreurs a disque Blackmagic HyperDeck Studio et les
contrdler a I'aide de la palette HyperDecks du logiciel ATEM. Pour plus d'information, consultez la
section « Contréle de I'HyperDeck » de ce manuel.

Onglet Capture

L'onglet Capture prend en charge les mélangeurs de production ATEM originaux dotés d’un
port USB.

L'onglet Audio permet de mixer des sources audio connectées a n'importe quel mélangeur ATEM
via HDMI, SDI et audio externe.

Les caméras, lecteurs multimédia et sources audio externes sont listés sur le haut du mixeur audio
ainsi que le signal de sortie audio master des sorties programme du mélangeur.

Au-dessous de chaque source audio se trouvent un vu-meétre, un fader pour régler le niveau audio
maximum, et une molette pour régler la balance audio gauche/droite de ce canal. Le fader principal
situé sur le coté droit du mixeur audio permet de régler le gain du niveau audio sur la sortie
programme SDI et posséde son propre vumétre. A c6té du fader principal, vous trouverez les faders
mic et XLR qui vous permettent de contréler le niveau audio du micro connecté a I'entrée casque,
ou l'audio externe connecté aux entrées XLR.

Sous le fader principal, il y a des curseurs pour ajuster le mixage de chaque paramétre Moniteur.
Vous pouvez par exemple contrdler le niveau principal, du réseau d’ordres et de I'effet local a votre
convenance. Ajustez la molette du niveau du casque pour augmenter ou diminuer le volume du
monitoring audio.
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Les boutons situés au-dessous de chaque vumeétre déterminent si I'audio est toujours disponible
pour le mixage ou s'il I'est seulement lorsque la source est a l'antenne.

La fonction de monitoring solo de chaque entrée prend en charge les modeles de mélangeur
ATEM Production Studio et ATEM Broadcast Studio.

Le mixeur audio affiche des voyants tally pour toutes les sources audio qui sont actuellement a
I'antenne ou lorsque la fonction AFV est sélectionnée. Il affiche également les niveaux audio,
la balance audio et des boutons permettant de sélectionner l'audio qui doit étre utilisé.

Tally

Toute source dont l'audio est a I'antenne est indiquée par un voyant rouge tally dans le logiciel.
L'audio externe est a I'antenne par défaut, c'est pourquoi le voyant tally rouge EXT est en général
allumé. Dans lI'exemple ci-dessus, la caméra 7 et la caméra 8 sont allumées car leur audio est
configuré pour étre constamment a l'antenne. Le voyant s'allume en jaune ambré lorsque la fonction
AFV est sélectionnée et que la caméra associée a ce canal est hors antenne. Cela s'applique
également au voyant tally du fader principal lorsque son bouton AFV est sélectionné. Lorsque

la fonction FTB est activée, le voyant tally du fader principal clignote en rouge.

Niveau audio

Utilisez le fader du niveau audio pour régler le niveau de gain audio pour chaque caméra et source
audio. Les nombres situés au-dessous de chaque vumetre affichent le niveau audio maximal réglé
par le fader.

Les nombres situés au-dessus du vumetre affichent le niveau de créte atteint par la source audio.
Un nombre vert représente les niveaux audio bas a moyen. Si le vumétre se trouve régulierement
dans le rouge, et que le nombre rouge situé au-dessus ne change pas, réduisez le niveau audio
pour éviter une distorsion du son. Aprés avoir ajusté le niveau audio, il est préférable de réinitialiser
le nombre rouge en cliquant une fois dessus. Observez le nouveau nombre un instant et vérifiez qu'il
change et qu'il ne monte pas directement en fleche pour finir par se bloquer dans le rouge. Si cela
arrive, vous devrez réduire encore un peu plus le niveau audio.

Balance audio

Le mixeur audio prend en charge I'audio stéréo de chaque source audio. Si vous désirez changer
la balance des canaux audio gauche ou droit pour une caméra ou une autre source audio, ajustez
la molette jusqu'a la balance désirée.
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Vous pouvez ajuster les niveaux de
monitoring du master, du réseau d’ordres
et de l'effet local en modifiant leurs
parametres dans le mixeur audio.

Le vumetre de la Camb est grisé pour indiquer
que ce canal audio ne sera pas utilisé, car

ses boutons ON et AFV ne sont pas activés.

La fonction AFV de la Cam6 est sélectionnée
mais son audio n'est pas utilisé actuellement,
car la caméra n'est pas a l'antenne comme
l'indigue le voyant tally jaune ambré. La fonction
ON est activée sur les Cam7 et Cam8, ce qui
signifie que leur audio est toujours utilisé. Leur
voyant tally reste allumé, méme lorsqu'une
autre caméra est a l'antenne. Les vumetres des
Cam1, Cam2, Cam3 et Cam4 indiquent qu'il

n'y a aucun signal audio sur ces caméras.

Sélection des sources audio

Au-dessous de chaque vumeétre, vous trouverez les boutons ON et AFV qui permettent de
sélectionner les sources audio qui sont envoyées au signal de sortie programme du mélangeur.

ON

AFV

SOLO

La sélection de I'option ON permet de mixer une entrée audio au signal de sortie du
programme de fagon permanente, méme lorsque la source vidéo qui lui est associée
n'est pas a l'antenne. Le voyant tally rouge reste allumé car I'audio est toujours a l'antenne.
La sélection de cette option désactive automatiquement I'option AFV.

['option Audio Follow Video permet d'effectuer un fondu enchainé de I'audio lors d'un
changement d'entrée. L'audio sera uniquement envoyé au signal de sortie programme
lorsque la source est a I'antenne, ce qui allume le voyant tally rouge situé au-dessus.
Lorsgu'elle est hors antenne, le voyant tally est jaune ambré. La sélection de cette option
désactive automatiquement la fonction ON.

Les mélangeurs ATEM Production Studio et ATEM Broadcast Studio peuvent utiliser la
sortie audio XLR via la face arriere du mélangeur.

La sélection de I'option solo permet d'acheminer une seule source audio a la sortie de
contréle afin de pouvoir écouter distinctement chaque source individuellement si besoin
est. C'est une fonction importante qui vous permet de vérifier le contenu audio avant de le
diffuser a I'antenne sans affecter I'audio de la sortie programme. Lorsque l'option solo est
désactivée le signal de sortie audio retrouve son état initial.
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Niveau audio de la sortie master

Le fader principal situé sur le coté droit du mixeur audio permet de régler le gain du niveau audio sur
la sortie programme SDI et possede son propre vumetre. Sélectionnez le bouton AFV sur le fader
de la sortie audio master pour activer la fonction de fondu au noir AFV. Cela vous permet d'effectuer
un fondu de la sortie audio master lorsque vous cliquez sur le bouton FTB.

Moniteur du mixeur audio

La molette et les curseurs de monitoring qui se trouvent au-dessous du fader maitre contrélent le
monitoring de la sortie audio. Vous pouvez utiliser ces parametres pour établir des niveaux audio
indépendants afin de contréler le mixage audio sans affecter I'audio du signal de sortie programme.
Les modeles ATEM Television Studio sont dotés d’un panneau de contréle intégré qui prend en
charge le réseau d'ordres. lls comprennent donc des connexions casque pour que les cadreurs
puissent communiquer entre eux. Cependant, ces prises casque ne sont pas uniquement dédiées
a l'utilisation du réseau d'ordres. En effet, vous pouvez également utiliser le micro du casque pour
enregistrer les voix hors champ ou les écouteurs pour contréler I'audio du programme.

La molette de volume et les curseurs du
moniteur permettent de régler des niveaux audio
indépendants pour le monitoring de l'audio du
programme ainsi que le réseau d'ordres et I'effet
local, mais aussi le volume général du mixage.

Master Faites glisser le curseur Master pour régler le volume de l'audio du programme. Si
vous ne souhaitez pas entendre le son du programme, déplacez le curseur
complétement vers la gauche.

Réseau d’ordres = Le curseur Réseau d'ordres permet de régler le volume de la voix des cadreurs.
Grace au curseur Master et Réseau d'ordres, vous pouvez personnaliser la
balance du réseau d'ordres et de I'audio du programme dans votre casque.

Effet local Le curseur Effet local permet de mélanger la voix provenant du micro du casque
avec la sortie du moniteur. C’est tres utile lorsque vous utilisez un casque qui
prend en charge la réduction de bruit.

'ATEM Television Studio Pro 4K integre des commandes audio Fairlight avancées qui permettent
d’améliorer la qualité du son de chaque entrée et de la sortie principale. Ces commandes
comprennent notamment le contrdle du niveau des entrées, un égaliseur paramétrique a six bandes
et des paramétres de dynamique puissants. Cette section du manuel présente les différentes
commandes audio Fairlight que vous pouvez utiliser pour optimiser le mixage audio de votre
production en direct.
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Niveau des signaux d’entrée

En général, la premiere étape du mixage audio consiste a normaliser toutes les entrées. Pour ce
faire, il suffit d’ajuster la molette représentant le niveau de chaque entrée afin d’optimiser tous les
niveaux sans les écréter.

Cette commande se situe en haut de chaque piste sous le voyant tally. Modifiez le niveau en
cliguant sur la molette et en la déplacant vers la gauche pour réduire le niveau, ou vers la droite pour
laugmenter. Réglez la commande de chaque entrée afin que les entrées aient la méme intensité
sans les écréter. Vous pourrez ensuite apporter des modifications avancées.

Contréle du délai

Parfois, lorsque vous utilisez de I'audio analogique via les entrées XLR de votre mélangeur, il se peut
qu’il y ait un petit décalage de synchro entre I'audio analogique et la vidéo. Par exemple, I'audio
analogique peut paraitre en avance sur la vidéo. Cela arrive car I'audio analogique est indépendant
des entrées vidéo et peut provenir directement d’'un micro, tandis que les entrées SDI peuvent
provoquer un délai selon I'équipement utilisé en amont, tel que certaines caméras et processeurs
vidéo. Régler le délai audio permettra de synchroniser parfaitement I'entrée audio analogique avec
les entrées vidéo des caméras.

Ajuster le délai de I’entrée sélectionnée :

Cliquez sur I'indicateur de délai situé sous la molette de contréle du niveau audio dans
la bande du canal.

Cliquez sur I'indicateur de délai situé
sous la molette du niveau audio pour
ouvrir la commande du délai.

Une petite fenétre contenant la molette d’ajustement du délai s'ouvre.

Cliquez sur la molette et déplacez-la vers la gauche pour réduire le délai, ou vers la droite
pour 'augmenter. La quantité de délai est exprimée en images. Cliquez sur le petit x dans
le coin gauche de la fenétre pour la fermer ou déplacez la fenétre a un endroit approprié
sur votre bureau si vous souhaitez apporter des modifications ultérieurement.
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Mic - Input Settings

Cliquez sur la molette et déplacez-la vers la gauche ou vers la droite
pour réduire ou augmenter le délai requis pour une entrée analogique.

Simulation stéréo

Lorsque vous ouvrez la fenétre de contréle du délai, vous y trouverez également une commande
de simulation stéréo. Lorsque vous utilisez une entrée analogique mono, cette fonction permet de
simuler un son stéréo réaliste, que vous pouvez mixer a votre sortie master stéréo.

Ce parameétre est désactivé par défaut, car vous avez peut-étre déja branché un signal stéréo et
n‘avez donc pas besoin d’utiliser cette fonction. De plus, si vous souhaitez activer la simulation
stéréo, vous devrez d’abord diviser le signal mono analogique entrant en deux pistes

mono séparées.

Diviser le signal d’entrée mono :

Cliquez sur l'icébne de la roue dentée en bas a gauche du panneau de contrble pour ouvrir
les parametres généraux du mélangeur.

Cliguez sur I'onglet Audio et sélectionnez I'entrée XLR que vous souhaitez diviser.

Cliquez sur Terminer pour fermer la fenétre.

L'entrée XLR du mixeur est désormais divisée en deux entrées séparées représentant les canaux
audio gauche et droit.

Pour ajouter un effet stéréo simulé, il suffit de cliquer sur la molette de simulation stéréo et de la
déplacer vers la gauche ou vers la droite afin de sélectionner la quantité requise. Lorsque vous
apportez des changements, l'indicateur de simulation stéréo situé sous la molette de I'entrée se met
a jour pour indiquer la quantité d’effet ajoutée.

Une fois que vous avez normalisé tous les niveaux des entrées et ajouté du délai et de la simulation
stéréo si nécessaire, vous pouvez commencer a optimiser les qualités de chaque entrée audio a
I'aide de I'égaliseur paramétrique a 6 bandes et des commandes de dynamique.

Les entrées et la sortie master possedent toutes un égaliseur paramétrique a 6 bandes qui permet
de contréler des fréquences spécifiques. Il peut par exemple réduire les basses fréquences du bruit
de fond ou le bruit d'une entrée micro, mais aussi booster les basses fréquences sur une piste au
son faible. Il permet également d’ajouter des particularités a chaque entrée afin qu’elle soient plus
distinctes dans le mixage final. Vous disposez de nombreuses options créatives.
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Egaliseur paramétrique
Pour ouvrir I'égaliseur paramétrique d’une entrée ou de la sortie master, cliquez sur 'indicateur
correspondant.

Cliquez sur I'indicateur de I'égaliseur d’une entrée
pour ouvrir I'égaliseur paramétrique a 6 bandes.

La premiere chose que vous verrez est le graphique comportant les numéros 1a 6 en haut de
la fenétre. Ces numéros sont des poignées réglables qui correspondent aux bandes 1a 6.

Chacune des 6 bandes de I'égaliseur paramétrique possede une colonne de parameétres.
Ces parametres different selon la bande que vous contrélez et le type de filtre que vous utilisez.

Vous pourrez en apprendre davantage sur les filtres a bande dans cette section.

Si vous souhaitez modifier un parametre, il faudra d’abord vous assurer que la bande est activée.
Cliquez sur le libellé d’'une bande pour I'activer. Lorsque que la bande est activée, le libellé de son
bouton s'allume en bleu. Vous pouvez a présent modifier les paramétres de cette bande, ou cliquer
sur les poignées et les déplacer pour faire des ajustements rapides.

* Cam1-Equalizer

Chaque entrée audio possede son propre égaliseur paramétrique a 6 bandes.

Poignées

La poignée de chaque bande est positionnée sur la courbe affichée sur le graphique. Vous pouvez
cliguer sur chaque poignée et la déplacer pour choisir la fréquence de la bande correspondante,
mais aussi pour régler le gain. Lorsque vous déplacez une poignée avec votre souris, les parametres
de fréquence et de gain sont affectés simultanément. Vous pouvez ainsi effectuer des ajustements
de fréquence rapides a chaque bande.

REMARQUE Pour apporter des modifications a l'aide d’'une poignée, veillez a ce que la
bande soit activée. Cliquez simplement sur la bande que vous souhaitez ajuster. Lorsque
que la bande est activée, son libellé s’allume en bleu.
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Lorsque vous déplacez une poignée vers la gauche ou vers la droite, vous remarquerez que la
fréquence et les décibels se mettent a jour dans les parameétres de la bande. Ces changements seront
également reflétés dans les boutons préréglés L, ML, MH et H relatifs a la plage de fréquences.

Molettes de fréquence
Vous pouvez également utiliser les molettes de fréquence de chaque bande pour sélectionner une
fréquence spécifique.

Préréglages de la plage de fréquences
La plage de fréquences de chaque bande est définie par des boutons préréglés. Par exemple,
la lettre L (Low) couvre la plage de fréquences de 30 a 395 Hz.

Pour comprendre comment ces préréglages définissent la plage de fréquences, sélectionnez un
filtre notch dans la liste déroulante, puis cliquez sur chaque préréglage de plage de fréguences.
Vous verrez I'effet de filtre se déplacer a 'emplacement de la courbe du graphique qui correspond
au préréglage choisi. Vous pouvez ainsi rapidement définir une plage de fréquences spécifique
pour le filtre.

Vous trouverez ci-dessous un tableau représentant la plage de fréquences pour chaque préréglage
de plage de fréquences.

Préréglage de plage de fréquences Plage de fréquences
L (basses fréquences) 30 Hz to 395 Hz

ML (bas médiums) 100 Hz to 1.48 kHz
MH (hauts médiums) 450 Hz to 7.91 kHz

H (hautes fréquences) 1.4 kHz to 21.7 kHz

Molettes de gain
Cliquez sur la molette de gain et déplacez-la vers la gauche ou vers la droite pour réduire ou
augmenter le volume de la fréquence sélectionnée.

Facteur Q

La commande facteur Q est disponible lorsque le filtre Bell est appliqué aux bandes 2, 3,4 et 5.
Elle regle la plage de fréquences affectée par le filtre. Par exemple, si vous la réglez sur le parametre
minimum, le filtre affectera une large plage de fréquences. Par contre, si vous la réglez sur le
parametre maximum, I'effet se limitera a un point précis. C’est important si vous souhaitez inclure
ou exclure certaines qualités du son dans les fréquences environnantes lors de vos changements.

Quand vous ajustez le facteur Q, regardez la forme de la courbe passer d’un bord arrondi a un point
précis. Cela vous montrera comment les fréquences qui entourent la fréquence cible sont affectées.

Comparez 'audio modifié avec 'original en cliquant sur le bouton situé dans
le coin gauche de la fenétre de I'égaliseur. Ce bouton vous permet d’activer et de
désactiver I'égaliseur.

Filtres de bande

Vous pouvez choisir entre six différents types de filtre de bande, notamment bell, high shelve,
low shelve, notch, passe-haut et passe-bas. Grace a ces filtres, vous pouvez contrdler des zones
spécifiques dans une plage de fréquences. Par exemple, le filtre low shelve permet d’augmenter
ou de réduire le volume des basses fréquences sur le graphique, tandis que le filtre high shelve
contrdle les hautes fréquences.

Utiliser I'ATEM Software Control

468



Essayez de mettre un filtre low shelve sur la bande 3 et d’apporter des changements au paramétre
gain. Vous remarquerez que les changements sont portés sur les basses fréquences du graphique.

Vous trouverez ci-dessous une description pour chaque type de filtre.

Bell

Ce filtre permet d’augmenter
ou de réduire la plage de
fréquences située autour
d’une fréquence définie.

Notch

Ce filtre permet de
supprimer ou de couper
une fréquence définie.

High Shelve

Ce filtre permet d’augmenter ou
de réduire le volume des hautes
fréquences du graphique.

Passe-haut

Ce filtre supprime les trés
basses fréquences, sans
affecter les hautes fréquences.

Low Shelve

Ce filtre permet d’augmenter ou
de réduire le volume des basses
fréquences du graphique.

Passe-bas

Ce filtre supprime les trés
hautes fréquences, sans
affecter les basses fréquences.

Il'arrive parfois que les filtres de chaque bande se chevauchent sur la courbe
du graphique et que les modifications apportées se completent. Par exemple, vous aurez
peut-étre appliqué un filtre Low Shelve sur la bande 4, et un filtre Notch sur la bande 5
qui réduisent une fréquence dans la méme plage.

En plus de I'égaliseur paramétrique a 6 bandes, vous pouvez également améliorer et peaufiner
'audio de I'entrée et de la sortie master a 'aide des commandes de dynamique. Alors que
I’égaliseur permet de contréler les fréquences d’un signal, les commandes de dynamique
permettent de régler les différents niveaux du signal. Vous pouvez par exemple étendre la plage
dynamique entre les bas et les hauts niveaux a I'aide de I'expanseur, définir les niveaux les plus
forts ou les plus faibles du signal a I'aide du gate, ou utiliser le compresseur et le limiteur afin
d’augmenter le niveau du signal sans I'écréter.

Associées aux commandes de I'égaliseur, ces fonctions sont tres puissantes, car elles vous
permettent de définir 'audio avec précision et d’'optimiser le son de la sortie master.

La section suivante décrit les commandes de I'expanseur, du gate, du compresseur et du limiteur.

Les commandes de dynamique peuvent étre ouvertes
pour chaque entrée ainsi que pour la sortie master en
cliquant sur I'indicateur de dynamique correspondant.
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Parametres de dynamique communs

Lexpanseur/gate, le compresseur et le limiteur ont des paramétres en commun. Ces
parametres vous permettent de définir la fagon dont chaque fonction affecte le son,
notamment le niveau auquel la fonction se déclenche, mais aussi la durée d’application
et la force de la fonction. Les parametres disponibles dépendent de la commande de
dynamique que vous utilisez.

Seuil Ce parametre regle le niveau sonore auquel la fonction s’active. Par exemple,
lorsque vous réglez le seuil du compresseur sur -20dB, le mélangeur active la
compression lorsque le signal dépasse -20dB. De méme, lorsque vous réglez
I'expanseur sur -40dB, le mélangeur active I'expanseur uniquement lorsque le
niveau du signal descend au-dessous de -40dB.

Plage Ce parametre définit la plage de décibels affectée par la fonction.

Ratio Ce parametre définit la force maximale de la fonction une fois qu’elle a été
déclenchée.

Attack Ce parameétre regle I'intensité de la fonction lorsqu’elle est déclenchée.
Par exemple, une longue attaque permettra a la fonction de se fondre au
signal, sans trop attirer I'attention. En revanche, une courte attaque sera plus
appropriée a un environnement sonore complexe comprenant des variations
rapides, car une attaque plus longue pourrait provoquer des artefacts.

Hold Ce parametre maintient la fonction dynamique pendant une durée réglable.

Release Ce parametre est similaire a I'attaque. Toutefois, il a lieu a la fin de I'activité de
la fonction. Par exemple, il permet d’atténuer progressivement ou rapidement
la fonction dynamique une fois que le niveau a dépassé le seduil.

Expanseur/Gate
Le premier lot de commandes de dynamique permet de basculer entre I'expanseur et le gate.

'expansion accentue les différences de volume en réduisant le niveau des parties douces du signal
par rapport au niveau des parties plus fortes. Vous pouvez utiliser un expanseur pour accentuer les
différences entre les niveaux faibles et les niveaux forts d’une piste, ou pour augmenter la plage
dynamique d’un signal et minimiser le bruit indésirable.

Le gate est un expanseur plus drastique, car il réduit le niveau et coupe méme certaines parties d’'un
signal qui se situent au-dessous d’un niveau déterminé afin de réduire ou de supprimer le bruit dans
les parties douces d’un enregistrement. Par exemple, une plage de 15 a 20 dB permet de réduire la
respiration dans une piste voix mais en laisse une quantité suffisante pour que le son reste naturel.

Le gate est un outil tres efficace, mais comme il est puissant, il faut I'utiliser méticuleusement.

Si le seuil du gate est trop élevé, cela peut provoquer des artefacts, comme couper le début d'une
syllabe ou la fin d’'un mot. Vous pouvez compenser cela en réduisant Iégerement le seuil, ou en
augmentant le temps de montée ou le temps de retour.

Compresseur

La compression permet de réduire les crétes d’un signal audio en réduisant sa plage dynamique.
Vous pouvez ainsi amplifier le niveau général sans écréter le signal. C’est tres pratique pour veiller
a ce que les éléments forts du signal ne réduisent pas la force des sons plus faibles, ou pour créer
des changements de niveaux audio fluides dans le signal.

Il est judicieux d’appliquer le compresseur apres avoir réglé les commandes
de I'égaliseur.
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Make up

Ce paramétre permet d'augmenter le niveau général du signal en corrélation avec les parametres
de compression. Comme les niveaux forts de I'audio ont été réduits avec la compression, vous
pouvez maintenant utiliser la commande Make up pour